
PREFACE 

This manuscript is a complete transcription of a tape recorded 
interview conducted September 27, 1978 by Horace Q. Waggoner for 
the Oral History Office. This is one of a series of interviews 
conducted in connection with the Old Shawneetown Bank. Memories 
of a Bank, an oral history and documentary inventory at Old 
Shawneetown was published in 1979 by the Oral History Office, 
Sangamon State University. Linda Jett transcribed the tape and 
Horace Waggoner edited the transcript. 

Mr. Terry was born in Shawneetom on September 8, 1904. His primary 
memories of the bank are from visiting with the Allen children when 
the Allen family lived in the bank building. He moved, with his 
family, from Shawneetown about 1916. 

Readers of the oral history memoir should bear in mind that it is a 
transcript 05 the spoken word, and that the interviewer, narrator 
and editor sought to preserve the informal, conversational style that 
is inherent in such historical sources. Sangamon State University is 
not responsible for the factual accuracy of the memoir, nor for the 
views expressed therein; these are for the reader to judge. 

The manuscript may be read, quoted and cited freely. It may not be 
reproduced in whole or in part by any means, electronic or mechanical, 
without permission in writing from the Oral History Office, Sangamon 
State University, Springfield, Illinois, 62708. 
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Paul  Ter ry ,  September 27 ,  1978, Shawneetown, I l l i n o i s .  

Horace Q. Waggoner, In te rv iewer .  

Q. We are recording now. So, I ' l l  just ask  some ques t ions  he re  t o  g e t  
us  s t a r t e d  and then  . . . F i r s t  of a l l ,  when were you born,  sir? 

A.  1904. 

Q. And your b i r t h d a t e  i s  . . . 
A. September t h e  8 th .  

Q.  And where were you born, sir? 

A. Shawneetown, t h e  Old Town. Down t h e  s t r e e t  j u s t  next  t o  where the 
o ld  Immigrant newspaper used t o  be.  

Q. Oh? 

A.  I n  t h a t  a rea .  The o ld  Peeples '  house was next  door t o  us.  

Q. And you went t o  school  h e r e  then,  d i d  you? 

A. Yes. 

Q. How f a r  through school  d i d  you go be fo re  you l e f t  he re?  Did you . . . 
A. Before I l e f t  here .  Eighth grade. 

Q. Yes. And then  you l e f t  he re  i n  what year, then? 

A. L e t ' s  see .  We l e f t  h e r e  about . . . 1916. 

Q. And you went where a t  that t ime? 

A. Ch+mpaign. 

Q. And what was your f a t h e r ' s  name? 

A.  D r .  Paul Terry. 
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I 
Q. Dr. Paul  Terry. The same. You're Paul  Terry Jr., then? 

A. Right. 

Q. I see. Okay. And h i s  o f f i c e ,  1 b e l i e v e  you mentioned, was up, 
r i g h t  down t h e  s t r e e t  from t h e  bank? 

A. Right where t h a t  stairway runs  up now. 

Q. I see. The b u i l d i n g  i s  s t i l l  the re?  That . . . 
A. ( i n d i c a t e s  a f f i r m a t i v e )  

Q. Yes. 

A. I ' d  like t o  go up t h e r e  b u t  somebody l i v e s  there .  

Q. Oh, 1 see. ( l augh te r )  Well, they might l e t  you in .  

A. Where h i s  o f f i c e  was. 

Q. And what was your mother 's name? 

A. Minnie. 

Q. Minnie? 

A. Minnie Seward. S-E-W-A-R-D. 

Q. Minnie would have two N's i n  i t ,  would i t ?  

A. Yes. 

Q. And how long had M r . ,  your f a t h e r ,  l i v e d  he re  i n  Shawneetown? 

A. Well, let's see. They came he re  around 1902. He d i ed  i n  1914, 

Q. Oh, I see. Where d i d  he come from when he came here? 

A, Sandoval. 

Q. S ndoval, Kentucky? t 
A. Illinois, It's j u s t  down from Cen t r a l i a .  1t's another  dead town. 

Q. I see. ( l augh te r )  1'11 be doggoned, Okay. And he was a doctor here. 
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. . 

A. Yes. I l i s  father was n doctor  In Sandoval. 

Q. Oh, - his f a t h e r  was. Was his name Pau l  Terry also? 

A. Yes. 

Q. So you're a t h i r d ,  a t  l e a s t .  

A. Right. 

Q. I see. Now, I b e l i e v e  you s a i d  you were r e l a t e d  t o  Mrs. 
A r e  you? 

Shermar 
A. Yes. Cousins. Course, everybody's a cous in  down here. 

Q. I see. ( l augh te r )  

A. I can ' t  t r a c e  t h e  r e l a t i o n s h i p .  But we are. 

Q. Did you l i v e  t h e r e  where t h e  o f f i c e s  were? The doc to r ' s  o f f i c  ? 4 
I 

A. No. Oh, no. We lived a c r o s s ,  almost ac ros s ,  from the high  school.  
A block t h i s  way. The house is s t i l l  standing. People l i v i n g  t h e r e  now. 

But I wasn't  born there .  I was born on the  main s t r e e t .  But then,  we 
moved over  t o  t h e  . . . 
Q. To t h e  o the r .  So, t h a t  would be  about  two blocks from t h e  bank o r  
two blocks over  and one down . . . 
A. RPght. Right. 

Q. . . . down from t h e  bank? What is your f i r s t  remembrance of t h e  bank? 

A. (pause) Seems l i k e  I ' v e  always known about  t h a t .  Everything i s  so  
c l o s e  here,  you know. I remember my f a t h e r  taking m e  i n  whi le  he was 
t r a n s a c t i n g  some business .  That 's  about  a l l .  And I was about four .  

Q. 1 see. So, your f a t h e r ,  then,  d i d  bus iness  wi th  t h e  bank? 

A. Right. 
I 

Q. H Q ~  his accounts  t he re?  

A. l lost ly with t h e  o t h e r  bank, however. 

Q. The C i t y  National  Bank. 
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A. M r .  F roe l i ch  used t o  
friends. Shr ine  members 

be t h e  head of t h a t  bank. And they were g 
and t h a t  s o r t  0 5  s t u f f .  

i c h ,  was i t ?  Q. That was D. E o  Froe l  

A. Yes, F-R-0-E-L-I-C-H--K, I th ink ,  o r  . . . 
Q. No, H. It 's H. Yes. I had a time--you know, everybody s a y s  
"Fraley. l1 And I had i t  spelled e n t i r e l y  different:  from--"Froelick" i s  
t h e  way I would pronounce i t ,  with a K on t h e  end, you know. ( laughs)  
It 's n o t  t h a t  way at all. 

Q. Okay. Do you recall--From your e a r l y  v i s i t s ,  could you desc r ibe  t h e  
counter  i n  t h e  lobby of t h e  bank? What d i d  i t  look l i k e ?  

A. (pause) I can ' t  t e l l  you. 

Q. Was it wooden? Do you r e c a l l  i t  as being wooden? I 
A. Yes. I could r e c a l l  i t  being wooden. Highly pol ished.  

Q. Do you r e c a l l  any marble i n s e t  i n  i t ,  a t  any place? 

A. Yes. I seem t o  s e e  something d i f f e r e n t  there .  But what i t  was, 
I don' t  know. 

Q. Do you remember g r i l lwork  above t h e  counter  i t s e l f ?  Behind w h i ~ h  
the tellers stood. 

A. N o ,  I don't .  We d i d n ' t  have any wicke ts  l i k e  they have i n  banks. 

Q o  Oh? 

A. You know. Wide open. 

Q. Wide open. 

A. No cages. 

A. Course, they  a r e  g e t t i n g  away from t h a t  now, too. 

Q. Y e s .  Anymore, yes ,  sir. ( l augh te r )  Do you recall whether t h e  
counter  was s t r a i g h t  o r  was i t  curved? 
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A. Curved. 

Q. It was a curved th ing .  Okay. 

A. Convex l i k e  t h i s .  ( i n d i c a t e s  a convex shape) Your customer was our  
here.  (indicates customer i n s i d e  the  convex curve) 

Q. So, when you s tepped i n  t h e  door it curved away from you. You is tepped 
right t o  t h e  middle . . . I 

A. Had a p l eas ing  curve t o  it. 

Q. I see. Did i t  go a l l  t h e  way to t h e  w a l l  on t h e  r ight-hand s i d e  as 
you s tepped  i n  the door? 

1 

A. On the  right-hand s i d e ?  No, i t  d idn ' t .  

Q. There was a n  opening there? i 
A. There was an opening the re .  

Q. Was t h a t  a doorway i n t o  t h e  room . . . 
A. Yes. 

Q. . . . on t h e  right-hand s ide? I 
I 

A. On t h e  right-hand s i d e ,  t h e r e  w a s  a doorway. 

Q. Okay. So, t h e  counter ,  then,  connected t o  t h a t  p a r t i t i o n ?  

A. Right. t 

I 
Q. Yes. And t h e r e f o r e ,  t o  get  behind t h e  counter ,  you went th rouih  a 
door gnto t h a t  small room and then back through ano the r  opening. 

A. That's r i g h t .  

Q. And you do recall that second opening . . . 
A. I do r e c a l l  i t .  

Q. . . . s o  t h a t  you could--Okay. 

A. Now, t h a t  I t h i n k  about it. 

Q. Yes, sir. 
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A. Trying t o  g e t  a p i c t u r e  i n  my mind. 
I 
I 

Q. On the lef t -hand s i d e ,  d id  i t  g o ' a l l  the  way t o  t h e  wa l l  as you 
s tepped i n  t h e  f r o n t  door? 

I 

A. No, I don ' t  b e l i e v e  i t  did.  

Q. Do you r e c a l l ,  was t h e r e  a doorway there o r  gateway a r  anything? 

A. I th ink  it was a gate .  

Q. So t h a t  you could get behind t h e  counter?  

A. Right.  So t h e r e  would be access both ways. 

Q. You could go ei ther  way i n t o  it. Do you remember anything about 
t h a t  g a t e  o r  swinging doors  o r  whatever i t  w a s  t h a t  . . . 
A. No. No, I don't .  

Q. Do you remember any banking p o s i t i o n s  t h e r e ?  Any desks o r  equ  
of any s o r t  a t  t h a t  l o c a t i o n ?  

A. Well, t h e r e  was a desk on t h a t  s i d e  where t h i s  opening was, o r  g a t e  
o r  whatever. 

Q. Okay. On the l e f t  s i d e  there .  

A. On the  l e f t  s i d e  there .  Probably c a s h i e r  o r  . . . 
0 

I 

Q, Bookkeeper, maybe? 

A. Could be. 

Q. Do you remember who was working there a t  t h a t  t i m e ,  by any chance? 

A. ( i n d i c a t e s  nega t ive )  

Q. Okay. ( l augh te r )  How many teller's p o s i t i o n s  were there? Do you 
r e c a l l ?  

A. (pause) 4s I remember, t h e r e  was only  one. I 
1 
I 

Q. So the  counter ,  i f  i t  had no g r i l l w o r k  the re ,  was j u s t  kind of open 
and . . . 
A. Took up t h e  whole counter .  
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Q. D o  you recall how many p e o p l e ,  normally, you saw back there o r  
remember working back t h e r e  behind the  counter?  

A. Just--1 just s e e  s e v e r a l  people. 

9. Okay, 

A. The s a f e  was open. 

Q. The s a f e  i t s e l f ?  On t h e  doors of t h e  safe, do you remember what 
they were made o f?  Were they metal o r  wood? 

A. The doors of t h e  safe? 

Q. Yes. The o u t e r  doors t o  t h e  safe .  

A. (pause) Seems t o  m e  t h e r e  was a panel ing  the re .  

Q. Paneling. Of . . . i 
A. But there was meta l  an t h e  i n s i d e  of t he  door. You could t e l l  k t  
was a s t e e l  door. 

Q. I see.  So i t  was panel led  on t h e  o u t s i d e  . . . 
A. Y e s .  

Q. . . . and w a s  s t e e l  

A. I n  keeping wi th  t h e  

Q. Decor. 

A. . . . motif in the 

on t h e  . . . 
. . . 

Q. Were t h e r e  double doors  t h e r e ?  Do you remember an  i n n e r  door behind 
those  o u t e r  doors of t h e  v a u l t  a r e a ?  

A. (pause) How do you mean? 

Q, When you opened t h e  o u t e r  doors ,  t h e r e  w a s  a second door t o  t h e  v a u l t .  
And some people remember i t  as being a round door and o t h e r  people 
it as being a square  door. Do you r e c a l l  anything about that door? 

A. No. Except t h a t  i t  just resembled a door. And I don ' t  t h i n k  I would . . . 
A round door I wouldn' t  have considered a door . . . 
Q. I see. 
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A. . . . a t  t h a t  stage. . I  

Q. Yes, sir. You don ' t  reca l l  any combination locks  on t h e  door? Were 
t h e r e  circular l ocks  of any s o r t ?  

I 
A. No. J u s t  looked l i k e  a safe t o  me. 

Q. Okay. Out i n  f r o n t  of t h e  counter  a s  you s tepped i n  t he  door,  do 
you r e c a l l  any t a b l e s  o r  c h a i r s  i n  t h a t  area? 

Yes. There w a s  some c h a i r s  around t h e  place. 

On which s i d e ,  t h e  r i g h t  o r  l e f t ?  I 
I 

Mostly t o  t h e  l e f t .  And i n  the back. 

I n  t h e  back? 

I mean where t h e  en t r ance  i n t o  t h e  bank . . . t he re ' d  be some qha i r s  
he re  and there .  ! 
Q. To the l e f t  and t h e  r i g h t .  

A. Down the  s ide .  Maybe ha l f  a dozen. 

Q. Do you r e c a l l  any t a b l e s  i n  t h e r e  where you wrote  ou t  checks o r  
anything? 

A. Yes, t h e r e  was a  t a b l e .  S o r t  of a long  t ab l e .  But--facing 
Lengthways. 

Q. Lengthways.. Along t h e  wal l?  

A.  ere's t h e  counter .  ( i n d i c a t e s  a  l i n e )  Table like t h a t .  ( i n d i c a t e s  
perpendicular  t o  t h e  counter  l i n e )  I 
Q. Oh, I see. Right i n  t h e  c e n t e r  of  t h e  counter ,  then,  extendin 
t h e  f r o n t  door. I see.  I see.  Do you . . . 
A. I /would assume t h a t ' s  where they  wrote t h e i r  checks and so  on. 

I 

Q. Iq was a t a b l e  t h a t  you s tood  a t  o r  . . . 
A. Stood at. 

Q. You stood there .  Do you r e c a l l  anyth ing  about  what was on t h a t  t a b l e ?  
Any i n k  s t ands  o r  anything t h a t  s t r u c k  you o r  s t i c k s  i n  your mind? 
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A. Yes, I rcmembcr something. These glass  inkwells. 

q. Oh? 

A. You know, t h e  kind wi th  t h e  o ld  pens and wire  rack  where t h e  p 
were s t i c k i n g  in. Rack. But they 'd have t o  d i p  t o  use it.  

Q. Yes, sir. What s i z e  were the  inkwel l s?  S i x  inches  square o r  four  
inches  o r  . . . 
A. I remember them being about t h i s  size. ( i n d i c a t e s  about 4 i n c  

Q. About t h e  s i z e  of a common ash t r ay ,  then. 

A. Right. And then, t h e r e  would be a h o l e  i n  them. Sor t  of a well .  

Q. Yes. I t h i n k  we've loca t ed  one of those. 

A, Have you? I 
Q. Yes, sir. Anything e l s e ?  Were t h e r e  any ca lendars  o r  anythin$ t h a t  
you r e c a l l ?  

A. I remember ca lendars  i n  back of t h e  t e l l e r .  T e l l e r ' s  cages. Great  
b i g  r a i l r o a d  calendar .  

Q. Oh, is t h a t  r i g h t .  1'11 be darned. 

A. L & N Railroad. [Lou i sv i l l e  and Nashvi l le  Ra i l road ]  Funny 1'd 
remember t h a t .  

Q. Do you r e c a l l  any o t h e r  p i c t u r e s  o r  anyth ing  t h a t  was i n  the  lobby 
the re?  

A. Yes, t h e r e  was a p i c t u r e  of Ridgway. c a n ' t  remember where it was  b u t  
I t h i n k  i t  was on t h e  customer's s i d e  of t h e  bank. A good p i c t u r e  of h i m .  

Q. That would be  Thomas Ridgway? 
td 

A. Yes. 

Q. And there was none of John McKee Peeples  t o  balance t h a t ?  
I 

A. Not cha t  I remember. 

Q. I see. ( l augh te r )  Yes, sir. How about  t h e  l i g h t i n g  i n  t h a t  room? 
Do you recall  what t h e  l i g h t i n g  f i x t u r e s  were l i k e ?  Hanging from the 
c e i l i n g  o r  what? 
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A. (pause) No, I don' t. 
! 

Q. Do you recall any wainscot t ing  around t h e  lobby? Up so  high on c e wal l .  

A. (pause) It was dark. It was a l l  dark. 

Q. Was i t  marble by any chance? 

1 
A. No, I don' t  t h i n k  so.  

I 

Q. Any p a r t  of i t ,  do you r e c a l l  a s  be ing  marble? i 
A. Yes, I remember t h e r e  was some marble but  I don ' t  know where i t  was. 

Q. Now, t h e  windows i n  t h a t  lobby a r e  recessed.  Were they such t h a t  you 
could s i t  i n  those windows? 

A. Yes . . . Yes. 
Q. Do you eve r  r e c a l l  sitting i n  those  windows? 

A. I think I never  had t h e  chance t o  be up on them. 

Q. Were they  padded i n  any way? 

A. NO. 

Q. J u s t  wooden recess ions .  When you looked out the p i l l a r s  from theqe, 
could you s e e  t h e  r i v e r  from t h a t  lobby, from t h e  lobby windows, o r  wds 
t h e  levee up too  high? 

A. No, w e  couldn ' t .  The l e v e e  was t h e r e  then. 

Q. So you couldn ' t  see it.  Were t h e r e  any drapes  a t  t h e  windows? 

A. Y e s .  

Q. Do you r e c a l l  what type of drapes they were? Velvet o r  just . . . 
A. Remember being heavy. I don' t  know what: they  were. 

Q. Were they s o l i d  c o l o r  o r  did they  have p a t t e r n ?  

A. Yes. / They had no p a t t e r n  t o  them. 

Q. Do you r e c a l l  t he  s h u t t e r s ?  Were the s h u t t e r s  . . . 
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A. S t e e l  shutters? 

Q, Well, t h e  steel s h u t t e r s  were on t h e  o u t s i d e ,  were they  n o t ?  

A. Yes. i 
Q. Yes. On t h e  i n s i d e  t h e r e  were a l s o  s h u t t e r s ,  wooden s h u t t e r s .  

A. They were wooden s h u t t e r s  wi th  s l o t s .  

Q. Yes. That s l o t t e d  back i n  the  w a l l .  Presumably you remember t h e  
as open most of t h e  time. 4 
A. Yes. They fo lded  back. 

Q. I see. But you don' t  recal l  any of t h e  l i g h t i n g  f i x t u r e s ?  

A. I don' t  remember tha t .  

Q. What they  might look l i k e .  Okay. 

A. They were gas l i g h t s  ou t  f r o n t .  

Q. I see.  hat's on the b a l u s t r a d e s  on the s i d e  of t he  . . . 
A. Yes. 

Q. . . . b i g  s t eps .  Y e s ,  sir. On, on that entryway, now, we mentionkd, 
while  we were looking  around over t h e r e ,  t h a t  sign.* Now, what do you 
recall  t h a t  s i g n  between t h e  pillars reading  as? 

A. F i r s t  Nat iona l  Bank. 

Q, It w a s  F i r s t  Nat iona l  Bank, as you recall. Okay. And a t  t h a t  time, 
I guess,  t h e  l e t t e r i n g  B-A-N-K was s t i l l  up a t  t h e  top. 

A. Yes. 

Q. Yes, sir. A s  you come up t h e  s t a i r ,  t h e  s t e p s  t h e r e ,  to the  p i l l a r s ,  
t h e r e ' s  a main door t h a t  we've been t a l k i n g  about going i n t a  t h e  lobby. 
O f f  t o  t h e  r i g h t ,  t h e r e ' s  a door on t h e  right-hand side. no you ever 
recall going through t h a t  door t o  e n t e r  t h e  bank? 

* 
The i n t e rv i ewer  had e sco r t ed  Mr. Terry on a walking tou r  of the 

i n s i d e  of t h e  bank j u s t  p r i o r  t o  t h e  interview.  [ED) 
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A. The one we went i n t o  t h i s  morning? 

Q. Yes, sir. The one on the  r i g h t .  

A. No, I don' t  remember t h a t .  I don' t  be l i eve  the  average customer 
through i t ,  though. 

Q. On t h a t  small roam on the  r i g h t  t he re ,  do you recall any desks o r  
c h a i r s  i n  t he re?  Was i t  used i n  any way as a n  o f f i c e ?  

A. (pause) I don' t  t h i n k  i t  was. 

Q. But i t  d i d  n o t  have a s t a i r w e l l  i n  i t ,  o r  s t a i rway  i n  i t ,  a t  t h a t  
t i m e ?  

A. No. 

Q. I see. Y e s ,  sir. wouldn't have wi th  t h e  opening i n  t o  t h e  . . . ,  
A. No* I 
Q. Okay. Now, s o  you don' t  r e c a l l  anyone doing any business a t  a desk 
i n  t h a t  small room? 

A. No, I don't. 

Q. Okay. From t h a t  room you go on back through the door i n t o  what was 
a t  one time the  d in ing  room. I 

I 

A. Right. 

Q. Okay. And . . . 
A. I f  w e  ever went through the re ,  we'd come up the s ta i rway and . . . 
9. The aide stairway.  

A. . . . i n  t h e  back way. 

Q. Yes, sir. Okay. Well, let's go around and i n  t h a t  way. You come 
up t h a t  s ta i rway and i n  t he  door. Is t h e r e  anything t h a t  . . . 
A.  here's a h a l l  and then  t h e  s t a i rway  going up t o  t h e  second f l o o r  
l e v e l .  The bedrooms and so on. 

Q. Is t h e r e  anything t h a t  s t r i k e s  you i n  your memory of t h a t  hal lway? 
Other than t h e  f a c t  t h a t  i t  was r a t h e r  l a r g e ,  of course.  Anything i n  
i t ,  f o r  example? 
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A. Had a nice carpeting i n  i t .  'It: had a s t and  along thc side of the  
w a l l  t h e r e  which was f lowers  and s o  on. I remember t h a t .  

Q. Was t h a t  l e f t  a long t h e  back w a l l  of t h e  bu i ld ing  o r  t h e  r i g h t  wa l ?  

A. The r i g h t  wal l .  

9. Toward t h e  rooms. 

I 
A. Right. 

J 
Q. So, i t  would be between t h e  two doors ,  then,  t h a t  lead i n t o  t h e  d tn ing  
room and l i v i n g  room? 

A. Right. And t h e r e  was another  s t and  t o  t he  l e f t  i n s i d e  the  door which 
was an umbrella s tand .  L o t  of canes i n  them. 

Q. 1 see. Were t h e r e  any h a t  racks o r  c l o t h i n g  racks?  

A. Yes. There w a s .  Right  i n  t h a t  same area .  

Q. Were they  f r e e  s tanding  o r  . . . 
A. Yes. 

Q. I see. Now, t h e  s t a i rway  as you r e c a l l  i t ,  was s t r a i g h t .  You walked 
over t o  t h e  f o o t  of t h e  s t a i rway  and runs  r i g h t  s t r a i g h t  up. 

A. Right s t r a i g h t  up. You say Mary s a i d  t h e r e  w a s  a l i t t l e  s ide-p ieae  
where you s tepped up t h r e e  . . . I 

Q. Yes. You don' t  r e c a l l  t h a t  a t  a l l ?  

A. she ' s  probably r i g h t .  

Q. P r e t t y  sharp. 

A. P r e t t y  sharp. 

Q. Okay. Do you remember any l i g h t i n g  i n  t h a t  hallway? 

A. Yes. I t h i n k  it was gas. 

Q. Gas l i g h t .  Was i t  from t h e  c e i l i n g  o r  on t h e  w a l l ?  

A. From t h e  c e i l i n g .  
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(7. Hung 
t h a t  . . 
A. Each 

from the c e i l i n g .  So, would there be ind iv idua l  gas l a n t e r n s  

, i n d i v i d u a l  burners .  You know, which you could l i g h t .  

4. Oh, I see. So they were suspended from the  c e i l i n g  and fixtures? 

A. Best a s  I remember. 

Q. Would t h e s e  have been from a c e n t r a l  gas supply or would t h e y  hav 
t h e i r  own supply? 

A. I assume they had t h e i r  own supply. 

Q. I see. Each one, i nd iv idua l .  Mrs. Sherman r e c a l l e d  t h a t  t h e r e  was 
a l i g h t  on a pole  a t  t h e  f o o t  of t he  s tairway.  A s  you s t a r t e d  up, there 
w a s  a pole  t h e r e  and she r e c a l l e d  a l i g h t  be ing  a f f i x e d  t o  t h a t .  Do you 
recall  a l i g h t  a t  t h e  f o o t  of t h e  s t a i r s ?  

A. No, I don't .  

Q. Okay. 

A. We were mostly t h e r e  i n  t h e  daytime. 

Q. Yes. Now, when you came i n  t h a t  s i d e  door 
r i g h t  l e d  you i n t o  the l i v i n g  room. 

A. Right.  

, t h e  f i r s t  door on your 

Q. When you stepped i n t o  the l i v i n g  room, what 's  t he  f i r s t  t h ing  that 
s t r i k e s  your memory as having been i n  t h e  l i v i n g  room? 

(pause) Well, a l o t  of b ig ,  heavy, po l i shed  f u r n i t u r e .  

Do you remember any d i s t i n c t i v e  p ieces?  

(pause) Yes. I remember a b i g ,  uncomfortable, h o r s e h a i r  sofa. 

Oh? 

With a sca l lopy  th ing  on the  back. 

I see.  Did you ever  si t  on t h a t  so fa?  

Yes. Very uncomfortable. 

Did t h e  ho r seha i r  s t i c k  you? 
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A. Yes. That ' s  what I remember. 

Q. Dor is  H a t f i e l d  r e c a l l e d  s i t t i n g  t h e r e  and i t  s t u c k  h e r  s tockings .  

A. Is t h a t  r i g h t ?  ( l augh te r )  

Q. Where w a s  t h a t  l oca t ed  i n  t h e  room, do you r e c a l l ?  

A. It seems t o  m e  i t  w a s  a g a i n s t  t h e  w a l l  he re ,  where t h e  window is. 

Q. On the s i d e  where t h e  two windows a r e  . . . 
A. Right. 

Q. So, i t  would be on t h e  r i g h t  as you came i n  . . . 
A. Bight. Course they could have moved t h a t  around. 

Q. Yes. Was t h e r e  a piano i n  t h e  room? 

A. Yes. 

Q. Where was i t  pos i t ioned ,  do you r e c a l l ?  

A. (pause) Seems t o  m e  i t  was almost i n  t h e  c e n t e r  of the  room. It 
just--You had t o  go around i t  . . . t o  g e t  from t h e  l i v i n g  room t o  the  
d in ing  room. 

Q. What type  of piano w a s  i t ,  do you remember? 

A. It w a s  a b i g  grand. 

Q. Did you eve r  have occasion t o  go t o  t h e  dances t h a t  were conducted 
i n  those rooms? 

Q. You never  did. 
I 

A. Too small for it. 

Q. I see. Okay. What e l s e  do you r e c a l l  about t h e  l i v i n g  room? Do 
you r e c a l l  d rapes  t h e r e  i n  t h e  l i v i n g  room? 

A. Yes. The drapes.  P a r t i c u l a r l y  where that en t r ance  i s  i n t o  t h e  bank 
i t s e l f .  
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Q. Oh? 

A. Where they had t h a t  s teel  door,  t h e r e  was a drape. 

Q. Okay. Now, t h a t  was i n  t h e  l i v i n g  room. On t h e  r i g h t ,  a s  you st pped 
i n , .  . . t 
A. Right.  

Q. . . . t h e r e  was a steel  door t h a t  went on forward. And t h a t  w a s  
draped. Do you r e c a l l ,  was i t  p l a i n  drap ing  o r  did i t  have des ign  i n  , 

i t ?  

A. It had f i g u r e s  i n  it. 

Q. F igures  i n  it. Do you r e c a l l  what they were? ( laughs)  

A. NO. i 

Q. Did they  match drapes  a t  t h e  windows, by any chance? 

A. Yes. A s  I r e c a l l ,  t h e r e  wasn't  any c l a s h i n g  a t  a l l .  

Q. Okay. So, t h e  ones a t  t h e  windows probably had figures i n  them 
a l s o ,  then? 

A. They had f i g u r e s  l i k e  t h e  . . . 
Q. I see. Were t h e r e  c u r t a i n s ,  a s  w e l l  as drapes ,  a t  t h e  windows? 

A. I don ' t  remember t h a t .  I t h i n k  they were drapes you p u l l e d  s h u t ,  
l i k e  t h a t .  

Q. Now, o t h e r  t han  t h e  uncomfortable s o f a ,  do you remember any o t h e r  . . . 
A. There were some b i g  c h a i r s .  

Q. Were they of t h e  same type ,  h o r s e h a i r  c h a i r s  o r  were they . . . 
A. No. No. They were heavy t apes t ry .  

Q. Tapestry c h a i r s .  

A. Tapestry covered, wooden chairs. I t h i n k  t h e r e  w a s  one t h a t  was a 
p l a t fo rm rocker .  

Q. Were t h e r e  any desks i n  t h a t  room? 
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A. Yes. A l a d y ' s  w r i t i n g  desk.  

Q. Where was i t  loca t ed?  

A. It w a s  a sp ine t .  

. A s p i n e t  w r i t i n g  desk. And where w a s  i t  loca t ed  i n  t h e  room? 

A. Against t h e  wall .  I remember i t  wasn't t oo  far  from t h e  piano. 

Q. Would i t  be a g a i n s t  t h e  f a r  wa l l ,  as you s tepped i n  t h e  door? 
i 

A. Most of t h e  f u r n i t u r e  was a g a i n s t  t h e  w a l l  he re  as you came in .  ! 
( i n d i c a t e s  t o  l e f t )  Most of t h e  s t u f f  was here.  You had the  fireplace 
over h e r e  ( i n d i c a t e s  s t r a i g h t  ahead) and t h e r e  was a c h a i r ,  two c h a i r s ,  
on each s i d e  of t h a t .  

Q. O f  the f i r e p l a c e .  I see. So most of t h e  f u r n i t u r e  was t o  t h e  lefJ 
as you s tepped  in? i 
A. Right. , I 
Q o  Okay. 

A. The room w a s  q u i t e  f u l l  of s t u f f .  

Q. How was it  l i g h t e d ?  Do you remember any l i g h t i n g  f i x t u r e s  i n  that 
room? 

A. I b e l i e v e  i t  was a l l  overhead. 
I 

Q o  Do you r e c a l l  chande l i e r s?  

A. Globes. It w a s  globes.  

Q. Globes. I see.  Hanging from t h e  c e i l i n g .  

A. Right. 

Q. Were t h e r e  more than one i n  t h e  l i v i n g  room o r  j u s t  . . . 
A. No, it was j u s t  one chandel ie r .  

Q. I n  t h e  c e n t e r  of t h e  room. 

A. What they d i d  about reading  l i g h t s ,  I don't  r e c a l l .  
































