
Preface 

This manuscript is the prduct of a series of tape-recorded interviews 
conlhscted by Cullcm David for the Oral History Office, sargamn State 
UhiversiQ on Mar& 3,  1982. Margaret Reeder also transcribed the 
tapes and Kay Wlsh edited the -ipts. 

Mark WByman dwelaped an in ar&itecture a l e  -1- by 
a Queena, New York lumberyard atd mill. He read archi- 
magazines, visited exhibits ard taok a wurse on archi- 
criticism at New School in New York C i t y .  When he ran across an 
autobiography of Frank Uayd Wright, he disccwered the availability of 
an architectural fellmship whim w i l d  enable him to work direcUy 
mdar the hstruction of Mr.  Wright. 

In his mmir, Mr. Neyman vividly d l s  his v i e m e  workby 
personally with Wright at Taliesin in W i ~ ~ x r n s i n  arrd Taliesin West in 
Arizona. He sensitively describes Mr. Wright as am employer, friend 
and fellcrw man, 

Readers of the oral M r y  m i r  ahadd b a r  in m b d  that it is a 
transcript of the spaken mrd, a that the i n ~ i e w ~ r ,  narrator and 
dta r  sought to m e  the informal, cwnrersatimal style that is 
hherat in sud.1 historical soumes. Sarqamm State University is not 
responsible for the factual accuracy of the m i r ,  nor for views 
wpresssd therein; these are for the reader to judge. 

The mnuscript may be read, quated and cited freely. It m y  not be 
rqmducd in whole or in part by any naeana, electronic or rdmnical ,  
without pemclssim in mi- frm the Oral History Off ice, !kmgamn 
State UhiveniiQ, Springfield, Illinois 62794-9243. 
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Mark Heyman, springfield, Illinois, March 3, 1982. 

Cullan Davis, m i - .  

Q: m k ,  we are go- to be q l o r h ~  your associatian with Frank 
Lloydwright. so, let me begin by asking, do yxl recall w h m  ycu 
f i r s t  heard about Fhnk Uayd Wright? 

A: I sllpp3se I hearrl about him uhen I was in high school or allege, 
but I didn't get really interested in him until the late 1940s after I 
had returned fmn World War I1 ard I read his autobiography. 

Q: Why did you read the autobiography? 

A: That I don't lacrw. It was just me of the mrmber of books I was 
reading. I w a s  interested in architecture Kd in cities, amog,othw 
thinge. I was a vcaacicus reader, a he naturally would fall m 
there. 

Q: Olory. let's go backmrds and as you reflect an your badqround 
prior to being an apprentice or a fellar, m t  aspects of your 
uptrim~ing or education or parental influmas or any other influence 
do yru view contributed to your h&mst in M LLayd Wight? 

A: Well, I sqpose that it W d  have to divide irrto two things. To 
t h e f a c t t h a t h e w a s a n e t e C t .  Alrlthesemrlthing~~~dhm 
interest in him ard the way he ap33roached architechre. 

Q: It was me of the th.  

A: Right. When I seriously becmrre interested in him I was wer 
hty-five. It Is just spculaticn on my part as to the early 
influmas, but I they are worth nmticnkq. I don't recall 
when I was gmwm up any specific interest in axhitect=ure. As I 
said, I was a vary big reader ao history and cities ard architecture 
w e r e ~ i n p l ~ S u b j e c t s ~ ~ t h a t I r e a d a b a r t .  Hwwer, when1 
kcam dirmy swans, ahall we say, of Wright's philsophy by reading 
his autobiqraphy slrl then reading uther bmh by him in the fifties, 
nar I ~n see it as I lmk kick that I had an early predisposition, 
shall we say, to his ideas. In the first place, for whatever 
reason, my parent& sent me to a progressive private school, the Dalton 
Schml in New York, where we had no classes. We had m t h l y  
assignrents each teacher had a mcm for one subject d it was 
c u t f i t t e d l i k e a l i b r a r y ~ w e w e r e f r e e t o g o ~ d o w h a t m w a n t e d .  
We had no grades. So that in elementary school (which I qleted in 
six years bgause t h e  wasn't the usual gradas) I had an ummml 
a t i m  ~ c h  perhaps influenced me w i t h  respect to Wright s 
approach to the T a l i e s h  Fellmship, JBumticn for Architecture and so 



on. I did go to a cmventicnal him sctlool in New York City, but it 
was kind of l* an interim wid in my life. I went for four years. 
It was an elite public high -1, Stuyvessant High School. It was 
one of two (out of fifty) at the time that was a magnet school. You 
had to be selected frnm all aver the city t o  go t o  it. So, there were 
a lot of bricjht kids there. I can recdll it very distinctly. 
A l ~ t h e t e a ~ w e r e ~ i n g ~ t h e ~ ~ ~  
i n t ~ ~ s t i n g ,  it ms very strange tomebecause I mnanbw the first 
few days or we&s when the blls rang and we w e n t  fm roam to 
and we had hawork ard so an. I had no hmmmrk in the other school. 
So, for four years I did that. 
9hen I went to college for years, k t  that  was under the cloud 
of the war ard I wasntt too interested in it. 

Q: Where w a s  that? 

A: City Uhiversity of New York, then called the City College or tha 
college of the City of New York. I majored in several things (laughs) 
always t hhkhg  I was going to leave very shortly. I entered when I 
was sixteen. I was eightem as a junior aml then I was ahcut ready to 
go. I was  in the R.O.T.C. so, for that zmson, they called me up a t  
the end of my junior year. It was just a month after ny 
birthday. So, that kind of was l h  an odd education, my high ~ c m l  
and college which w e r e  rather traditi-. 

A: Incollege, I flittedabout hthings to-. I w a s  
hasically in social science areas, ad I ultimately capleted a najor 
in PIsychology by q junior year. I had saw c~ursesthat1 
WDUld have been taking senior year. I ~as=dwards, but I 
h e w  I wasn't go- to be there another year. So, I avoided the 
r e q u k d  courses and finished my major. Eut I took cclurses a l l  wer 
the place. It was a very traditional high-pmemd -1. It was 
highly selective in adhnissicns at the tb. Tday it has open 
admissions. 

Q:  id yau do any serials of design or arckibchre or 
engineering? 

A: No. All I CM say is I WBB inbuilditqs, but just sort 
of the abuve avenge laymants in- in hil-. So, m 
s p c i f i c  architecture. 

T h m I w a s i n t h e w a r .  IwasintheinfarrtryandthenIknrsinthe 
air fcrw ard  I became a navigator. When I gut a r t ,  I didn't 
what  to do and I worked in the family business, which  is manufacturing 
jewelry, for five years, nut really feeling that I Monged there. 
IXzrirq this tb, I becama interested in ar&iteckum. I did a lot of 
travelw all over the Unitred States in major cities iurl a lot of 
smaller cities M y  by train and aubmbile. Airplanes unrren't yet 
too aepenaable, I did a lot of reading. I also at- the New 
School for Social ReEiearcfl in the e v d q  as a notion of getthq a 
college degree. They, by the way, w e r e  uppes divisim as w e l l  as 
m t e  sdml. I had Brace Irallm in philosophy. I had Freida 



WLzndsrlich, wars a forrrrer mmkr of the Reichstag before Hitler, in  
political scienoe. Kallen was an Amewican. I took an ar&itectural 
aqxeciaticm or critid amme because I w a ~ t  t h a  interested in 
bwldhgs. So, for five years, I periodically wmt to the New S&ool. 

Q: Was this fmn the mid-forties to  m w  1950 or when? 

A: I wuuld say it began arcrund 1949 ard continued until the early 
fifties. I also took a very interesting axrse with Alexei Brodwiclh, 
&o was  then the Art Director for Harper's Bazaar, and it was a 
workshop in graphic arts.  Students viere n-cstly in piblicatiwl, in the 
mgazine field because he was a very pmdnak art director. And then 
I took it again when he enghsized phutqmghy. It was a real 
workshop. W e  didthhgs. I one of the assicjrfmzb. He 
said, l%ymbolize New York graphically. I cut aut a lot of portraits 
of people! £ram magazines, m t l y  ~ife and magazines like that. There 
were mugbly a h t  two by three either a-le heads or two 
heads. And then on a long p i e  of Mamdte, I made a shple 
-per aut of strip of paper and I p x t  these pi- in the 
windows so v b n  you lmhd at it, you weren't sure exactly what you 
were looking at. It was a grid, a vertical grid, It looksd 1- a 
very tal l  skylxrapper w i t h  all of these faces lmkhg out an3 that was 
New York city. He thought that was pretty good. I did too. He was a 
very hbxesting teslcher. He -oped a lot of photogmphers. 
Iwing Penn was ane of them, and I think Richard Avedon, who did 
mostly from fashion but still they became. . . . By W s  time I was 
very interested in e t e c h m  W I was twmty-five yeam old. I 
decided Wt the manufacturing j d r y  W ~ s  was not where 1 was 
going t o  be although it was very niae t o  tnwel a lo t  and I enjayed 
sarme aspects of it. I thought of beax&q an archi-, hut I didn't 
want b go back to college, As a matter of fact, after I l e f t  the 
 ice, which was November, 1945 tbme or four mnth  after the war 
ended, I w a t  back to  allege, to  the i n  upper Manhattan, 
Cwnrmt A m ,  at  the main camplus, I went to the Registrar's Office 
and I stood at the grille and I asksd them a b u t  ny record ard then 
when they pulled out my,tmn~mipt, it dawned on me that I wwld have 
t o t a k e a l l o f  t h e r e q u n d ~ t h a t I h a d m i s s e d ,  inorderto 
graduate. He bldme,  Wel l ,  look you haven't tahm this ccrurse or 
that came, a year of this and so forth & so m.I1 Ard then I 
looked amud and I had just been a lieutenant in the army and there 
were a l l  of .these youths s t a d q  annu& I just walked away £ r a n  
that. I ~ I ~ d c l w n t o t h e c a f e t e r h a r d I h a d a h o t d o g .  The 
afeteria in the anpus is very fanwrus & acted as an irrtelleztwl 
center of the college. That's where mkhmnst to me there wens a 
bunch of s b h r b ,  ncrw famw s o ~ i ~ l o g i s t s  and intellectuals who had 
been there when I was a student-Nathan Glazer, Daniel Bell, I d m g  
Kristol. The people I saw in the cafeteria wsre the future axredims 
1i.h Z e r o M o e t e l  arrdotherpeoplewhowere Mintraining.w They 
actually m studerrts, Sa&&y mght to do a study of this. As a 
matter of fact, Bell or Glazer wrote a pi- a h r t  the cafeteria in 
the N m  York T i m s  recently. So, I went dawn there to have a hot dog 
and of cc~uge=of these %hildrenfl w e r e  standing amml and it 
wasn't very funny. 

Q: D i d  ycsz knm arry of these figures? 



A: No. I bewthe d a n s ,  There- seveml alcwes and there 
was a table in each aim. It wm sort of a gothic lxwmmt, little 
stained glass w k h s  near the ceilirq, There wwld be these big 
tablw and benches araud the alcoves. I me alcwe was for 
the Socialist Club and then there w a s  a cammist group, ard of caurse 
theywereateachother~sthmats. Ardthenthereweresameother 
leftist kkds of groups. h there were a r d i a n s ,  so an alcwe was 
left for m. I d i s t h t l y  rmmhr -Id s t a d  un the table 
and read the d c s  in the Daily N w s  w i t h  political -tiom 
satirizing the  politic^, very much l h  lXmz&uq is .today, but 
this was an oral thing. It mnimls mae of Mrt Sabl. But I do kmm 
Z e r o  Wetel was there. I didn1t3nwrwhh. Or ma* I did, but I 
didn't )acxJ his name. I r e n m b r  reading interviews with him early in 
his career am3 people would ask me bhere he went to school and how he 
got his education d he said he went  t o  City College. In answer to 
the question, What did ycru major in?'' he wwld say, ~l~-.ll I 
don't know if he wer graduahd or not. Eht there were people like 
that. Ard they wens very politically attuned. Cclmedy then was 
political. Ycru satirized the political leaders, whether they were the 
mayor, the governor, or the president. I used to sperd a l l  of my t h  
.ulere wtween classes. 

Q: Did ycru have a hot dog on the day that  ycru decided not to . . . 
A: W e l l ,  the food w a s  pretty bad. We always felt that it w a s  safe to 
eat the hot dogs, Wch w a s  maybe w r a q .  Dca't forget that it was a 
non-residential canrpys. We all carrre by sulmay to the college. So, 
yw had all of W hcrurs t o  kill classes. You could have a 
nine olclodc class and a t%o o'clock class. Of axme, there was a 
library, but h m  rraxch could ycru take? The =feteria was kh-d of a 
social and intellectual center, pecple who hutq ararrrl the canps.  
There were a b u t  15,000 people on so, there was a lot go. on. 

Q: 1 i t .  I think you w e r e  leading to a point there when yau 
w e r r t b a ~ t o t a l k ~ h a w y a u h a d ~ t ~ p i ~ ~ m y c x l r  
college and then decided against it. 

A: Well, I was working in the family biness for five and I 
was pretty unsure. I didn't want to be there, h t  I didn't knm where 
I wanted to go. So, I decided not to go back t o  college t o  became an 
architect because I wasn't that sue of it. I said, lWell, look. I ' m  
here. I don't like colleqe. I didn't like it I was there. I 
wasn't too cited abaut ~ t .  I MXZldnlt go back when I returned f m  
the amry and n m  I've dcme wen mre. I ' m  too old. I'm too 
esrperienced," not )awrwirq that I would go hck to college w h a  I was 
w - s w e n .  [The University of ~ l ~ ,  for a mister's degree 
in city pl-.] Anymy, when I was twenty-five, I was too old. I 
wasn't mady. I didn't go [to a] school of arddtectUre or find out 
what t h e y m  doing. I sald, 'Well, I'll get intobuilding. Haw 
w i l l  I get intobuildFng? I didn't knmanybodyor knmanything." I 
found m ad, I guess I was loow at jnbs in the Times. That is 
a n d h x  part of my ectucatim. % New York Times, w h i n r e a d  avidly 
s h  I was about faurteen or  fifteen. In -, so reading the 
classified ads was just a matter of reseamh, seeing what kird of jobs 



there were. But arryway, I said, Wall,  this is a good place to look. l1 

They have jobs. AnI them ms a job for a clerk in a lurker yard in 
Queens for thirty dollars a week. I dmve out and I got the jab. 
T h a t ~ h c l W I g o t ~ t a r t e d .  1 ~ r ) c e d f o r t h r e e y e a r s i n ~ l ~  
yards ard mills. Thay b t h  had mills Wch rrreans they made finished 
wOadwDrk. That's wixdaws, doors, and mldinqs. The f i r s t  one sold a 
lot of lumber. The semml oste did nrrore  millmrk. In the semml one, 
a t t heendof  threeyearsi-111954, I w a s t h e n a W o f  aminor 
executive. I was maMng a hundred and twenty-five dollars a week, 
w h i c h  was okay a t  that point. I had, by this tinw?, becorme a 
draftsman. Self taught. I had a friend who was going to the Yale 
School of Ar&i-. He and I were wahrs of a sail- club on 
Lorq Island. On city prcrperty, withcru t  arry m m y ,  m built  a build- 
and lockers and a pier, which was an e s r g h e r i r g  feat, using an 
o r d i n a r y g a - r d e r ~ h o s e t o ~ h o l e s i n t h e ~ ~ w a ~ t o d r o p i n  
telephme poles to support the pier. Worw with him and the 
fellam, I gained v i e n c e  in both archibzhral draw* and 
ccmstructian, 

In the two jobs I had, I dealt with builders, a l i t t l e  b i t  with 
a r c h i w ,  m e y ~ ' t m a t ~ i n t h e ~ b u i l d i n g ~ .  
Therewere~yafa~architectswhodidthosetracthauses. The 
b u i l d h p  w x e  pretty cut and dried, very much 1i.h mitt, Levittown. 
In fact, the secaxi firm I worked for, their mjor custarrer was the 
largest c a p t i t o r  of mitt. It was Morton Emthem. They built a 
thausandtobmthmsanihaesayear. ~siswfienNassauCounty 
wentfmmapotatogrcrwingcauntytoasubwb. N m ,  i thas two 
million people. Arryway, these farms wsre just being turned into 
housing develqmmts, prabably Eour to six houses to an acre. So, I 
S3Bcame very familiar with that kind of cmstructim ard would go out 
i n t h e f i e l d a n d i n q e c t t h e l m i l ~ a n d m s e t t h e l m i l d e r s ,  the 
various contractors, -ctors, craftmen. In the mill I did a 
lo t  of schedUm. I did scarre draft-. I handled cc~nplajnts. I was 
rn the telw. For ample of years I was a salesran, go- out and 
selling the jobs and so forth, brirqing in estimtes. That is h m  I 
got  into building, 

Q: Where - you living? 

A: First, I was living in Manhattan with my parmts and then I lived 
in Lmg mch, New York with nry parents. They b u i l t  a house. 

Q: Is that an Lmg Island? 

A: kmg Island, yes. It was equally distant frwn Queas Village, 
w h k h i s i n Q u e e n s , ~ t h e s e ~ y a r d s ~ c l o s e t o e a c h o t h e r .  
They were a m p z k i t o r s .  I r a m k c  a c e  when I was a saleaman, I drove 
25,000 m i l e s  an Lorq Island. I was just: in a car al l  day long going 
f m  jab t o  job. After t h q  m sold, I mi ld  go arrd service them, 
watch the cmstrwtion and take a r e  of problems. 

Q: Did your job include arry sort of actual construction work 
ycslrself? Or carpentrywwkycrurseLfl 

A: No. 



Q: No work? None? 

A: I was a white-collar wrhr in the mill. I used to go to the shop 
end of the mill which was noisy arrd fu l l  of mt. I neva mrked 
any of those big madhes. I worked machines 1 h  that 
el-. But these were career m i l l  hands. I was a White collar 
man in the m i l l .  

Q: Okay. where do rn go next, then? 

A: Well, I was there frm 1950 to 1954 ard in N- of 1954 I 
j oined Taliesin. 

Q: We've got to -lore wkLat took you fmn the mill to Taliesin? 

A: Okay. well, I was worm inardammd cmstmction &then I 
was =ding a lot about architechre. And be* clcm t o  New York 
city, mere m w i t s  and other wen-, so I became self+dwatd 
abaut etecture.  And again, I was continuing to take ccxlrses at 
the New -1. I don't -the particular cmrses, the 
one I r H e n t i m d  about architechmil criticism. I was readhq dl of 
the ard.li- myazines. I was  pretty well informed abart what 
w a s q o i n g a n i n a x c h l ~ h i s t o r y o f a r & i ~ .  mdmn 
awchLtecture. And I knm a lot about Wrqht. Of m, I hadntt 
seen arry of his k d l d i r q s .  I hadn't seen any real  draw* of his, 
except for Emrall -ions in  -i& pub1icatia-s. 

I think what finally triggered it was the 1954 Wright -it an the 
site of the Guggenheim Museum, Wch wts then an empty lot. The 
G u g g d d m  3322ilditmg design had been drme in the middle forties ard of 
course it wasn't buil t  until the late fifties. So, they had this 
empty lot for a long time. And this l i t t l e  hause, a very -ive 
house that was used as a tenrporary museum. I think I've been in it. 
As a m a m  of fact, I recall a Emncusi Wit in it. I was very 
much interested in Brancusi. In any -, on that err& lot-nuw I 
suppose it w a s  Wrightls idea. but at that tine it pmbably was 
ammmed to be -imts idea to have a Wright exhibit muse he 
was then negotiating w i t h  the city to  get Wrightt s design hilt, which 
violated a M of cedes. The war was h l v e d  arrd then after the 
war, there was a shortage of materials. I don't knw the whole 
history. I thhk  there war. saw curatorship debah .  He had a very 
dgmatic wmm,  Hilla m y ,  who was the curator. By the way, they 
started the collection w i t h  . In any case, I donlt -what 
Cuggenheimls art interest uw- net him and dmlt knm very 
much abart him. 

Q: He had a collectim with 

A: And today the Guggmheim Museum is averloaded w i t h  his work. 
They've been selling mne Kandinakyls because they have no man. 
W a  Reby was not ecamtric, but she was an um.mal prson. I heard 
a b u t  her frcxn might. In ( ~ l y  case, the building took a long t ime to 
get built for a variety of mascm. I ~np3pose a t  scme tines 
Etassenheim lost interest inthepmject in a p e r i d  of over fifteen 
years. HisintereStsnusthavewax~dandwanedwith~lofthe 


















































































































