Preface

This manuscript is the of tape-recorded interviews conducted
by leslie Wright for the Oral Hi Office in the fall of 1986.
leslie Wright and Linda Jett transcr the tapes and audited and
edited the transcript. Jack Schroll reviewed the transcript.

Jack R. Schroll was born in Beardstown, Illinois on December 25, 1916,
the first child in a family of twelve children. He lived on the

steamboat, The Richard, the spring, summer and fall months of each of
thefirst five years of his life. Schroll's father was an engineer,
his mother served as a cock, and his great grandmother was the first
woman in the United States to receive a steanboat pilot's license.

His father and mother quit river life so their son could go to school.

Schroll graduated from Beardstown High School in 1934 and went back to
the river as a cock and deckhand on the Clara II. From 1934 to 1941,
healsoworkedpart—timinaglovefactory a grocery store, on a
farm, as a house painter, and also doing photographic and printing
work. During 1939, SchmlltwredthewesternpartoftheUnited
States via hitchhiking and riding boxcars on freight trains. He
considers that sumer to be the most educational part of his life.

to Beardstown, Schroll married ILouise Cansino in 1935 and
they have five sons and one daughter.

In 1942, Schroll opened a Home Portrait Photography Studio and later
had studios in Rushville and Beardstown. He did photo~journalism as a
free lance reporter and on assigrment for the Beardstown Illinoian-

Star, The Springfield Journal-Register, St. Louis Post-Digpatch,

Naticnal Geographic, Sclentific America, and the United Press.
Schroll's most vivid experience dquring this time was the assigrment to
Cape Kermedy to cover the Apollo 11 Moon Mission.

In 1966, Schroll began painting using the medium of oils and working
from photographs. Finding oils too static and rigid, he switched to
water colors. His subject material comes from the landscape of the
Illinois River or from farm scenes of rural Cass, Schuyler, and Brown
Counties. In 1985 Schroll was honored for his work as a painter of
local Cass County life and as a photographer by the Western Illinois
University Friends of the Arts.

Schroll presently resides in Beardstown with his wife Louise.

Readers of the oral history memoir should bear in mind that it is a
transcript of the spoken word, and that the interviewer, narrator and
editor sought to the' informal, conversational style that is
inherent in such historical sources. Sangamon State University is not
responsible for the factual accuracy of the memoir, nor for views
expressed therein; these are for the reader to judge.

The manuscript may be read, quoted and cited freely. It may not be

repmducedinwholeormpartbyanymans, electronic or mechanical,
ion in writing from the Oral History Office, Sangamon

State versity, Springfield, Illinois 62794~9243. ?
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Jack Schroll, Octcber 23, 1986, Beardstown, Illinois
Ieslie Wright, Interviewer.

Q: Jack, you come from a long line of pretty illustricus river
ancestors. Do you want to tell me about them?

A: Well, we ought to start first with Grandma Hulett, I guess,
shouldn't we, because . . .

My Grandmother Hulett was the first pilot licensed as a steamboat
pilot in the United States, and the reason Grandma became a pilot was
because Grandpa Hulett was color blind and somebody on the boat had to
have a pilot's license, so Grandma did all of the studying, tock the
tests and passed and everything., Although she could pilot the boat
and did it a lot of times, Grandpa was essentially the pilot; maybe it
was breaking the law, but he was just as good a pilot as anybody. So,
Grandma, later in life, was written up by Saturday Evening Post, I'd
love to have a copy of the magazine which I don't. They had her
picture in it and everything else, about her life on the river.

My ancestors, who were the Huletts, in that branch of the family,
worked primarily on the Illinois River. Also, the Mississippi and the
Chio River as far as Mt. Pleasant which is way up in West Virginia.
The Mississippi, of course, drains the Chio, and these rivers are all
interconnected, and they'd work one area and doing one thing. We
hauled apples, we hauled steel, we dug sand, primarily because the
boat was designed as a sand puwper, and a sand pumper lowers a big
suction pipe over one side of the boat, and this pumping machinery is
in the center of the boat and it pumps into a barge on the other side
of the boat and fills up with sand. Then the sand is taken and
delivered, probably more than one barge at a time, to wherever it's
needed along the river.

Sand at that time was used a lot in huilding the highway system
thmaghthispartofthemntrybemusesarﬂwasanintegralpartof
concrete. They didn't get into digging gravel, because digging gravel
is a different operation where they use a crane, and dig it ocut of
gravel pits. Sand is found along the river for the quality that they
needed.

Steamboats, in the 1900s, in the early 1900s, and I'm talking about
fram my time on, which is 1916, only worked in the summer, spring, and
fall, because of ice, they couldn't handle ice, they didn't have the
power. They didn't have the type of hull that you could operate in
ice, and there was no other boats operating to keep the river open, so
you tied up in the winter. At the end of about my fifth year, I had
to leave the river to go to school, so my parents quit working the
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river. My mother was a cook ard my dad was an engineer, and that's
when we ended up on the bank.

Sametimes, in the winter, we'd stay with different grandparents,
scmetimes with an uncle; though we had a home, we didn't seem to J.Live
in it, I don't know why. Because my family was growing, my first
brother who was Fred, was born fourteen months after my own birthday.
He and I both remember the river very vividly, because living on a
steamboat you're limited as to what you can do, and you play on the
steamboat, and we played on the upper deck because that was the living
quarters, also where my mother cooked which was in the rear of the
boat.

One or two of the incidents I remember was the Fourth of July,
possibly 1919, I imagine, when my brother and cousin were playing with
fire crackers up on the forward deck, and somehow with the matches and
everything, well, her dress caught on fire. She run back along the
deck and my uncle, who was on the sand barge down below, was yelling,
"Throw her in the river, throw her in the river!" because she was
aflame from one end of her to the other. My mother stepped cut of the
cooking rocm, which was at the rear of the boat, and dining room, in
time to see her come running down along the deck when she heard all
the screaming and everything. She picked up a big rag rug and

it around her and smothered the flames, and naturally they stopped
everything on the boat and rushed her into Grafton. The doctors
really had a time saving her. She was burned over a large portion of
her body, and she's still got the scars today. Of course, they
credited my mother with saving her life, which my mother only did what
she'd do for her own children or anybody else.

Anmyway, Grafton was a center of a large part of what we did on the
river, because, at that time, they were building hardroads in that
part of the state, and the sand was used a lot. Also, we hauled
steel, reinforcing steel, which we'd pick uwp somewhere in the St.
Iouis area and deliver it to the nearest river point of the road
building operation. But, probably my closest experience with Grafiton
would be the fact that when I was six months old, which would ke in
the sumer of 1917, I got malaria. I was so bad that Grandpa Hulett
tock the boat into Grafton and they had a doctor come aboard, I quess
I was in pretty bad shape, because the doctor told them I wouldn't
live through the night. Well, I did. Malaria was no uncommon thi
at that time. Anybody that lived up and down along the river had '
malaria. Of course, same pecple react to it harder than other pegple.
Iater on in life, I had malaria three more times, in fact, I come
close to dying my junior year of high school. I can tell you more
about malaria later on.

Some of the other things I remember about the river in relation to
living on the river, was my uncle coming home from the First world
War, which would be about 1919. I remember him, he even had his
uniform on, I remember the hat that he wore with the little four sgpots
from the top and all dished in. But in a year or so, he developed
T.B., and I remember him laying in the living room of Grandma and
Hulett's house in front of the fireplace. I know it was
sumner, the fireplace wasn't goirng, but I remember that's where he was
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shot. Everything, from layout work, typesetting, negative work, plate
making, printing, assembling, the whole deal. That's how they got
their jobe in the printing business. I tried to talk a local printer
into buying an offset press. At that time he was all letter press and
I suggested that I do his negative work for him. It was an extra
source of income for me. But also it would allow him to do a lot of
things that in the past he hadn't been able to do. Offset printing is
quite a bit more flexible than letter press printing. Eventually he
bought a press and slowly and surely got into it. I still do same
work with them, try to help them out. Although this guy died and
another guy took over. So I'm still a little bit conmnected with the
printing business. I do some work for my boy up in Havana in
specialized things that they're either in a hurry for and don't
have time to work on. Then I'll run them through and .

NowallthetimeIwasintheprintimkusinessImighthavebeenalso
in the news gathering business I'd guess you'd say. The local paper
foralongtjmevmldn'tuaepwtographsbecausetheyhadtosendtlm
photograph out of town usually to Jacksonville, Pittsfield, and have a
zimetchmgmadebeforetheycmzldprintthepicttminthepaper.
Thiswasratherexpensivem)dtimeconsmningammesstheywantedto
serﬂsarebodyovertheretotakeitoverandpickitup. I even
offered to put in a small etching plant but they just didn't think
The hards.

town to take tornado pictures. So that worked out pretty good. They

PriortothatIhadtakenpicmresofatomadobackinthethirtias
at Rushville which the st. Louis Post-Dispatch used.several of them,
AlsoIhadtakenapicmmofsanemmmalsrmflakesmemrmm
about seven o'clock. 'Ihesrmflakesmeasuredanywherefmtwoto
three inches across. I just happened--T got to work and I had a
camerawithmarﬂIloohedmrtthawima:ﬂIsaid, "look at those
snow flakes coming down." They were lighting here and there and
everything almost. Igrabbadmycamaraardjlmpedtotbedoor,shata
pictureofthedelivezytmckforthegmcexystoreImworking,
West Food Store again. Detveloped the picture and for some reason or
other I sent it to the Post-Dispatch. I didn't think they ever used
it. Butthamasmtheydidn'tuseitwasthattlmysaveditfor
their sunday edition section. All of a sudden peocple were telling me
all over this town about this picture I had taken. It was a half a
pageofthemspaperinthebxmmsectionwhichmsthequality
section of the - Of course it was a big credit line. They sent
me a check for $20. National Georgraphic bought my picture.
Scientific American bought the picture. Chicago Tribune bought the
picture. I couldn't believe it.

So the Star slowly started using more pictures. Of course it felled
my lot to take them. SinceIhadbeen,sortofafriendwithtlmguy
thatworkedforthestaryearsago,infacthegotmeintoratheran
amsing incident. I knew his method of collecting news. That was to
float around the different coffee shops in town between five and six

o'cloc]cmthemnm:;andpickupallthethjn;sthathadhappened

























Jack Schroll 98

|

juice, toast and coffee. Found ocut later on it cost you the same
regardless of what you ate.

So then they put us on the buses and they took us ocut to——we were with
newsmen from the Chicago Tribune, from WGN-TV, we had guys from the
Milwaukee Sentinnal, all over. Again we were the smallest newspaper
represented. Of course my buddy, Colonel Von Fossen who had got us
into this whole thing, we were treated just the same as they were. So
we go out and pull up in front of this big tunnel that goes way in the
mountain., The busses park there. They're allowed to take pictures of
the mouth of the tunel. I was allowed to take a camera in. Although
there were certain things you weren't allowed to photograph. We start
back to this long tunnel. Well, you walk back a long tumel
that's been hollowed cut of the mountain. The mountain is head of,
it's all rock, =solid rock. But the inside of the whole tumnel is
covered with steel mesh, big steel mesh with big bolts that go way
back in, they're drilled holes in case they a nuclear bomb,
probably a hydrogen bamb. That's one of the pr targets in the
United States. On top of this mountain you've got 2,000 feet of rock
above you but it would still shake rock loose. You go about a
thousand feet and then you take an angle turn. That's to reduce shock
blast of air rushing back down the tumnel. The turn kills it. Then
you get to what's like a great big bank vault door, great big
tremendous thing. Well, you've got to stand there and wait. Then
that door finally swings open and then you go in and about a hurdred
down the tunnel there's ancther big door. Well, now that door
will not open until this one behind you closes. Then you see
on either side of the door with a TV. The reason for that
is that if a banb was ever dropped one of those door always has to
stay closed because that would protect the whole side of this mountain
that's hollowed out, not whole but a large part of it is. Then you
come to these buildings. The buildings are all set on great big
tremendous coil springs, steel on them that big around. They don't
touch any of the walls. Everything is separated. That's from
vibration. They go in and you go into this three story building, go
in on the second level and there is a great big tremendous screen
which projects the whole North and South America hemisphere. All
that is being monitored by the DEW system, air warning system
up Theole and Canada and , are being shown on this
screen. The location of all our submarines, any planes, the
identificaticn of the planes, all commercial flights are projected on
this board. Everything., Anything that moves., These guys are
explaining how this all works, how they're identified as to friendly
taxget or possibly a nonfriendly one. They explain how the missiles
mnstadoffinmiavmldbepidmdupmaleaﬂybymrearly
system. Right away this would show. They can with their
coamputer set up out there they can identify the point of lift-off and
within a matter of seconds identify as to whether it is a blastic
projectory or it's a test or so on or where it's going. They can
project right away the impact point of this missile.

NORAD is administered by Canada and the United States on a share
basis. As a rule there's a Canadian high officer usually from a
colonel up to a general and an American that sits there at all times
monitoring this. They're very polite and civil. You could ask them
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wantedtodompajntingI]qmttnwatercolorwasﬂmhardast‘
medium of all. It's samething that you have to plan. Ido it inmy
mind a lot before I ever paint the water color. I know roughly the
process that I want to go to get the end result., Sometimes in
cases you're painting from light and ending dark. In other cases
you may start out with the darks and end up light. Or you may even
start in the middle and the middle values and add dark spots in
relation to the lights. So water color is challenging.

The minute you start painting you run into several problems. You'll
have pecple that ask you, "Could you paint so and so for me?" If you
had the ability it's all right. Sometimes you'll take on a job that
you don't really have the ability to do. You overextend yourself.
This gets you in trouble. Then you've got to go through the process
ofifym'mshcmmgywrworkinartslmswhichisvexyfmstratmg
because depends on whether the judge's wife spoke to him when he left
thatmomingorwhathehadforlmﬂorscxmthmgelse,whathe
picks. You always have the problem--the ladies especially usually
tend to be towards the elderly side. They'll come up and say, "Oh, I
wish you could see the way my granddaughter paints and draws. She's
only four years old but she can just draw anything." You live with
this every time you ever show anything. You learn to turn that off
because grandmothers ternd to be real soft about their grandchildren.
I'd like to meet scme of these kids. I really would, I know a lot of
kids can draw. I have a son that can draw. He draws beautifully.
But he worked awfully hard to reach that stage too. He practiced a
lot. A friend of mine that I painted signs with. All the time we
were in school he was sketching constantly. Just drew. That's what
he enjoyed doing. He ended up he died an artist.

Ihenym'llnmintothesituatimarﬂIdoitprettyoftmawhere
you'll do a duck painting. The guy will tell you, "I can just tell
you exactly where that is because I've seen that scene a mmndred
times." There isn't any such scene because you've painted it out of
your head. You've created the trees. You don't have even a
photograph for a reference. You may have used photographs of ducks to
getcmfigumtionmthewi:gsorthecolorsorsmethj:g. But there
1s no such place in existence. It came cut of your mind.

AnotherthjngthatIgotintowaspeoplewmldbrjngyoumaybea
%fm. In fact sometimes they'll bring you several snapshots.

" is the family farm that I used to live on. Could you do a
painting of it?" They'd say, "Well, now here's a picture of the
house." Then you got to find out which direction the house faced so
you'll know which direction the light would be coming from in the
morning, the light was coming from in the afternoon and

else. Then they'd say, "this is our barn. This is our garage." 'They
hever have a camplete picture of the whole thing. It's always two or
three different things. So you have to establish a relationship so
tlmtwhmymgetmepajntingdomtlmycanlookatitarﬂsay,
"That's the way it was." I den't think you ever get it the way it
was, I think you get it close to what the people think it was. They
romantize it and everything. |































