Preface

This manuscript is the product of a series of tape-recorded interviews
conducted by Cullom David for the Oral History Office, Sangamon State
University on March 3, 1982. Margaret Reeder also transcribed the
tapes and Kay Bush edited the transcripts.

Mark Heyman developed an interest in architecture while employed by
a Queens, New York lumberyard ard mill. He read architectural
magazines, visited exhibits and toock a course on architectural
criticism at New School in New York City. When he ran across an
autobiography of Frank Lloyd Wright, he discovered the availability of
an architectural fellowship which would enable him to work directly
under the instruction of Mr. Wright.

In his memoir, Mr, Heyman vividly recalls his experience working
personally with Wright at Taliesin in Wisconsin and Taliesin West in
Arizona. He sensitively describes Mr. Wricht as am employer, friend
and fellow man.

Readers of the coral history memoir should bear in mind that it is a
transcript of the spoken word, and that the interviewer, narrator and
editor sought to preserve the informal, conversational style that is
inherent in such historical sources. Sangamon State University is not
responsible for the factual accuracy of the memoir, nor for views
expressed therein; these are for the reader to judge.

The manuscript may be read, quoted and cited freely. It may not be
reproduced in whole or in part by any means, electronic or mechanical,
without permission in writing from the Oral History Office, Sangamon
State University, Springfield, Illinois 62794-9243.
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Mark Heyman, Springfield, Illinois, March 3, 1982.
Cullom Davis, Interviewer.

Q: Mark, we are going to be exploring your association with Frank
Lloyd Wright. So, let me begin by asking, do you recall when you
first heard about Frank Lloyd Wright?

Ar I supposeIheardabmthmnmeanas in high school or college,
but I didn't get really interested in him until the late 1940s after I
had returned from World War II and I read his autobiography.

Q: Why did you read the autobiography?

A: That T don't know. It was just one of the mumber of books I was
reading. I was interested in architecture and in cities, among other
things. I was a voraciocus reader, and he naturally would fall in
there.

Q: Okay. Iet's go backwards and as you reflect on your background
prior to being an apprentice or a fellow, what aspects of your
upbringing or education or parental influence or any other influence
do you view contributed to your interest in Frank Lloyd Wright?

A: Well, I suppose that it would have to divide into two things. To
thefactthathewasanarchitect And the second thing would be an
interest in him and the way he approached architecture.

Q: It was one of the time.

A: Right. When I seriocusly became interested in him I was over
twenty-five, It's just speculation on my part as to the early
influences, but I suppose they are worth mentioning. I don't recall
when I was growing up any specific interest in architecture. As I
said, I was a very big reader so history and cities and architecture
weresmplysubjectsamgmnytmtIreadabout However, when I
became dimly aware, shall we say, of Wright's pulosomy by reading
his autobiography and then reading other books by him in the f:i.ft:\.es,
now I can see it as I look back that I had an early predisposition,
shall we say, to welcome his ideas. In the first place, for whatever
reascn, my parents sent me to a progressive private school, the Dalton
School in New York, where we had no classes. We had nnnthly
smgmmtsandeachteactmrhadaroomforonesubjectam it was
outfitted like a library and we were free to go and do what we wanted.
We had no grades. So that in elementary school (which I completed in
smyeambecausetherewasn‘ttheusualgrades) I had an unusual
education which perhaps influenced me with respect to Wright's
approach to the Taliesin Fellowship, Education for Architecture and so
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on. I did go to a conventional high school in New York city, but it
was kind of like an interim period in my life. I went for four years.
It was an elite public high school, Stuyvessant High School. It was
one of two (out of fifty) at the time that was a magnet school. You
hadtobeselectedfrmnalloverthecitytogoto1t So, there were
a lot of bright kids there. I can recall it very distinctly.
Although the teachers were interesting and the students were
interesting, it was very strange to me because I remember the first
few days or weeks when the bells rang and we went from room to room
and we had homework and 0 on. I had no homework in the other school.
So, for four years I did that.

Then I went to college for three years, but that was under the cloud
of the war and I wasn't too interested in it.

Q: Where was that?

A: City University of New York, then called the City College or the
College of the City of New York. I majored in several things (laughs)
alwaysthmkmngasgomgtoleavevexyshortly I entered when I
was sixteen. I was eighteen as a junior and then I was about ready to
go. I was in the R.0.T.C. so, for that reason, they called me up at
the end of my junior year. It was just a month after my nineteenth
birthday. So, that kind of was like an odd education, my high school
and college which were rather traditional.

Q: What subjects interested you in colleqge?

A: TIn college, I flitted about from things to things. I was
basically in social science areas, and I ultimately campleted a major
in psychology by my junior year. Ihadscmerequlredowrsesthatl
would have been taking my senior year. I was going backwards, but I
knew I wasn't going to be there ancther year. So, I avoided the
required courses and finished my major. ButItookcoursesallover
the place. Itwasa.verytradltlonalhigh—pweredschool It was
hé;nglilyiselectlve in admissions at the time. Today it has open
admissions

Q: Did you do any serious study of design or architecture or
engineering?

A: No. All I can say is I was interested in buildings, but just sort
of the above average layman's interest in buildings. So, there's no
specific architecture.

Then I was in the war. I was in the infantry and then I was in the
air force and I became a navigator. When I got out, I didn't know
what to do and T worked in the family business, which is mamufacturing
jewelry, for five years, not really feeling that I belonged there.
Duringthlstlme, I became interested in architecture. I did a lot of
traveling all over the United States in major cities and a lot of
smaller cities mostly by train and automcbile. Airplanes weren't yet
too dependable. Idldalotofreadmg I also attended the New
School for Social Research in the evening as a notion of getting a
college degree. They, by the way, were upper division as well as
graduate school. I had Horace Kallen in philosophy. I had Freida
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Wunderlich, who was a former member of the Reichstag before Hitler, in
political science. Kallen was an American., I took an architectural
appreciation or critical course because I was then interested in
buildings. 8o, for five years, I periodically went to the New School.

Q: Was this from the mid-forties to maybe 1950 or when?

A: I would say it began around 1949 and contirued until the early
fifties. I also tock a very interesting course with Alexei Brodovich,
who was then the Art Director for Harper's Bazaar, and it was a
workshop in graphic arts. Students were mostly in publication, in the
magazine field because he was a very prominent art director. And then
I took it again when he emphasized photography. It was a real
workshop. We did things. I remémber one of the assigrments. He
said, "Symbolize New York graphically." I cut out a lot of portraits
of people from magazines, mostly Life and magazines like that. There
were roughly about two by three inches, either single heads or two
heads. And then on a long piece of Masonite, I made a simple
skyscraper cut of strips of paper ard I put these pictures in the
windows so when you looked at it, you weren't sure exactly what you
were looking at. It was a grid, a vertical grid. It looked like a
very tall skyscrapper with all of these faces locking ocut and that was
New York City. He thought that was pretty good. I did too. He was a
very interesting teacher. He developed a lot of photographers.
Irving Penn was one of them, and I think Richard Avedon, who did
mostly from fashion but still they became. . . . By this time I was
very interested in architecture and I was twenty-five years old. I
decided that the manufacturing jewelry business was not where I was
going to be although it was very nice to travel a lot and I enjoyed
scame aspects of it. I thought of becoming an architect, but I didn't
want to go back to college. As a matter of fact, after I left the
service, which was November, 1945 three or four months after the war
ended, I went back to college, to the campus in upper Manhattan,
Conventt Avenue, at the main campus. I went to the Registrar's Office
and I stood at the grille and I asked them about my record and then
when they pulled out my transcript, it dawned on me that I would have
to take all of the required courses that I had missed, in order to
graduate. He told me, "Well, look you haven't taken this course or
that course, a year of this amd so forth and so on." And then I
locked around and I had just been a lieutenant in the army and there
were all of these youths standing around. I just walked away from
that. T think I went down to the cafeteria and I had a hot dog. The
cafeteria in the campus is very famous and acted as an intellectual
center of the college. That's where unbeknownst to me there were a
bunch of students, now famous sociologists and intellectuals who had
been there when I was a student--Nathan Glazer, Daniel Bell, Irving
Kristol. The people I saw in the cafeteria were the future comedians
like Zero Mostel and other pecple who were "in training." They
actually were students. Somebody ought to do a study of this. As a
matter of fact, Bell or Glazer wrote a piece about the cafeteria in
the New York Times recently. So, I went down there to have a hot dog
and of course all of these "children" were standing around and it
wasn't very funny.

Q: Did you know any of these figures?
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A: No. I knew the camedians. There were several alcoves and there
was a table in each alcove. It was sort of a gothic basement, little
stained glass windows near the ceiling. There would be these big
tables and benches around the alcoves. 1 remember one alcove was for
the Socialist Club and then there was a Coawmmnist group, and of course
they were at each other's throats. And then there were some other
leftist kirds of groups. Then there were comedians, s0 an alcove was
left for comedians. I distinctly remember they'd stard on the table
and read the comics in the Daily News with political interpretations
satirizing the politicians, very much like Doonesbury is today, but
this was an oral thing. It reminds me of Mort Sahl. But I do know
Zero Mostel was there, I didn't know him. Or maybe I did, but I
didn't know his name. I remember reading interviews with him early in
his career and pecple would ask me where he went to school and how he
got his education and he said he went to City College. In answer to
the question, "what did you major in?" he would say, "Swimming." I
don't know if he ever graduated or not. But there were pecple like
that. And they were very politically attuned. Comedy then was
political. You satirized the political leaders, whether they were the
mayor, the governor, or the president. I used to sperd all of my time
there between classes.

Q: Did you have a hot dog there on the day that you decided not to .

A: Well, the food was pretty bad. We always felt that it was safe to
eat the hot dogs, which was maybe wrong. Don't forget that it was a
non-residential campus. We all came by subway to the college. So,
you had all of these hours to kill between classes. You could have a
nine o'clock class and a two o'clock class. Of course, there was a
library, but how much could you take? The cafeteria was kind of a
social and intellectual center, people who hung around the campus.
There were about 15,000 pecple on campus so, there was a lot going on.

Q: All right. I think you were leading to a point there when you
went back to talk about how you had thought about picking up on your
college and then decided against it.

A: Well, T was working in the family business for five years and I
was pretty unsure. I didn't want to be there, but I didn't know where
I wanted to go. So, I decided not to go back to college to become an
architect because I wasn't that sure of it. I said, "Well, lock. I'm
here. I don't like college. I didn't like it when I was there. I
wasn't too excited about it. I couldn't go back when I returned from
the army ard now I've done even more. I'm too old. I'm too
experienced,” not knowing that I would go back to college when I was
thirty-seven. [The University of Permsylvania, for a master's degree
in city plamning.] Anyway, when I was twenty-five, I was too old. I
wasn't ready. I didn't go [to a] school of architecture or find out
what they were doing. I said, "Well, I'll get into building. How
will T get into building? I didn't know anybody or know anything." I
found an ad, I guess I was looking at the jobs in the Times. That is
another part of my education. The New York Times, which I read avidly
since I was about fourteen or fifteen. In any case, =0 reading the
classified ads was just a matter of research, seeing what kind of jobs
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there were. But anyway, I said, "Well, this is a good place to look."
They have jobs. And there was a job for a clerk in a lumber yard in
Queens for thirty dollars a week. I drove out and I got the job.
That was how I got started. I worked for three years in two lumber
yards and mills. They both had mills which means they made finished
woodwork. That's windows, doors, and moldings. The first one sold a
lot of lumber. The second one did more millwork. In the second one,
at the end of three years in 1954, I was then a kind of a minor
executive. I was making a hundred and twenty-five dollars a week,
which was okay at that point. I had, by this time, became a
draftsman. Self taught. I had a friend who was going to the Yale
School of Architecture. He and I were menmbers of a sailing club on
Iong Island. On city property, without any money, we built a building
and lockers and a pier, which was an ergineering feat, using an
ordinary garden hose to make holes in the sand under water to drop in
telephone poles to support the pier. Working with him and the other
fellows, I gained experience in both architectural drawing and
construction.

In the two jobs I had, I dealt with builders, a little bit with
architects. They weren't that important in the house building boom.
There were only a few architects who did those tract houses. The
buildings were pretty cut and dried, very much like ILevitt, Levittown.
In fact, the secomd firm I worked for, their major customer was the
largest campetitor of levitt. It was Morton Brothers. They built a
thousand to two thousand hames a year. This is when Nassau County
went from a potato growing county to a suburb. Now, it has two
million people. Anyway, these farms were just being turned into
housing developments, probably four to six houses to an acre. So, I
became very familiar with that kind of construction and would go out
in the field and inspect the buildings and meet the builders, the
various contractors, sub—contractors, craftsmen. In the mill I did a
lot of scheduling. I did some drafting. I handled camplaints. I was
on the telephone. For couple of years I was a salesman, going out and
selling the jabs and so forth, bringing in estimates. That is how I

Q: Where were you living?

A: First, I was living in Manhattan with my parents and then I lived
in Iong Beach, New York with my parents. They built a house.

Q: Is that on Long Island?

A: Iong Island, yes. It was equally distant from Queens Village,
which is in Queens, where these two yards were close to each other.
They were competitors. I remember once when I was a salesman, I drove
25,000 miles on long Island. I was just in a car all day long going
from job to job. After they were sold, I would go and service them,
watch the construction and take care of problems.

Q: Did your job include any sort of actual construction work
yourself? Or carpentry work yourself?

A: No.
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Q: No work? None?

A: I was a white-collar worker in the mill. I used to go to the shop
end of the mill which was noisy and full of sawdust. I never worked
any of those big machines. I worked some machines like that
elsewhere. But these were career mill hands. I was a white collar
man in the mill.

Q: Okay. Where do we go next, then?

A: Well, I was there fram 1950 to 1954 ard in November of 1954 I
joined Taliesin.

Q: We've got to explore what took you from the mill to Taliesin?

A: Okay. Well, I was working in and around construction and then I
was reading a lot about architecture. And being cloge to New York
City, there were exhibits and other events, so I became self-educated
about architecture. Ard again, I was contimiing to take courses at
the New School. I don't remember the particular courses, except the
one I mentioned about architectural criticism. I was reading all of
the architectural magazines. I was pretty well informed about what
was going on in architecture-—the history of architecture, modern
architecture. And I knew a lot about Wright. Of course, I hadn't
seen any of his buildings. I hadn't seen any real drawings of his,
except for small reproductions in occasional publications.

I think what finally triggered it was the 1954 Wright exhibit on the
site of the Guggenheim Museum, which was then an empty lot. The
Guggenheim building design had been done in the middle forties and of
course it wasn't built until the late fifties. So, they had this
empty lot for a long time. And this little house, a very expensive
house that was used as a temporary museum. I think I've been in it.
As a matter of fact, I recall a Brancusi exhibit in it. I was very
mach interested in Brancusi. In any case, on that empty lot--now I
suppose it was Wright's idea, but at that time it probably was
announced to be Guggenheim's idea to have a Wright exhibit because he
was then negotiating with the city to get Wright's design built, which
violated a bunch of codes. The war was involved and then after the
war, there was a shortage of materials. I don't know the whole
history. I think there were same curatorship debates. He had a very
enigmatic woman, Hilla Rebay, who was the curator. By the way, they
started the collection with Kandinsky. In any case, I don't know what
Guggenheim's art interest was. I never met him and don't know very
mich about him.

Q: He had a collection started with Kandinsky?

A: And today the Guggenheim Museum is overloaded with his work.
They've been selling some Kandinsky's because they have no room.
Hilla Rebay was not eccentric, but she was an unusual person. I heard
about her from Wright. In any case, the building took a long time to
get built for a variety of reasons. I suppose at scme times
Guggenheim lost interest in the project in a period of over fifteen
years. His interests must have waxed and waned with all of the












































































































































































