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Miss Lillian Scalzo undoubtedly inherited her artistic talent from her 
maternal grandfather, Joseph Maggenti of Florence, Italy. He came to Amer- 
ica with a contractor whose specialty was the construction and decoration 
of ornate cathedrals and elaborate state capitols. In this capacity, he came 
to Springfield to make casts for plaster designs and bronze figures to be used 
in the Capitol, He bought the house at  325 W. Washington Street. Later, 
Miss Scalzo's arents lived in this same house. It is the home in which she 
was born ~prif17,19OO and where she lives today. 

Lillian Scalzo received her first art training from George Robb at the 
Springfield Art Association. She studied illustration and costume design at 
the Chicago Academy of Fine Arts. She also studied at  the Chicago Art 
Institute and the Chicago Academy of Design. 

When Springfield Junior College opened in 1929, she developed and dir- 
ected their Art Department until World War 11, when art classes were dis- 
continued. Whiie still teaching at the Junior College in 1936, she started 
teaching painting at the Springfield Art Association. After World War 11, the 
Art Association was able to hire a full-time director and Miss Scalzo resigned 
and became affiliated with the State Department of Health, illustrating med- 
ical pamphlets. 

She returned to teaching at the Art Association in the early 50's and 
continued until 1974. During over 40 y e m  of teaching, she has demonstrat- 
ed her ability to inspire and guide thousands of persons to achieve their 
maximum ability. It is unusual to find a talented artist who can also com- 
municate techniques so ably to students of varying degrees of capabilities. 

Her versatility as an artist is demonstrated by her pen and inks; lino- 
leum block prints and etchings of the early 30's. She also did watercolor 
plates for costume designs used in several of the early Beaux Arts Balls, 
which were really extravagansas "almost like a ZeigBeld performance". 

This exhibition includes oils, watercolors, collages, and her most recent 
endeavor - stitchery. Miss Scalzo says "Stitchery is really painting pictures 
with thread and needle". Her use of thread includes a great variety of yarns 
of unusual textures as well as conventional embroidery stitches. She also 
uses various colorful fabrics and antique lace in her applique and stitchery 
pieces. 

It is a pleasure to show to Sprin@eld the work of a person who has de- 
voted her life to her own expression and to helping others find ways to ex- 
press themselves visually. 
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Preface  

This  manuscript is t h e  product of a t ape  recorded in t e rv i ew conducted by 
Melinda Kwedar i n  February of 1976. Rosalyn Bone r r a n s c r i p t e d  t h e  t apes  
and Franc is  Staggs e d i t e d  t h e  t r a n s c r i p t .  

L i l l i a n  Scalzo was born i n  S p r i n g f i e l d ,  I l l i n o i s  on A p r i l  17 ,  1900. Frpm 
f i r s t  grade through high school  she  went t o  Ursu l ine  Academy. She s tud ied  
a r t  on he r  o m ,  and, a f t e r  f i n i s h i n g  high school ,  she  s tud ied  a r t  i n  
Sp r ing f i e ld  and Chicago. She became a f r i e n d  and admirer of Vachel 
Lindsay and was one of t h e  founders  of the Vachel Lindsay Assocation. 
L i l l i a n  Scalzo taught  a r t  a t  Spr ing f i e ld  Jun r io  College and at t h e  Sp r ing f i e ld  
A r t  Associat ion.  For a while ,  she designed costumes f o r  t h e  Beaux A r t s  
Bal l .  

Readers of t h e  o r a l  h i s t o r y  memoir should bear  i n  mind t h a t  i t  is a 
t r a n s c r i p t  of t h e  spoken word, and t h a t  t h e  in t e rv i ewer ,  n a r r a t o r  and 
e d i t o r  sought t o  preserve  t h e  informal ,  conve r sa t iona l  s t y l e  t h a t  is  
inhe ren t  i n  such h i s t o r i c a l  sources.  Sangamon S t a t e  Univers i ty  is no t  
r e spons ib l e  f o r  t h e  f a c t u a l  accuracy of t he  memoir, nor  f o r  views expressed 
the re in ;  t hese  are f o r  t h e  reader  t o  judge. 

The manuscript may be read,  quoted and c i t e d  f r e e l y .  It may no t  be 
reproduced i n  whole o r  i n  p a r t  by any means, e l e c t r o n i c  o r  mechanical, 
without permission i n  w r i t i n g  from t h e  Oral His tory  Off ice ,  Sangamon 
S t a t e  Univers i ty ,  Sp r ing f i e ld ,  I l l i n o i s ,  62708. 



L i l l i a n  Scalzo, February, 1976, Spr ingf ie ld ,  I l l i n o i s .  

Melinda Kwedar, Tntervlewer. 

Q: Miss Scalzo, I th ink  w e ' l l  s t a r t  a t  the  beginning with your b i r thdate .  
What was the  d a t e  of your b i r t h ?  

A: A p r i l  17, 1900. 

Q: Okay, and where were you born? 

A: Right i n  t h i s  very room. 

Q: I n  t h i s  room? Oh, my gosh. 

A: I n  t h i s  very . . . (laughs) 

Q: W e l l ,  I thought you were born i n  Spr ingf ie ld ,  but  I c e r t a i n l y  d idn ' t  
realize t h a t  i t ' s  t h i s  exact locat ion .  So you were born a t  home? 

A: I w a s  born a t  home, yes. 

Q: Was the re  a doctor  i n  attendance? 

A: Oh yes,  the re  was a  doctor  i n  at tendance but  we had no h o s p i t a l s  
for--just St .  John's a t  t h a t  time and they took no b i r t h s .  

Q: Oh, they d idn ' t ?  

A: Oh, no, not  i n  1900. So . . . (laughs) 

Q: I d idn ' t  r e a l i z e  t h a t .  When did they . . . 
A: They d idn ' t  s t a r t  with b i r t h s  u n t i l  the Spr ingf ie ld  Hospital  s t a r t e d .  

Q: Spr ingf ie ld  Hospital?  

A: Yes, which is now Memorial Hospital  [Memorial Medical Center].  And 
they were the  f i r s t  ones t h a t  took b i r t h s .  

Q: Do you remember about what time t h a t  would have been? 

A: That would have been about 1911. 

Q: I see. So, everybody was born a t  home. 
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A: Everybody was born a t  home i n  those  days. They always had nurses ,  
t h a t  came t o  t h e  house. 

Q: I see. And t h e  doc tor .  

A: And the  doc tor ,  of course,  came and s tayed  all day ( laughs)  i f  you 
d i d n ' t ,  you know, i f  you d i d n ' t  come r i g h t  o f f .  ( laughs)  

Q: Right.  My gosh. Well, I d i d n ' t  r e a l i z e  t h a t .  Now, could you t e l l  
m e  a l i t t l e  about your pa ren t s ,  what kind of work your f a t h e r  may have 
done o r  your mother. 

A: My f a t h e r  w a s  i n  t h e  f r u i t  bus iness  and he r an  t h e  Spr ing f i e ld  Produce 
and my mother, of course,  d i d  no work. ( laughs)  She w a s  . . . 
Q: Outside of t h e  . . . 
A: . . . she w a s  j u s t  a housewife bu t  she  w a s  a very f i n e  musician. 

Q: Oh, she  w a s .  

A: Yes. 

Q: What kind of music d id  she  . . . 
A: Piano. 

Q: Did she have any formal t r a i n i n g  i n  piano? 

A: Oh, yes ,  yes. She had formal t r a i n i n g  i n  t h e  piano. And she  thought 
t h a t  I should be a musician. So my e a r l y  l i f e  was a l l  piano and v i o l i n  
i n s t ead  of a r t .  

Q: I see ,  yes.  Now d id  she  ever do any pub l i c  r e c i t a l s  o r  anything . . 

A; Oh, nothing l i k e  t h a t  except f o r  i n  t h e  c i t y ,  you know. 

Q: I n  t h e  c i t y .  Here? 

A: Oh, yes ,  yes,  r i g h t  he re  i n  town. You know how t h e  c lubs  used t o  
[give r e c i t a l s ]  and t h e  churches would g ive  r e c i t a l s  and she  would play 
f o r  those.  

Q: So she  d id  some pub l i c  work around Spr ing f i e ld .  

A: Like t h a t ,  yes. 

Q: Okay. Did you have any b ro the r s  o r  s i s t e r s ?  

A: No, I d idn ' t  have any b ro the r s  o r  sisters except my cousin that--you 
see, my mother adopted he r  when she  was fou r  yea r s  o ld .  Her mother died.  
No, as she was only six months o ld .  And then  h e r  f a t h e r  married aga in  
and h i s  second wife  died and l e f t  another  c h i l d  four  yea r s  o ld  and my 
mother had her .  So we were r a i s e d  up as sisters. And w e  d i d n ' t  know 
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we weren't sisters until--we were kind of dumb i n  those days (laughs) and 
I had no idea my cousin Mary wasn't my sister u n t i l  I went t o  school.  
And we both went t o  school together  and one g i r l  s a id  she was wiser than 
us. She sa id ,  "Oh, s h e ' s  not your s i s t e r . "  And I sa id ,  "She i s  my 
sister." "Well, she ' s  got a d i f f e r e n t  name than you." 

Q: Different  l a s t  name. 

A: Yes, because it was my mother's brother .  And with t h a t  I s a i d ,  
'Well, she is my s i s t e r , "  and I bel ted  her  one. So when I came home I 

w a s  t e l l i n g  my mother and she says,  " W e l l ,  y o u ' l l  have t o  go back and 
apologize because Mary i s n ' t  your sister." (laughs) 

Q: Yes, and how much younger than . . . 
A: We were four years  d i f f e rence  i n  age, you see. 

Q: 1 see. So you were four years  when she came i n t o  the  house. 

A: Yes. So I r e a l l y  had sisters. 

Q: Y e s ,  and then t h e  next one, how much younger was she, the  next . . . 
A: I was eleven years  old when she came in.  That 's how I knaw t h a t  i t  
was about eleven years  [ a f t e r  I was born] when the  h o s p i t a l  took b i r t h s  
because she was the  f i r s t  one born a t  the  hosp i t a l .  

Q: Oh, I see.  That would have been about 1911. 

A: Y e s .  

Q: Okay. And t h i s  is the  home t h a t  you . . . 
A: Well, t h i s  was my grandfather  and grandmother's home. And my mother 
stayed here and l ived  with them. So . . . 
Q: I see ,  so you l ived  with grandparents a s  you were growing up as w e l l .  

A: Yes. 

Q: When was the  house b u i l t ,  do you know? 

A: Let ' s  see ,  i t ' s  eighty-some years old. About eighty-two o r  th ree  
years  old.  So tha t ' d  be i n  the  eighteen something o r  t h e  other .  

Q: Eighteen n i n e t i e s .  

A: I guess, about i n  there .  Y e s .  

Q: Right. Well, i t  r e a l l y  is qu i t e  old then, r i g h t ?  

A: Yes. (laughs) 
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Q: Did you ever f e e l  that--when did you decide what you wanted t o  do 
with your l i f e ?  Do you remember? As f a r  a s  a career  was concerned o r  
what you'd l i k e  t o  do? 

A: Well, i n  those days you were t o l d  what t o  do with your l i f e .  (lavghs) 
You d i d n ' t  decide. We were to ld  where t o  go t o  school and I never thought 
anything about it. I j u s t  d r i f t e d  i n t o  a r t  and t h a t ' s  it. I l i k e  t o  do 
it.  

Q: But you did say t h a t  your mother was anxious f o r  you t o  go i n t o  
music. 

A: Oh, yes. Oh, yes, I had t o  study music, I had piano lessons twice a 
week, v i o l i n  lessons twice a week, no a r t  lessons a t  a l l .  None, no. 

Q: Were they ava i l ab le  a t  the  time? 

A: No, they weren't. I went t o  t h e  Ursuline Academy t o  school. 

Q: Okay, yes, t h a t ' s  what I was going t o  . . . Now, d id  you s t a r t  school 
a t  Ursuline o r  i s  t h a t  . . . 
A: Yes, I s t a r t e d  t o  school a t  Ursuline. 

Q: Like f i r s t  grade. 

A: Yes. 

Q: So you went the re  through high school age? 

A: Y e s ,  graduated from there.  

Q: Okay. Then a f t e r  high school what d id  you d .o i n  way 

A: Well, I had t o  wait u n t i l  my cousin was graduated from high school. 
So the  two of us then went t o  Chicago and she decided t o  study music and 
go on with music and then I went t o  t h e  A r t  I n s t i t u t e  t o  study a r t .  I 
got my f i r s t  chance then t o  study a r t .  But while I was wait ing in-between 
I went out  t o  t h e  Spr ingf ie ld  A r t  Association. They had then commenced 
t o  have c lasses .  And they had an a r t  d i r e c t o r  the re  who gave a few 
lessons i n  drawing and pain t ing  and I went during those--well, f o r  about 
two years and then from then on, I went t o  the Art [ I n s t i t u t e ]  in Chicago. 

Q: Right. Now you graduated from high school i n  19182 

A: Yes. 

Q: Okay, so i t  was around t h a t  time t h a t  the  a r t  a s soc ia t ion  s t a r t e d  t o  
have the c la s ses?  

A: Y e s ,  

Q: And so you stayed f o r  two years and then went t o  Chicago i n  around 
1920, 19211 
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A: Twenty-one. 

Q: Nineteen twenty-one. And then how many years  did you study a t  the  
A r t  I n s t i t u t e ?  

A: About two years there.  

Q: And did they have a formal kind of curriculum o r  did you go l i k e  
e igh t  hours a day o r  what was the  arrangement? 

A: This is a very formal school. You went everyday from nine i n  the  
morning till four i n  the  afternoon. And i n  the  morning you did nothing 
but draw from the  model and i n  the  afternoon was a11 d i f f e r e n t  kinds of 
techniques; l i k e  pen and ink  and watercolor. The f i r s t  years  you mostly 
did drawings and your second year you went i n t o  watercolor and o i l .  But 
every year your morning c l a s s e s  w e r e  always drawing from the  model. 

Q: From a l i v e  person? 

A: Live. Oh, yes. 

Q: Now, was the  two-year period the  accepted course of study where . . . 
A: Oh, yes, t h i s  is  the  accepted course. 

Q :  So a f t e r  two years you i n  e f f e c t  graduated from t h a t .  

A: Well, I d idn ' t  r e a l l y  graduate but we d i d n ' t  go back because my 
cousin had graduated i n  her  music a s  f a r  as she wanted t o  go and she 
commenced teaching. And then we would go t o  summer school every summer. 

Q: In  Chicago? 

A: I n  Chicago. 

Q: I see. So when your cousin f in ished you and she came back t o  Spr ingf ie ld?  

A: Yes. 

Q: Okay. When did you start pain t ing  or when did you decide you had an 
i n t e r e s t  i n  a r t ?  

A: I guess not  u n t i l  I went t o  school.  I d idn ' t  l i k e  music. It was t o  
=--it was r e a l  hard work and I wasn't good a t  i t  s o  I asked i f  I could 
go t o  the  I n s t i t u t e  ins tead  of studying music. So they l e t  me. And 
t h a t ' s  the  only th ing [ t h a t  I decided], but never decided r e a l l y ,  t h a t  I 
was going t o  be an artist. 

Q: One of the  a r t i c l e s  t h a t  1 read s a i d  t h a t  you sold  a pa in t ing  a t  the  
age of s ix teen.  Do you remember t h a t ?  That t h a t  one was the  f i r s t  one 
tha t  you sold? 
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A: Well, yes,  I remember tha t .  But it  wasn't r e a l l y  (laughs) nothing t o  
rave about. I th ink I painted the  f l a g  and somebody draped over a c o f f i n  
and somebody (laughs) was c o l l e c t i n g  flags. So the  man bought the  p ic ture .  

Q: I see. So you were working with th ings  . . . 
A: Oh, yes. Oh, yes. 

Q: . . , a11 the  time. 

A: Yes, yes. 

Q: J u s t  on your own p r e t t y  much. Did they give any kind of a r t  c l a s s e s  
a t  Ursuline? I mean was t h i s  . . . 
A: No, we d idn ' t  have any a r t  a t  a l l  a t  Ursuline, no. 

Q: Okay, so you came back t o  Spr ingf ie ld  i n  about 1923 and what did you 
do then? 

A: I j u s t  worked f o r  myself. I j u s t  drew p ic tu res  and oh, what most of 
the  Victorian g i r l s  were doing a t  t h a t  t i m e .  Going t o  the shows and 
movies. (laughs) 

Q: So you d i d n ' t  have a job? 

A: No, I had no work. No. 

Q: And you l ived  a t  home with your parents? 

A: Y e s .  

Q: And your cousin did a s  well? 

A: Y e s .  

Q: So, then when did you . . . what was your f i r s t  job outs ide  the  home? 

A: I commenced teaching f o r  Spr ingf ie ld  Junior  College when they opened 
up the  college,  and the  f i r s t  year I took the  a r t  department and I taught 
out  there.  That was my f i r s t  job. 

Q: Why did you decide t o  go t o  work a t  t h a t  point? 

A: Well, I r e a l l y  wanted something t o  do and t h a t  was the  only th ing I 
could f ind  t o  do i n  Spr ingf ie ld  because the re  was no opening i n  the  
commercial a r t  because I d i d n ' t  l e t t e r  o r  do anything l i k e  t h a t .  So t h e  
only f i e l d  t h a t  I could g e t  i n t o  was t o  teach. And I d idn ' t  want t o  
teach i n  the  public  schools because when you graduated from t h e  A r t  
I n s t i t u t e  you d idn ' t  have a degree t o  teach i n  the  public  schools. 

Q: Right. And they weren't giving ar t  i n  the  schools a t  t h a t  t i m e ,  
anyway, r i g h t ?  
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A: No. 

Q: Okay. Around what year was t h a t ,  do you remember when? 

A: About in--I imagine about 1929. 

Q: Nineteen twenty-nine. 

Q: Yes. 

Q: Okay. And t h a t ' s  when Spri  

A: Yes. 

.ngfield College opened up. 

Q: Okay. And how long did you teach there? 

A: I r e a l l y  couldn' t  t e l l  you. I t o l d  you I was t e r r i b l e  on dates.  
(laughs) 

Q: Okay, w e l l ,  I have f i v e  years here so  I assume t h a t ' s  c lose  enough. 

A: T h a t ' l l  be c lose  enough. 

Q: Okay. Can you t e l l  me something about your job there ,  how you l iked 
i t  and what you were doing and so fo r th?  

A: Well, my job was t o  teach on Saturday because i t  wasn't r e a l l y  connected 
with the  college.  And they didn ' t  have enough degrees t o  have an a r t  
department, enough books o r  anything l i k e  t h a t  t h a t  would decide t h a t  
they could give a degree i n  a r t ,  don' t  you see. 

Q: Oh, I see.  So t h i s  was j u s t  an ext ra .  

A: And t h i s  was j u s t  extra. So anyone who wanted t o  take a r t  would take  
i t  on a Saturday o r  I taught two nights  a week f o r  adul ts .  We had adu l t  
c l asses  a lso .  

Q: Through Spr ingf ie ld  College. 

A: Yes, And what I was teaching was ac tua l ly  commercial a r t .  Because I 
had studied during the  summers I had s tudied commercial a r t .  I didn ' t  go 
back t o  t h e  A r t  I n s t i t u t e ,  I went t o  d i f f e r e n t  places i n  Chicago. And 
then I went t o  the Mola Naga School which was r e a l  Ear out ,  and s tudied 
there, design. 

Q: Now, where was t h a t ?  

A: That was mostly design. And you use those things i n  commercial a r t ,  
don't  you see. So I was teaching c lasses  more l i k e  t h a t  than j u s t  pa int ing 
c lasses .  

Q: Now t h i s  school t h a t  you were j u s t  ta lk ing about t h a t  you sa id  was 
f a r  out ,  was t h a t  far out  of Chicago o r  , . . 
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A: No, i t  was Mola Naga [who] came from Germany from the  Bauhaus. 
You've heard of the  Bauhaus? 

A: Yes. 

A: And he opened th is - - i t  was during the  Nazi time--and he opened t h i s  
school. H e  had t o  leave  Germany. The Bauhaus was closed and he was one 
of the  great teachers there.  And he came t o  Chicago and someone gave him 
enough money t o  open t h i s  school and it w a s  a very d i f f e r e n t  school i n  
any kind of teaching we had here  i n  the  United S ta tes .  For instance,  
ins tead  of having our model sit for--well, when you go t o  t h e  I n s t i t u t e  
the  model would s t a y  i n  the  same pos i t ion  f o r  the  whole week and you drew 
t h a t  on t h a t  pa in t ing ,  on t h a t  drawing a l l  week long. But when you went 
t o  h i s  school you had t o  draw the  moving f igure .  You only had six minutes 
t o  do a moving f igure .  The f i g u r e  would, f o r  ins tance ,  i f  t he  f i g u r e  was 
standing it would commence t o  turn.  The model would turn  and you had t o  
catch each tu rn  t h a t  i t  made a s  w e l l  a s  you could a s  quickly a s  you 
could. And maybe a t  the  end of a sess ion  you would have t o  have about--well, 
up t o  about t h i r t y  o r  f o r t y  drawings. 

Q: My gosh. So t h a t  each time a perspective would change, you would 
redraw the whole thing.  

A: Yes, maybe--well, a s  much as you could catch. Maybe you could j u s t  
catch the  movement, maybe you j u s t  got p a r t  of the  f i g u r e  moving. The 
f i g u r e  would s t a r t  s tanding and then moving t o  a cha i r  and then s e a t  
i t s e l f  and move up out  of the  cha i r  and then walk again with its back t o  
you and then tu rn  and come and l i e  down on the  f l o o r  and (laughs) i t  was 
very exci t ing .  

Q: Yes, I can imagine. Now what was the  point  of t h a t ,  t o  t r a i n  you t o  . . .  
A: Because Mola Naga's whole idea was t h a t  nothing now a c t u a l l y  s tands 
s t i l l ,  Everything is moving. Your c a r s  move by quickly, you don' t  
r e a l l y  stand and look a t  th ings  but you move by th ings  r e a l  quickly. 
It 's a c t u a l l y  what he c a l l e d  v i s ion  i n  motion. 

Q: Now, where was t h i s  school located? 
0 

A: I n  an old house on Michigan Avenue. 

Q: In Chicago. 

A: In  Chicago, An old  kind of a barn-like house. It d i d n ' t  l a s t  long. 

Q: How long were you . . . . 
A: I j u s t  had two summers there .  

Q: Oh, two summers. So he was t he re  f o r  two years. 

A: Oh, he was the re  longer than t h a t  but I was only the re  two summers. 
F i r s t ,  we had two summers and then t h e  school closed f o r  want of funds, 
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then i t  opened up again but I never went back any more. Because then; I 
commenced teaching. ! 

Q: Did you f e e l  t h a t  your t r a i n i n g  there  was valuable? 

A: Most valuable t r a i n i n g  t h a t  I had. 

Q: Really? 

A: Oh, yes. Def in i te ly .  

Q: Now your c l a s s e s  with Spr ingf ie ld  Junior  College you say were geared 
toward commercial a r t .  

A: Yes, more l i k e  i l l u s t r a t i o n ,  pen and ink,  and watercolor t h a t  you 
would use i n  i l l u s t r a t i o n .  And d ress  design, everything l i k e  t h a t .  

Q: Was t h a t  your choice t o  . . . 
A: No, t h a t ' s  what they wanted. 

Q: I see. So they to ld  you, i n  e f f e c t ,  what t o  teach,  r i g h t ?  O r  what 
kind of thing they wanted. Okay. A l l  r i g h t ,  so you taught with Spr ingf ie ld  
Junior  College f o r  about f i v e  years  and then d id  you go r i g h t  t o  the  
[Spr ingf ie ld]  A r t  Association next? 

A: Well, t h a t  was j u s t  kind o f ,  oh, you might say an accident .  I knew 
the pres ident ,  M r .  T ru t t e r .  And t h e  Spr ingf ie ld  A r t  Association was kind 
of on the  verge of c los ing up. Because i t  had no a r t  c l a s s e s  and the  
house w a s  given t o  the  [Spr ingf ie ld]  A r t  Association with the  s t i p u l a t i o n  
t h a t  i t  must always have an a r t  c l a s s  and i f  i t  d idn ' t  have o r  d i d n ' t  
have a teacher t o  teach a r t  c l a s ses ,  then they would l o s e  the  house. 

Q: Now, t h i s  was the  Edwards place? 

A: The Edwards place, yes. 

Q: The same house t h a t  they ' re  using now. 

A: Y e s .  It would r e v e r t  back t o  the  h e i r s .  So M r .  T ru t t e r  was pres ident  
a t  the  time and he was a g rea t  f r i end  of mine and our family 's  and he 
says, "We're j u s t  about t o  c lose  up, L i l l i an . "  He says,  "Do you th ink 
you could j u s t  kind of start a c l a s s  there?" He  sa id ,  "And maybe we 
could hold on.'' He says,  "We c a n ' t  pay you any salary or  anything l i k e  
that ."  So I j u s t  s t a r t e d  a c l a s s  of a few o r  f i v e  o r  s i x  women and I 
sa id ,  "We'll j u s t  go out  and pain t  together  and w e ' l l  put up s t i l l  l i f e s , "  
because I wanted t o  pa in t ,  too, and I wasn't, you know, r e a l l y  g e t t i n g  
any pain t ing  i n  what between teaching and oh, doing housework and th ings  
l i k e  tha t .  (laughs) And so I was del ighted  with the  idea so we s t a r t e d  
with about six women and we brought our own s t i l l  l i f e s  but we weren't 
r e a l l y  a c l a s s ,  ye t .  So a f t e r  the  f i r s t  s i x  months o ther  people asked i f  
they could come i n  and jo in  us--other women-and we sa id ,  "Yes." So then 
M r .  T ru t t e r  says, t'Well, let 's  make it a c l a s s ,  ~ i l l i a n , "  he sa id .  "And 
t h a t  way," he sa id ,  "let them pay you." 
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Q: The people t h a t  wanted . . . 
A: The people . So, ins tead  of me being a b l e  t o  pa in t  
with them I j u s t  gradually d r i f t e d  i n t o  being t h e i r  teacher. So, t h a t ' s  
how the  c l a s s e s  s t a r t e d  a t  the  a r t  associa t ion .  

Q: And a t  t h a t  time you were s t i l l  teaching a t  Spr ingf ie ld  Junior  College. 

A: Yes, I was there ,  yes. I was s t i l l  there.  

Q: So then from t h a t  f i r s t  c l a s s ,  how did  it expand t o  o f fe r ing  such a 
wide va r i e ty?  

A: You mean a t  the  ar t  associa t ion?  

Q: Right. 

A: Well, the  f i r s t  c l a s s e s  were nothing but people, women, who came who 
had had pain t ing  i n  col lege  and wanted t o  go back t o  it and had fami l i e s .  
They were a11 o lde r  women a s  you can see by t h i s  p ic ture .  And they had 
painted before so most of them were doing watercolors  o r  o i l s .  And 
t h a t ' s  what w e  did.  And then the  c l a s s e s  j u s t  na tu ra l ly  grew l i k e  topsy 
and then a f t e r  a time I was teaching th ree  days a week ins tead  of two 
afternoons. So it became . . . 
Q: Three f u l l  days. 

A: Yes. So it became so heavy I gave up the  junior  col lege  c l a s s e s  then 
and I couldn' t  keep up both because I never had any time then t o  work f o r  
myself. 

Q: Right. So t h i s  was i n  t h e  e a r l y  l93Ots, you th ink around t h a t  time. 

A: Yes. Around t h a t  time. Yes. 

Q: Okay. So then can you t e l l  m e  about some of the  o ther  c l a s s e s  t h a t  
you were involved i n  o the r  than the  pain t ing?  

A: Well, we weren't involved i n  the  o ther  c l a s s e s  u n t i l  the  Second World 
War came on and people couldn' t  t r a v e l  any more. They d idn ' t  have t h e  
gasoline,  and they wanted something t o  do so they s t a r t e d  adu l t  c l a s ses .  
And t h e  Spr ingf ie ld  A r t  Association--then I had been r e a l l y  almost d i r e c t i n g  
a l l  of the  classes--they wanted m e  t o  d i r e c t  these  c l a s ses .  So I got  
d i f f e r e n t  teachers t o  come out  and we of fered  e tchings  and l i thography 
and pot tery .  And because people had nothing t o  do, don' t  you see, they 
flocked t o  c l a s ses ,  And t h e  t u i t i o n  was very,  very low. I th ink they 
only paid about f i v e  d o l l a r s .  

Q: For a semester? 

A: For a whole sememster. W e l l ,  see, it was offered l i k e  by the  c i t y .  
The c i t y  was a c t u a l l y  paying a l l  of the  teachers '  s a l a r i e s .  
































