
PREFACE 

This manuscript i s  t h e  product of t a p e  recorded in te rv iews  conducted by 
Joseph Eby f o r  t h e  Ora l  His tory  Of f i ce  dur ing  t h e  f a l l  of 1979. Joseph 
Eby t r ansc r ibed  t h e  memoir and he and Nancy Cogburn e d i t e d  t h e  t r a n s c r i p t .  
Marilyn Chancellor reviewed t h e  t r a n s c r i p t .  

Edwin E. Cory was born near  Mattoon, I l l i n o i s  i n  Coles County on December 5, 
1883. H i s  f u l l  l i f e  has  included school ing  through t h e  e igh th  grade, 
l i v i n g  i n  Chicago and many occupat ions,  which have ranged from d e l i v e r y  
boy, t o  t r a v e l l i n g  salesman, t o  an  expe r t  i n  energy d ive r s ion  f o r  t h e  
Cent ra l  I l l i n o i s  Pub l i c  Serv ice .  M r .  Cory began working with CIPS when 
it  was f i r s t  formed and t e l l s  of i t s  e a r l y  days. H e  a l s o  worked f o r  
twenty-six yea r s  a s  t he  doorman a t  t h e  Lincoln Theatre .  

M r .  Cory's f a v o r i t e  avocat ion was t h e  r a i s i n g ,  t r a i n i n g ,  and r ac ing  of 
s tandard  bred horses .  He and h i s  f a t h e r  owned, t r a i n e d ,  and r a i s e d  t h e  
World's Champion Pacer "Dexter Sym," which paced t o  t h e  U.S. and European 
records .  

The s t o r i e s  he t e l l s  and h i s  comments and comparisons on l i f e  i n  t h e  l a t e  
19th  Century and today o f f e r  a unique pe r spec t ive  on h i s  l i f e  and what 
happened around him. 

Readers of t h e  o r a l  h i s t o r y  memoir should bear  i n  mind t h a t  i t  i s  a t r ans -  
c r i p t  of t h e  spoken word, and t h a t  t h e  in t e rv i ewer ,  n a r r a t o r ,  and e d i t o r  
sought t o  preserve  t h e  informal ,  c o n v e r s a t i o n a l ! .  that "is inherent  i n  
such h i s t o r i c a l  sources .  Sangamon S t a t e  Univers i ty  i s  no t  r e spons ib l e  
f o r  t h e  f a c t u a l  accuracy of t h e  memoir, nor f o r  t h e  views expressed 
t h e r e i n ;  they a r e  f o r  t h e  reader  t o  judge. 

The manuscript may no t  be reproduced i n  whole o r  i n  p a r t  by any means, 
e l e c t r o n i c  o r  mechanical,  without  t h e  permission i n  w r i t i n g  from t h e  
Oral  His tory  Of f i ce ,  Sangarnon S t a t e  Univers i ty ,  Sp r ing f i e ld ,  I l l i n o i s ,  
62708. 
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Edwin E. Cory, October 30, 1979, Sp r ing f i e ld ,  I l l i n o i s .  

Joseph H. Eby, In te rv iewer .  

Q. Cory, w i l l  you t e l l  me what yea r  you were born and where you were 
born? 

A.  I w a s  born on a farm, December 5, 1883, near  Mattoon i n  Coles 
County, I l l i n o i s .  

Q. And about how f a r  from Mattoon was t h e  farm? 

A. Three mi l e s  i n  t h e  country,  yes .  

Q. And who were your pa ren t s?  

A. Well, W i l l i a m  E. Cory and Mary Cory, Mary Powell Cory, yes .  M i s s  
Powell was t h e  maiden name. 

Q. And how many b r o t h e r s  and s i s t e r s  d i d  you have? 

A .  I had four  s i s t e r s ,  a l l  younger. 

Q. You were t h e  o l d e s t  of your family,  t h e  o l d e s t  son. 

A .  1 ' m  t h e  o l d e s t ,  yes .  

Q .  And what brought your f a t h e r  t o  Coles County? Was he born t h e r e ?  

A,  Well, t h a t  I wouldn't  know e x a c t l y ,  I ' v e  never r e a l l y  known much 
h i s t o r y  about i t ,  but  I know he i s  of B r i t i s h  and I r i s h  descendant,  
I know t h a t .  And h i s  f o l k s  l i v e d  i n  a Jog - house a block o f f  of t h e  
square i n  Charleston,  I l l i n o i s .  

And as a young boy he went i n t o  t h e  country t o  work on t h e  Alison farm. 
The Alison farm w a s  south  of Charleston about s i x  mi les ,  and I might 
add, w a s  ad jacent  t o  t h e  Tom Lincoln farm, Abraham Lincoln ' s  f a t h e r .  
My f a t h e r  knew Tom Lincoln and he  knew Abraham Lincoln we l l .  They 
were f r i e n d s .  

Q. I s e e ,  and what d i d  your f a t h e r  do on t h e  farm? You say he  went 
ou t  t o  work on t h e  farm. 

A .  Well j u s t  r e g u l a r  farm work, j u s t  r egu la r  farm work. 

Q. He  was l i k e  a h i r e d  hand. 
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A. S p l i t  r a i l s  and t h e  o t h e r ,  That s o r t  of t h ing  f o r  t h e  t imes,  you 
know. S p l i t  rails, every th ing  was a l l  wood f i re  i n  t hose  days, f i r e -  
p lace ,  see .  

Q. And you say  he knew Tom Lincoln.  

A .  Yes, he knew Tom Lincoln,  Abraham ~ i n c o l n ' s  f a t h e r  wel l .  The 
Alison farm was ad jacent  t o  the  Lincoln farm. 

Q. Did he ever  t e l l  you about M r .  Lincoln? 

A .  Yes, we were t a l k i n g  one t ime,  and he s t a t e d  t o  me t h a t  so  many 
of t h e  h i s t o r i a n s  r i d i c u l e  Tom Lincoln,  ~ i n c o l n ' s  f a t h e r ,  t h a t  he  was 
d i l$ to ry .  And my f a t h e r  says  he was anything bu t  d i l a t o r y .  Be always 
had t h e  b e s t  horses ,  had t h e  n i c e s t  home, l o t s  of f r i e n d s ,  and was 
one worthy of knowing. He considered him a first c l a s s  man, a h igh  
c l a s s  man, f o r  t h a t  t ime i n  t hose  e a r l y  days. 

Q. Well, t e l l  me i f  you would Cory, what was t h e  farm l i k e  where 
you grew up? 

A .  Well, i t  was up on s o r t  of a k n o l l .  It was high ground. Not 
r e a l  h igh ,  b u t  h igh  ground. And I remember i t  was a l i t t l e  one s t o r y  
weatherboard house. Course, i t ' s  been gone f o r  years .  It burn t  down 
years and yea r s  ago. But I got  o l d  enough t o  remember the  house, 
s ee ing  i t  aga in  a f t e r  I l e f t  t h e r e .  Where my f o l k s  l i v e d  on t h e  
farm--I'm reminded t h a t  t h e  farm belonged t o  my mother. She he i r ed  
t h e  farm. Her f a t h e r  was a b i g  l and  owner. When he  passed away, he 
w i l l e d  s o  many a c r e s  t o  each and every c h i l d .  There was t h r e e  boys 
and f i v e  g i r l s .  

Q. And how b i g  a farm was i t ?  

A. Well, I would say t h e r e  was probably about twenty-four thousand 
a c r e s  a l t o g e t h e r ,  h i s  acreage  w a s  about twenty-four thousand a c r e s .  
And i t  run r i g h t  up t o  t h e  c i t y  l i m i t s .  H i s  p roper ty  run  r i g h t  up t o  
t h e  western c i t y  L i m i t s  of Mattoon. 

Q.  And what type  of t h ings  d i d  your f a t h e r  r a i s e  on the  farm? 

A. Well, i t  was mostly corn,  and no beans i n  those  days. J u s t  corn 
and o a t s ,  and wheat. H e  r a i s e d  a few hogs. 

Q. Did he  have any o t h e r  animals bes ides  hogs? 

A .  Oh yes ,  we had horses  f o r  farm work. 

Q. Now what was your fami ly  l i f e  l i k e ?  

A. Oh, I had a good family l i f e .  I had a f i n e  mother, and my dad 
d i d n ' t  have much of an educat ion,  but  he had a l o t  of charac te r !  He 
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was a f i n e  man. A l o t  of people respec ted  him. H e  was a f i n e  man, 
d i d n ' t  smoke nor d r i n k ,  nor  c a r r y  on. Always took c a r e  of h i s  family.  

Q. Can you expand a l i t t l e  b i t  on t h a t ?  Was he a d i s c i p l i n a r i a n ?  
Did he keep you k i d s  i n  l i n e ?  

A. Yes, he a t tended  church r e g u l a r l y ;  sang i n  t h e  church c h o i r ,  had 
a g r e a t  tenor  voice ,  read t h e  Bib le  a t  home; and we always went t o  
Sunday School and church every Sunday. H e  was s t r i c t  i n  a way, bu t  
no t  c r u e l .  W e  had t o  t o e  t h e  l i n e ,  bu t  he was a good f a t h e r .  

Q. And what about your mother? 

A .  Well, oh I had a good mother a l l  r i g h t .  You couldn ' t  bea t  h e r .  
My mother passed away when 1 was e leven  yea r s  of age. And seems as 
though I r e c a l l  t h a t  she  was s i c k  a l o t ,  (pause) bu t  was a good house- 
keeper and could bake good bread.  And always thought a l o t  of her 
ch i ld ren .  

Q. So you would say t h a t  she  loved you very  much. 

A .  Oh yes,  she  was a good, kind mother. 

Q. How did  she  pass away, Cory? 

A .  Well, f o r  yea r s  and yea r s  I d i d n ' t  know u n t i l  1947. She passed 
away, [from] c h i l d b i r t h .  I was a small boy, thpy t o l d  me she  had 
stomach t roub le .  Is t h a t  on? (machine turned  o f f )  

Q.  (machine turned  on) What was it  l i k e ,  Cory, t o  grow up without  
your mother? 

A. Well, my f a t h e r  never married aga in  and he  r a i s e d  us  ch i ld ren .  
The youngest,  Louise,  was j u s t  a babe i n  arms. My Uncle W i l l  and my 
mother 's  b r o t h e r ' s  wi fe  took and r a i s e d  h e r ,  t h e  l i t t l e  babe. She 
r a i s e d  he r .  And s h e ' s  t h e  one t h a t  j u s t  passed away i n  Indianapol i s ,  
about t h r e e  o r  fou r  months ago. She was 84 yea r s  o ld .  

Q. So your aunt  r a i s e d  your s i s t e r .  

A. The youngest one, yes .  The babe. 

Q. And how long d id  she  t a k e  c a r e  of your s i s t e r ?  

A. Well, I guess probably about e igh teen  yea r s .  She was about e ighteen 
yea r s  o l d  when she  got marr ied.  She was t h e r e  w i th  them on t h e  farm. 
They were farmers ,  on t h e  o l d  Powell homestead. They were r i g h t  on 
the  Powell homestead. Tha t ' s  where they l i v e d .  She l i v e d  t h e r e ,  went 
t o  school  i n  town, back and f o r t h ,  j u s t  l i k e  my mother used t o  do. 
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Q. What types of r e s p o n s i b i l i t i e s  d i d  you have wi th  t h e  family? 

A. Myself? 

Q.  Yes, you a s  t h e  o l d e s t  son. 

A .  Well, of course ,  I c a r r i e d  t h e  c o a l  and a l l  t h a t  s t u f f .  Helped 
my mother wash. I had steam coming up i n  my f ace ,  I thought i t  was 
t e r r i b l e .  I thought it. was k i l l i n g  me. ( l augh te r )  

Q. What do you mean? You had a . . . . 
A. A washing machine, round l i k e  t h i s ,  and then  corrugated s t r i p s  
ac ros s ,  you know. Then t h e r e ' s  pockets  down on t h e  s i d e .  Then when 
you l e t  t h a t  down, up he re  was a handle,  s ee ,  and you j u s t  rocked i t  
back and f o r t h .  When you d id ,  t h a t  f i t  t h a t  lower p a r t ,  and between 
t h a t  and t h e  o the r  was the c l o t h e s ,  see .  [There was] nothing t h e r e ,  
i t  was a l l  wide open, a l l  t h a t  steam, odor and every th ing  come right 
up i n  your f ace .  

Q .  How b i g  around was t h i s  th ing?  

A .  Well, about t h r e e  f e e t  ac ros s  and about two f e e t  wide, maybe two 
and a h a l f  f e e t  wide. 

Q. And i t  was a l l  b o i l i n g  ho t  water?  

A. Hot water ,  yes ,  o ld  l y e  soap. 

Q. Now you s a i d  you had how many s i s t e r s ?  

A.  Four S i s t e r s .  

Q. Four s i s t e r s  and t h e  one grew up i n  Indianapol i s .  

A .  No, she grew up i n  Mattoon, on a farm a t  Mattoon. She got  marr ied,  
then moved t o  Indianapol i s .  My mother 's  b ro the r  I r a  l i v e d  i n  Indiana- 
p o l i s .  My s i s t e r  married a  fe l low,  name of Charles  White. H e  was i n  
t h e  automobile bus iness ,  and a f t e r  they got  married they moved t o  
Indianapol i s .  He d id  p r e t t y  we l l  over t h e r e .  He went t o  C a l i f o r n i a  
two o r  three t imes and then  went back t o  Indianapol i s .  H e  couldn ' t  
make a go of i t  i n  C a l i f o r n i a  l i k e  he could i n  Indianapol i s .  He 
went back t o  Indianapol i s .  

Q .  What was your r e l a t i o n s h i p  l i k e  wi th  your s i s t e r s ?  

A .  It was a good r e l a t i o n s h i p  wi th  my s i s t e r s ,  oh yes .  

Q. What were your s i s t e r s '  names? 

A. The o l d e s t  was Ada, Anna, Adele, and Louise.  
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Q.  And d id  you t ake  c a r e  of them and watch a f t e r  them? 

A. Well, yes .  With me being t h e  only boy I was working a l l  t h e  t ime, 
so I wasn't  home too much. But I can remember being around home a 
l o t  a t  t h a t .  A t  t i m e s  my f a t h e r  was gone a long time. He had horses ,  
and he 'd  l e a v e  town and be gone two o r  t h r e e  weeks a t  a time. And 
1 'd  kind of run  th ings ,  s e e ,  I and my o l d e r  s i s t e r ,  

Q.  What was t h e  d i f f e r e n c e  of age between you and your s i s t e r s ?  

A. Well, only about two and a h a l f  years .  

Q .  Between you and Ada. 

A .  Yes, and t h e  o l d e s t  s i s t e r ,  yes ,  and so  on down. And my s i s t e r  
Anna was about two yea r s  younger, and Adele, and down t o  Louise.  I 
was j u s t  e leven yea r s  o ld  when my mother passed away. So you can s e e  
t h e  c h i l d r e n  were a l l  small .  The youngest g i r l  was j u s t  a babe i n  
arms, Louise.  

Q. And your f a t h e r  w a s  a farmer.  

A .  No, he was [ e a r l i e r ] ,  bu t  he always l i k e d  horses ,  and he bought 
some r a c e  horses  and f i n a l l y  got  t o  t r a i n  horses .  He got r e a l  good, 
and had a l o t  of success  with harness  horses ,  no t  thoroughbreds, 
s tandardbred,  harness  horses .  I can remember he had horses ,  and then 
t r a i n e d  ho r ses  f o r  o t h e r  people f o r  yea r s .  

Q. Be owned h i s  own horses .  

A. Yes, some of t h e  t ime. Some of t h e  t ime he 'd  have h i s  own horses  
and somebody e l s e s  ho r ses ,  too .  There was more than  one horse ,  you 
see .  There'd be  maybe t e n  o r  twelve ho r ses  i n  t h e  s t a b l e .  Maybe 
he'd own two o r  t h r e e ,  and t h e  r e s t  of them would belong t o  somebody 
e l s e .  

Q. So how many ho r ses  would you say  your f a t h e r  had a t  one time? 

A .  well, not over four  o r  f i v e ,  no t  a l o t  of horses .  Maybe four  o r  
f i v e  was t h e  most a t  one time. Sometimes t h e r e  would only be  one. 
[ I f  helhad one good one the re ' d  j u s t  be one, s ee .  

Q. And you helped him. 

A .  Yes I d id .  I helped a l o t .  Seems t o  me--I have thought back 
many times--he kind of kept  me away. He was a f r a i d  I would become 
involved, and just afraid  I ' d  become a horeseman, too .  

Q. Was i t  n o t  r e a l  promising? 

A .  Well, i t  was a l o t  of hard work i n  those  days, a l o t  of walking. 
Walking a horse ,  cool ing  a horse .    here's a l o t  of walking, cool ing  
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a horse  o u t ,  s ee .  I used t o  have t o  walk t h e  horses .  So I d i d n ' t  
want t o  g e t  i n t o  t h e  horse  bus iness .  Long hours ,  twelve, e ighteen  
hours  a day, s e e ,  e a r l y  i n  t h e  morning, way i n t o  n igh t .  Had a good 
horse ,  you'd have bandages on t h e  l e g s  t h a t  were supposed t o  come 
o f f , s a y  a t  e i g h t  o r  n i n e  o ' c lock  a t  n i g h t ,  and we'd have t o  go back 
out  t h e r e  and t ake  them o f f .  We always had good horses ,  had a l o t  of 
good horses ,  because he took c a r e  of them. 

Q. Now you s a i d  t h a t  you hauled c o a l  around t o  t h e  s tove .  

A .  No, I never hauled coa l .  I c a r r i e d  c o a l  t o  t h e  s tove .  We had 
what we c a l l  c o a l  buckets ,  you know. 

Q. What d id  you do l i k e  t h a t  around the  house? 

A .  Well, i n  t h e  summertime, 1 cu t  t h e  g ra s s .  1 was t h e  only boy and 
some g i r l s ,  and t h e r e ' d  be g i r l s  coming t h e r e  t o  v i s i t  them. 1 ' d  
t ake  o f f  and go someplace, see,  I wouldn't be  around a l l  them g i r l s .  

Q. What was i t  l i k e  growing up i n  Mattoon? 

A .  Well, it was p r e t t y  much l i k e  a small  town. See, Mattoon was about 
f i f t e e n  thousand f o r  y e a r s  and yea r s  and yea r s .  It j u s t  never grew, 
i t  was about f i f t e e n  thousand. I t 's  from about e ighteen  t o  twenty 
thousand now. Then i n  t h e  win ter t ime my f a t h e r  would buy c a t t l e .  You 
couldn ' t  r a c e  i n  t h e  win ter t ime l i k e  they do now. He'd buy c a t t l e  and 
s e l l  c a t t l e ,  sometimes j u s t  f o r  h imsel f ,  and s e l l  t o  an ind iv idua l  o r  
f o r  a s a l e  o r  something, s ee .  

Q. Did you go t o  school  i n  town? 

A .  I went t o  school  i n  Mattoon, yes .  I went t o  t h e  e igh th  grade. 
I have only an  e igh th  grade educat ion.  Then I had t o  go t o  work. 
Then I went t o  work. 

Q. What was t h e  school  l i k e ?  Where was i t ?  

A. Well, I went t o  two d i f f e r e n t  schools ,  what we c a l l e d  South School. 
It w a s  a four-room, b i g  b r i c k  bu i ld ing ,  j u s t  four  rooms. And 1 went 
c l e a r  through t h a t  school .  Then r i g h t  s t r a i g h t  no r th  from t h i s  school ,  
f i v e  blocks--situated t h e  same a s  t h i s  school--five blocks no r th  is  
what they  c a l l  Cent ra l  School. That had s i x t e e n  rooms. That was 
t h r e e  s t o r i e s ,  and a b r i c k  bu i ld ing ,  and steam h e a t .  I n  t h e  o l d  
school  we had s t o v e  h e a t .  We had t o  c a r r y  t h e  coa l .  [We had] moni- 
t o r s ,  you know, ca r ry ing  ou t  t h e  a shes ,  f i r i n g  t h e  s tove ,  and c leaning  
t h e  erasers f o r  t h e  blackboard. I n  those  days, t h e  blackboard was 
j u s t  a b lack  pa in ted  p l a s t e r  wal l .  That was t h e  blackboard,  s ee .  
And i t  d i d n ' t  c l ean  very good. It was kind of rough, s ee .  It d i d n ' t  
c l ean  l i k e  s l a t e .  L a t e r  when I got  t o  Cen t r a l ,  we had s l a t e  black- 
boards up the re .  That t o  me seemed l i k e  an  awful l a r g e  school .  It 
w a s  s i x t e e n  rooms, and steam h e a t .  And I was e l e c t e d  mayor of t h a t  
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school  because I could draw p r e t t y  good. I was a p r e t t y  good drawer. 

Q. You were mayor of t h e  school.  

A .  Mayor of t h e  school ,  yes .  And they  he ld  cou r t .  And I s a t  a s  t h e  
judge when they 'd hold c o u r t ,  s ee .  I was t h e  mayor, yes ,  And of 
course I was popular  because t h e r e  was nobody could draw l i k e  I could 
draw, s ee .  And I ' d  v i s i t  a l l  t h e  rooms dur ing  t h e  hol idays  l i k e  
Thanksgiving and Christmas. And draw turkeys  and Santa Claus, and 
r e indee r s ,  and a l l  t h a t  s t u f f  on t h e  blackboards; h o l l y  and t h e  red  
b e r r i e s  and a l l  t h a t  s t u f f .  I could draw p r e t t y  good. I ' d  copy a 
l o t  of s t u f f .  I could s e e  s t u f f  and then  copy i t ,  see .  

Q. So you say you were p r e t t y  popular ,  you had a l o t  of f r i e n d s .  

A .  Well, yes ,  yes ,  i n  school .  I enjoyed school .  I would l i k e  t o  
have went on i n  school .  A l o t  of my cousins  a l l  went t o  h igh  school ,  
Harry and Ira and Hayes Owensby and (pause) Harry, j u s t  come t o  me, 
Harry Powell. That ' s  t h e  one, h e ' s  t h e  guy, a i n ' t  nobody ever  could 
walk l i k e  he walked. Today they have t h a t  walking, you know i n  t h e  
Olympics. I ' d  l i k e  t o  s e e  t h a t  fe l low,  them walk wi th  him today. 
Man, t h a t  guy could r e a l l y  walk. The way they  walk now, they look 
l i k e  t h e y ' r e  running, bu t  he  walked. Boy, he could walk. 

Q. So, t e l l  me about some of your f r i e n d s .  

A. Well . . . 
Q. Did you g e t  i n t o  a l o t  of t roub le?  

A .  Well, a block and a h a l f  from where we l i v e d  was a family by t h e  
name of Harmony. 0. C.  Harmony was M r .  Harmony. You know, and t h e  
women t a lked  about h e r .  She had b e a u t i f u l  h a i r ,  wiry h a i r ,  s ee .  M r .  
Harmony, he w a s  t h e  o ld  type  wi th  t h e  whiskers and every th ing ,  bu t  a 
n e a t  d r e s s e r ,  and very s t r i c t .  And when t h e  boys would e a t ,  they  
couldn ' t  go out  and p lay .  They had t o  s i t  and read  f o r  t h i r t y  minutes 
a f t e r  they a t e .  They couldn ' t  go ou t  and p lay  r i g h t  away. He looked 
a f t e r  them, see .  And then  later yea r s ,  when they got a l i t t l e  o l d e r ,  
they had a hardware s t o r e ,  and then  M r .  Harmony passed away, then  t h e  
boys had t h e  s t o r e .  I t h i n k  they s t i l l  own t h a t  s t o r e ,  s t i l l  own t h a t  
bu i ld ing  i n  Mattoon. The e s t a t e  does.  And I worked f o r  them i n  t h e  
s t o r e ,  two o r  t h r e e  yea r s ,  be fo re  I went t o  Chicago. 

Q. What types  of t h i n g  d id  you do wi th  your f r i e n d s ?  

A. Well, you mean t h e  s t o r e ?  

Q. No, j u s t  anything.  

A .  Well . . . 
Q. What d id  you do f o r  enter tainment? 
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A. Well, oh, we used t o  do a l o t  of playing,  yes .  Oh yes.  I was 
thinking--in t h e  r e a r  from where I l i v e d  was a l o t  back t h e r e  and 
t h e r e  w a s  a b i g  haystack.  Log s t ru t - - then  they had had l o g s  i n  l ike--  
then they  put  t h e  hay i n  t h a t  where those  braces  went up, s ee .  And 
oh how we used t o  p lay ,  1 w a s  l y i n g  i n  bed th inking  about i t  t h e  o t h e r  
day. And f i n a l l y  someone, a f t e r  two o r  t h r e e  yea r s ,  somebody s e t  i t  
on f i r e ,  see .  And t h a t  wound up our  p lay ing  t h e r e ,  s ee .  People name 
of Hayes owned t h a t .  Oh, around t h e r e  k i d s  were always doing something. 
I used t o  have a shoot  t o  shoots  i n  my back yard.  We t o r e  down a b i g  
barn,  I had a l o t  of lumber and I had a shoot  t o  shoot .  And then  we 
used t o  t ake  and d i g  a ho le  i n  t h e  ground and put  a metal  top  over i t  
and b u i l d  a f i r e  i n  under t h e r e  and l e a v e  one end open a t  t h e  f a r  end. 
And then  w e ' d  bake po ta toes ,  j u s t  e a t  them. There w a s  ~ o o t  and a l l  
a l l  over  our  f a c e  where we'd e a t  them. You wouldn't  ever  t h ink  about 
e a t i n g  them l i k e  t h a t  i n  t h e  house, would you? J u s t  cook them yourse l f  
s e e  and e a t  them. No s a l t  o r  no th ing  on them, j u s t  e a t  them. ( l augh te r )  

Q. What's a shoot t o  shoot?  

A .  Well, t h a t ' s  l i k e  any of t hese  amusement parks ,  you know, where 
they go up and down wi th  c a r s .  And they  t o r e  down a barn and my dad 
put  up a fence back t h e r e  about e i g h t  f o o t  h igh .  So I run two s i x t e e n  
foot two-by-fours up t h e r e  t o  a p l a t fo rm and a ladder  i n  behind t h e  
fence. Walk up the  l adde r  and g e t  on t h a t  shoot t o  shoot .  And I took 
t h e  t rough from f r o n t  of t h e  pump, put  c r o s s  p i eces  which a c t  a s  an  
axle, s e e ,  then  pu t  a f l ange  on i t  so  they would s t a y  on t h e  t r a c k .  

And i n  t h e  win ter t ime t h e r e  was f r o s t  on t h e r e  and boy you'd r e a l l y  
go down t h e r e .  I n  t h e  summertime t h e r e  was no f r o s t  so  we used t o  
grease  t h a t  and r i d e  i t  i n  t h e  summertime. You d i d n ' t  r i d e  very f a r ,  
about a hundred f e e t  maybe a hundred twenty-five f e e t .  Sometimes, boy, 
I t e l l  you boy you'd r e a l l y  go down t h e r e  i n  t h e  win ter  when t h e r e ' s  
f r o s t  on t h a t ,  boy, you'd r e a l l y  go down t h e r e .  You'd r e a l l y  go too  
f a s t .  You'd j u s t  run down t h e r e  with no p l ace ,  j u s t  run o f f  t h e  t r a c k ,  
see .  

Q. Did i t  go j u s t  s t r a i g h t  down? 

A .  Oh, t h e r e ' d  be a bunch of k i d s  come down, yes .  No, i t  went down, 
s ee ,  (drawing). I ' l l  t r y  and ang le  i t .  O f  course  t h i s  is  t h e  fence .  
Then your l adde r  i s  behind t h e  fence  and t h e s e  boards a r e  a l l  a long 
ac ros s  he re ,  s ee .  There'd be a pos t  up he re  and then  you'd kind of 
f i x  a p la t form he re  i n  f r o n t  of t h a t  pos t .  And then  your runner would 
go down l i k e  t h i s ,  s e e ,  and then down t o  a box, w e ' l l  say ,  down h e r e ,  
s ee ,  s i t t i n g  up on a box maybe t h r e e  f e e t  h igh ,  see. Then--that would 
be, t h a t ' s  t h e  end of t h e s e  two-by-fours were he re ,  s ee ,  t o  t h i s .  
Then you ' re  on t h i s  box, s e e  you cou ldn ' t  go t o  t h e  ground. It was 
too  abrupt  t o  go t o  t h e  ground, go t o  t h e  box, then  you s t i l l  got  
angle ,  s e e ,  t o  t r a v e l ,  see .  And when you'd g e t  way down a t  t h e  end 
he re  t h e r e  was no more t r a c k ,  you j u s t  went o f f  i n t o  t h e  ground, see .  
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You'd t ake  t h a t ,  i t  was a trough (drawing). It was l i k e  t h a t ,  see .  
Your pump s e t  up he re ,  your spout was down he re  and t h e  water  went 
i n  t h i s  and run  o f f ,  s ee .  So I took t h a t  and put  p i eces  on both 
s i d e s  (drawing), then  r i g h t  underneath he re ,  r i g h t  on a l i n e  wi th  
t h i s ,  I p u t  a f l ange  i n  t h e r e ,  see;  j u s t  n a i l e d  i t  on. It a c t s  as ,  
s e e  what I mean. So when you ' re  on t h i s ,  going down on t h i s  i t  
wouldn't l e ave  t h e  track. That a c t s  a s  a f l ange ,  l i k e  a wheel, a 
f l ange  on a wheel on t h e  r a i l r o a d .  

Q. So i t  t i p s  back and forward. 

A. Yes, i t ' l l  s t a y  on and you s i t  down i n  t h a t .  It was a n i c e  s i z e  
and then  you he ld  on t o  t h e  handle,  see .  And I n a i l e d  some l i t t l e  
s t r i p s  along t h e r e ,  a long t h i s  edge, so you could hold on, ge t  ahold 
of i t .  I n a i l e d  some s t r i p s  on t h e  edge he re ,  so you could hang on, 
s ee .  You couldn ' t  j u s t  hold on t o  t h e  edge. (laugh) My dad never 
scolded me o r  anything f o r  t ak ing  t h a t  t rough from f r o n t  of t h e  pump. 

Q. How b i g  was t h a t  trough? 

A .  Well (pause) i t  was about t h i r t y - s i x  inches ,  t h i s  way. ( l eng th )  
And this wasn't  only about s i x  inches  high.  These s i d e  p i eces  were 
only about s i x  inches high,  see .  And I remember t h a t  one I got  was 
j u s t  t h a t  shape. It was rounded toward t h e  f r o n t  and then t h e  pump 
s e t  r i g h t  up he re ,  see .  (pause-laugh) And I always thought how we l l  
t h a t  f i t .  

Then, what always fooled  m e  was, when we got  he re ,  you see ;  when they  
got  r i g h t  he re ,  you come down he re .  So I had c u t  t h e  p i eces ,  I had 
t o  f a s t e n  them two-by-fours on t h e  o u t s i d e  he re ,  s ee .  So then  I 
couldn ' t  f a s t e n  them on t h e  i n s i d e ,  because t h e s e  f l anges  he re  would 
h i t  t h e  p i ece  on t h e  i n s i d e ,  So I put  them on t h e  ou t s ide ,  s e e .  This 
come down he re ,  t h i s  would come down, then  o u t ,  t h e r e ' s  a break r i g h t  
t h e r e .  And those  were two-by-fours. 

These are two-by-fours, s ee ,  r e a l  two-by-fours, no t  l i k e  t h e  two-by- 
fou r s  today. They c a l l  them two-by-fours, t h e y ' r e  no t  two-by-fours, 
I n  t hose  days they  were r e a l l y  two inches wide and fou r  inches h igh ,  
s ee .  And today a two-by-four is  only about an inch  and a h a l f  ac ros s  
t h e  top  and only about two and a q u a r t e r  inches  high,  s ee .  Two by 
fou r  i s  two inches  wide, four  inches  high.  And they don ' t  make them 
l i k e  t h a t  today. They c a l l  them two-by-fours, bu t  t h e y ' r e  no t  two-by- 
f o u r s  a t  a l l .  

Q. So you s t a r t e d  up he re  about how high? 

A .  Oh, t h a t  w a s  about--nine o r  t e n  f e e t  high up on t h i s  fence  he re ,  
yes .  And a l o t  of t h e  k i d s  a l l  around t h e  neighborhood had them, but  
they  d i d n ' t  anybody have one a s  h igh  as mine. So I had a l o t  of fe l lows  
wanting t o  r i d e  mine, because mine w a s  h igh ,  r e a l l y  t r a v e l ,  s ee .  It 
was s i x t e e n  f e e t  down he re  t o  t h i s .  You'd h i t  t h a t ,  boy 1'11 t e l l  
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you, and t h e r e  was f r o s t  on i t ,  you r e a l l y  got  a r i d e .  

Q. So, what e l s e  d id  you do? 

A. Oh I remember we used t o  go hunt ing.  Over next  door t o  me was a 
fe l low,  Hershel P a r r i s h ,  we used t o  hunt r a b b i t s .  And I used t o  hold 
them up by t h e  l e g s  and he used t o  s k i n  them. And t h a t  odor from 
t h a t  "0000" them hot  r a b b i t s  coming up i n  my f ace .  I ' d  throw up today,  
I couldn ' t  t ake  i t .  I can remember smel l ing  i t  y e t .  Well, we'd go 
hunt ing.  I remember towards t h e  fa i rgrounds  where they  used t o  hau l  
manure on a barbed-wire fence  and a l o t  o f  t h e  s t r aw  would hang over.  
Well, I kind of made a tunnel .  A l o t  of r a b b i t s  run  along them tunne l s  
underneath t h a t  wi re ,  s ee .  And i t  was n i c e  and warm under t h e r e ,  no 
snow o r  nothing under t h e r e ,  s ee .  When we'd go wi th  a dog, t h e  dog 
would smell  them out  and they 'd g e t  ou t  and run. Nobody had any dog 
could outrun a r a b b i t .  But we had one b i g  dog one t ime t h a t  was p r e t t y  
c lo se ,  bu t  a r a b b i t  could out run  him. See, a r a b b i t ,  they  bound, you 
know, l i k e  those  an te lope ,  they jump. 

Q. Were you a p r e t t y  good hunter  Cory? 

A. I used t o  love t o  hunt .  Then I and my dog a l o t  of t imes,  j u s t  
no gun o r  nothing,  snow on t h e  ground, f i v e  o r  s i x  inches  of snow, 
and j u s t  go way out  i n  t h e  woods, j u s t  walk wi th  t h e  dog. Maybe t h e  
dog would ge t  a r a b b i t  up o r  something o r  o t h e r .  J u s t  so many times 
I thought back, l y i n g  i n  bed t h e r e ,  j u s t  a l l  by myself and the  dogs. 
J u s t  walk out  around i n  t h e  country wi th  them. 

I remember one time t h e r e  was seven roads going south .  I walked ac ros s  
a l l  them br idges  where t h a t  c reek  run under t h e r e ,  and got a l o t  of 
f rogs ,  you know. Get them f r o g  l e g s ,  they 'd c o l l e c t  a d o l l a r  and a 
h a l f  a p a i r ,  you know. I got a l o t  of f rogs  and h e l l  I couldn ' t  g e t  
nothing f o r  them. Spent a l l  t h a t  t ime,  

Q .  So t h e r e  were a l o t  of woods around where you l i v e d .  

A. Well, yes .  I n  those  days t h e r e  was a l o t  of t imber .  But I used 
t o  l ove  go t o  t h e  country,  maybe seven o r  e i g h t  mi l e s  ou t .  Right 
up around where I was born t h e r e  wasn ' t  no timber much, t he re .  North 
of t h e r e  about four  o r  f i v e  mi l e s ,  up around t h e  Okaw River  t h e r e  was 
q u i t e  a b i t  of t imber.  And then  south ,  south  and e s p e c i a l l y  sou theas t ,  
t h a t ' s  down towards Marilyn, t h a t ' s  s t i l l  got  a l o t  of t imber.  You 
go through a l o t  of t imber going t o  Mari lyn 's .  Beau t i fu l  country i t  
was. 

Q .  What r i v e r  was t h a t ?  

A .  Okaw, Okaw, s t i l l  running. We used t o  k i d  about i t .  There was 
a l i t t l e  town up t h e r e  c a l l e d  Cooks M i l l .  And during t h e  Spanish- 
American War we were t a l k i n g  about t h e  Spanish f l e e t  come up t h e  
Okaw River and bombarded Cooks M i l l .  ( l augh te r )  
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Q. So you went t o  school  u n t i l  you were i n  e i g h t h  grade. 

A. Yes, a f t e r  t h e  Cent ra l  School, t h a t  ended i t .  Then I went t o  work. 

Q.  What types  t h ings  d id  they  teach  you i n  school? 

A. Well, j u s t  t h e  r e g u l a r ,  see .  One t h i n g  I remember, and I th ink  
of i t  q u i t e  o f t e n ,  is  physiology. They s a i d ,  "Don't wash the dood down 
with too  much dr ink ."  Because I ' m  such a g r e a t  e a t e r  t h a t  I t h i n k  of 
t h a t  s ee .  Don't wash t h e  food down wi th  too  much d r ink .  

But I enjoyed school .  I was t r e a t e d  w e l l  because I was popular because 
I could draw. I don ' t  know. I had a l o t  of n a t u r a l  t a l e n t  t h a t  a 
l o t  of young people i n  t hose  days d i d n ' t  have, p e r t a i n i n g  t o  drawing. 
I could draw most anything,  s ee .  I had a n a t u r a l  s t r o k e .  I remember 
when I went t o  Chicago I was t a l k i n g  wi th  t h e  a r t i s t  wi th  t h e  o l d  
Chicago Interocean.  "Oh boy," he s a i d ,  "You ought t o  go t o  a r t  co l l ege .  
Boy t h a t  swing you got of t h a t  arm. You'd r e a l l y  be something." But 
I w a s  j u s t  l ack ing ,  you know. I: j u s t  d i d n ' t  g e t  anywhere, d i d n ' t  go. 
But I would have been a g r e a t  a r t i s t  i f  I ' d  ever  went t o  a r t  school  
and l ea rned  shading and d e t a i l .  

Q. T e l l  me  more about be ing  i n  school  and c l a s s e s .  

A .  W e l l ,  1 remember we l l  i n  school  t h e r e  was always a l o t  of tough 
guys i n  school .  I remember t h e r e  a f e l low by t h e  name of Fred Sweat- 
enham. That w a s  h i s  name, Sweatenham. H i s  f a t h e r  was a r a i l r o a d  
engineer .  And he  went t o  South School and then  h e  went up t o  Cent ra l  
School. And when we got up t h e r e  t h e  p r i n c i p a l  was a woman name of 
Pape. Then t h e r e  was an  I r i s h  woman the re .  Her name was Heffernan. 
She w a s  husky. I was i n  t h e  same school  wi th  him i n  t h e  same c l a s s .  
And he  s t a r t e d  t o  p u l l  some of t hose  th ings  he pul led  i n  t h e  o t h e r  
school ,  and she r e a l l y  took him, boy. (laugh) Yes, she  made him 
l i k e  it. She r e a l l y  took him. She cooled him o f f .  She was b i g  and 
husky, you know. I remember, l a i d  h i s  hands down, h i t  h i s  back of 
h i s  hands wi th  a r u l e r  on t h e  edge you know, on t h e  desk. Made him 
l i k e  i t .  He'd t r y  t o  g e t  up and s o ,  she 'd  push him back down. She 
was husky. She could handle him. He d i d n ' t  ge t  away with a l l  t h a t .  
Otherwise he 'd  j u s t  run over t h e  o t h e r  t eache r s ,  you know, they  was 
a f r a i d  of him I guess.  

Q. What d id  they teach  you? You s a i d  physiology. 

A. Well, yes ,  physiology, t h e  t h r e e  R'S, reading ,  and wr i t i ng ,  a r i t h -  
metic .  I n  school  a r i t h m e t i c  was hard  f o r  m e .  Long d i v i s i o n  was hard 
f o r  m e .  I j u s t  couldn ' t  s e e  through i t ,  see .  That ' s  t h e  main th ing .  
That long d i v i s i o n ,  i t  means something, you know. It was hard f o r  me 
t o  see through i t .  And it  seems a s  though, i n  my b e s t  r e c o l l e c t i o n ,  
t h a t  I was neglec ted  the re .  That they  d i d n ' t  f i n d  out  t h a t  I wasn't  
l e a r n i n g ,  see. And they  promoted me on, on and on. F i n a l l y  I got  
way up t h e r e  so  I, I coudln ' t  do anything when I got  up t h e r e  i n  t h e  
e igh th  grade. What I missed down t h e r e  I needed see .  And I read so 
much about i t  i n  t h e  
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schools  today about  t h e  t eache r s .  They promote them and they don ' t  
know nothing.  They c a n ' t  even read,  they  say,  some of them i n  h igh  
school .  They're out  of high school  and they  can ' t  even read .  But 
I could always read  and r e c i t e  s p e l l i n g .  I was a good s p e l l e r ,  bu t  
a r i t h m e t i c  was t h e  hard t h i n g  f o r  me. 

And then  t imes got  hard and so  many t imes I went t o  school  and I was 
hungry, see .  And t h a t  had something t o  do with i t ,  too.  T was i n  
school ,  I was s i t t i n g  t h e r e  hungry, see .  It was hard t o  concent ra te  
when you was hungry. And then  l a t e r  on when I was e leven  yea r s  o l d ,  
t h a t  a i n ' t  very o l d ,  you know. And you l o s e  your mother and s t i l l  
going t o  school ,  see .  And my f a t h e r  was gone a l o t  and you go back 
and f o r t h  and you f i x  your own . . . 
I can remember w e  had a gaso l ine  s tove .  And I ' v e  o f t e n  wondered 
how i n  t h e  world we d i d n ' t  blow t h e  house up with t h a t  t h ing .  You 
know you'd open up t h e  gaso l ine ,  i n  those  days the  gaso l ine  was c l e a r  
l i k e  water ,  s e e ,  i n t o  a l i t t l e  cup. Then you l i g h t  t h e  cup and t h a t  
burns up a g a i n s t  t h i s  burner .  Then you t u r n  t h e  burner  on, t h e  bu rne r ' s  
no t  on, you t u r n  t h e  burner  on a f t e r  t h i s  cup burns ou t .  Then l i g h t  
t h e  burner ,  i t  burns b lue .  You ge t  h e a t ,  s ee .  That was t h e  persuader  
o r  t h e ,  oh, l i k e  warning up an engine,  see. You cou ldn ' t  g e t  t h a t  
b lue  b l aze  un le s s  t h a t  burner  was w a r m ,  see, Then a f t e r  your burner 
was warm, you'd t u r n  on t h e  gas,  then  t h e  burner  would s t a r t  hea t ing  
i t s  own burner ,  then  you'd g e t  a good hot  flame, see.  

And I can remember, u s  k i d s ,  a l l  of us  would run t h a t  s tove .  A l l  t h e  
g i r l s  and myself would run i t .  Never had a f i r e .  Never ever  had no 
t r o u b l e  with t h a t  s tove ,  gaso l ine ,  God, fumes, you know. Might have 
l e f t  i t  on o r  something. But never  eve r ,  ever  had a f i r e  and no 
acc iden t s  of any type ,  a l l  of us  wi th  t h a t  gaso l ine  s tove .  

Q. So you d i d  q u i t e  a bit of your own cooking. 

A .  Yes, oh yes  we d i d .  Y e s  we a l l  run t h a t  s tove .  The b igger  ones 
of us  t h a t  was. 

Q. What d id  you cook mostly? 

A. Oh I know we a t e  a l o t  of oatmeal.  And w e  used t o  cook a l o t  of 
mush. Then I used t o  go t o  school  and I ' d  come home and I ' d  g e t  a 
b i g  brown jug, had a s t r a p  and a handle.  And I ' d  walk out  t o  t h e  
northwest p a r t  of Mattoon. It was about t h r e e  mi les  and a h a l f  mi l e s  
and g e t  t h a t  jug of milk and then  walk back wi th  i t ,  see .  And we'd 
have mush and milk,  mush and milk, mush and milk, s ee .  Times were 
hard,  s e e  and I ' m  t a l k i n g  about when t imes were hard,  see .  And t h a t  
w a s  no meat no bread nor  nothing.  It was j u s t  make mush and we'd 
have some, bakery bread,  and bread and milk,  bread and milk. We j u s t  
l i v e d  on those .  I guess i t  was p r e t t y  good, though. I ' v e  go t t en  
p r e t t y  good. I ' v e  l i v e d  p r e t t y  good. A l l  my s i s t e r s  a l l  l i v e d  i n  
the e i g h t i e s ,  so  I guess i t  d i d n ' t  h u r t  us .  
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Q. Mattoon was about f i f t e e n  thousand? 

A. Right,  I can remember Mattoon's been f i f t e e n  thousand f o r  yea r s .  
See Charleston i s  almost twice as o l d  a s  Mattoon, bu t  Mattoon's always 
been l a r g e r .  Because Mattoon was t h e  r a i l r o a d  town, s ee .  It was t h e  
te rmina l  f o r  t h r e e  r a i l r o a d s ,  see .  The Cleveland, C i n c i n n a t t i ,  
Chicago and S t .  Louis ,  C .C .C .&St .L, Thel'Big Four" and t h e  I l l i n o i s  
Cen t r a l ,  and t h e  Peor ia ,  Decatur and Evansvi l le .  See i t  was t h e  
te rmina l  f o r  t h r e e  r a i l r o a d s ,  s ee .  

And i t  w a s  c a l l e d  "Railroad Town, " s e e  l o t ' s  of t r a n s i t .  Lots  of 
t r a n s i t  t he re .  Had b i g  depots ,  yes .  Of course  I can remember t h a t  
"Big Four.'' Now i t ' s  t h e  New Pork Cent ra l .  Oh a g r e a t  b i g  machine 
shop. I don ' t  know whether t h a t  b i g  b u i l d i n g ' s  ou t  t h e r e  y e t .  For 
t h e  machin is t s ,  you know. And then  t h e  c a r  r e p a i r  where they parked 
coaches, boxcars.  Oh my, they worked a l o t  of people.  Tha t ' s  why 
Mattoon was way ahead of Charleston.  Most a l l  them people a l l  worked 
f o r  t h e  r a i l r o a d s ,  see .  I can s i t  he re  r i g h t  now and I can j u s t  hear  
t h a t  engine i n  t h e  win ter t ime,  f u l l  and j u s t  s t a r t i n g  out  of town. 
(Making t r a i n  sounds) I can j u s t  hear  i t  y e t .  Funny I can j u s t  s e e  
t h e  engine. And co ld ,  you know cold how a sound w i l l  c a r ry ,  see .  It 
d i d n ' t  have too  many c a r s ,  maybe about t h i r t y - f i v e .  ( laughs)  Now 
they  g o t  one hundred and f i f t y .  

Q.  What e l s e  was t h e  town l i k e ?  Was i t  a t y p i c a l  town? 

A. Well, yes ,  i t  was a good bus iness  and a l o t  of commercial t h e r e .  
See, they  had a good, b i g  bus iness  d i s t r i c t .  Business d i s t r i c t  was 
seven, e i g h t  b locks  long,  see .  Business on both s i d e s  and bus iness  
a t  t h e  i n t e r s e c t i o n s .  The Clark Foundry, Chuse Engine Works, t h a t  
was one of t h e  f i n e s t  engines,  high-speed engines ever  made, non-releasing 
co re l e s sand  they shipped those  engines p r a c t i c a l l y  a l l  over t h e  world. 
They were very expensive. It was a high-grade machine. My o l d e s t  
s i s t e r ' s  husband was a mi l lwr ight  t h e r e  then.  Here i n  Sp r ing f i e ld  
they had four  o r  f i v e  of  them h e r e  f o r  t h e  o l d  s t a t e  p l a n t  when i t  
used t o  be on Monroe S t r e e t  r i g h t  t h e r e  by t h e  armory, t h e r e  on 
Monroe S t r e e t .  They had four  o r  f i v e  of t hose  engines t he re .  

You could s e e  them run ,  no t  a sound. They were something. Most of 
them a l l  had an engine,  a f lywheel ,  and then  a b e l t  t o  a dynamo. 
With the  Chuse engine,  t h e  dynamo was b u i l t  r i g h t  i n  a t  t h e  wheel, 
s ee ,  s o  t h e r e  w a s  no l o s t  motion. And t h a t ' s  why i t  run  so  q u i e t .  
No b e l t  o r  nothing,  r i g h t  on t h a t  s h a f t  wi th  t h a t  flywheel,  s ee .  
Well, you know o l d  man Chuse, oh he  r e a l l y  had something f o r  t h a t  
type  of engine. And he  kept  making those  and making those  and 
f i n a l l y  t h e r e  w a s  j u s t  no demand f o r  a steam engine.  And he damn 
near  went broke. 

Now over  i n  Quincy they had a s i m i l a r ,  Gardner--can't t h ink  of t h a t  
name. One of t h e  names was Gardner. And they  had engines they  
shipped, bu t  i t  wasn't  a s  good a engine,  but  they s o l d  a l o t  of 
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them. They had some r i g h t  he re  i n  Sp r ing f i e ld .  They so ld  a  l o t  
c a l l e d  Ide--1de. But t h e  towns t h a t  could come up wi th  t h e  money, 
they a l l  bought Chuses, s e e ,  Chuse Engines. And then  s e e  l i k e  t h e  
s t a t e  and a l l  t h a t .  And--I had something i n  mind t h e r e .  (pause) 
That ' s  funny. (pause) Those o t h e r  engines,  they were what they c a l l e d  
a  c o r e l e s s .  There was something about t h e  c o r e l e s s .  

END OF TAPE ONE, SIDE ONE 

Q. They were c a l l e d  a non-releasing co re l e s s?  

A. Non-releasing c o r e l e s s ,  yes. A l l  t h e  o t h e r s  were what they c a l l e d  
co re l e s s .  1 don ' t  know what t h a t  means. But I know t h a t ' s  what they  
always c a l l e d  i t ,  non-releasing c o r e l e s s .  It was t h e  only one made, 
s ee .  It was a high-grade engine. And then  they  made a  big upr ight  
d i e s e l .  And t h e  s t a t e  had one over  t h e r e  wi th  s i x  o r  seven of them 
non-releasing co re l e s ses .  One of t h e  f i r s t  d i e s e l s  they made a t  Chuse 
was over  he re  a t  t h e  s t a t e .  I n  t h a t  bu i ld ing  r i g h t  t h e r e  by t h e  armory 
t h e r e  on Monroe S t r e e t .  Because they  used t o  use  a l l  t h a t  j u i c e  f o r  
t h e  governor 's mansion h e r e  and a l l .  Is t h a t  record ing  t h a t ?  

Q. Now, were t h e  roads paved i n  Mattoon? 

A. Well, yes .  Downtown they paved Broadway, Charleston,  t h a t ' s  t h e  
f i r s t  s t r e e t  south ,  e a s t  and west.  The main s t r e e t  run e a s t  and west.  
Charleston run  e a s t  and west.  And t h a t  was paved t o  900 East  from 
1800 t o  900 East  on Charleston.  Wait a  minute. And t h e  same on 
Wabash. And t h e  next  s t r e e t  south  is  La faye t t e ,  t h e  next  s t r e e t  i s  
Edgar, and t h e  next  s t r e e t  is  Marsha l l ,  and t h e  next  i s  Main. Those 
were e a s t  and west s t r e e t s .  And none of those  were paved. 

La faye t t e ,  I can remember I was j u s t  a  young fe l low,  they  changed t h e  
name from Essex t o  La faye t t e .  I remember they  put  i n  a  b i g  sewer 
r i g h t  down t h e  middle of t h e  s t r e e t .  And I t h i n k  of La faye t t e ,  y e t  
I j u s t  s e e  t h a t  c l a y ,  t h a t  d i t c h  they  dug. It was a sewer was what 
i t  was, r i g h t  down t h e  middle of t h e  s t r e e t  on La faye t t e  S t r e e t .  
Because those  o t h e r  s t r e e t s ,  they 'd  have had t o  t e a r  t h e  pavement up, 
s ee ,  so  they moved i t  down t h e r e .  Had t o  go e a s t  and went r i g h t  down 
t h e  middle of La faye t t e  S t r e e t .  Those were t h e  l i t t l e  narrow b r i c k s ,  
on edge, s i t t i n g  j u s t  on sand underneath. No double l a y e r  of b r i c k ,  
t h e r e  was one l a y e r  of b r i c k .  Old s tone  curbings about four  f e e t  
long and abour four  inches  wide. They were a l l  chipped out  by hand 
out  of s t o n e  q u a r r i e s .  There w a s  a  l o t  of them he re  i n  Sp r ing f i e ld .  
There 's  some r i g h t  ac ros s  t h e  s t r e e t  over t h e r e  by Vachel Lindsay 's  
house. 

In  t h e  1800 ' s  they had s t r e e t  f a i r s  t h e r e ,  1898, '99, '97, '96, s t r e e t  
f a i r s .  And a l l  t h e  merchants they  had booths down t h e  s t r e e t ,  middle 
of t h e  s t r e e t  and on two s i d e s .  Each merchant on t h e  south s i d e  of 
t he  s t r e e t  had t h e i r  booth h a l f  t o  t h e  cen te r .  And t h e  merchant on 
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the  n o r t h  had t h e  o t h e r .  They a l l  had d i s p l a y s  i n  t h e r e .  I can 
remember i t  d i d n ' t  amount t o  much. But C h r i s t ,  oh boy you t a l k  about 
crowds. Then a t  each i n t e r s e c t i o n  t h e r e  was a show of some kind,  
l i k e  Gentry's Dog and Pony Show and Hackenback's Wild Animal Show, 
I remember t h a t  was i t .  O r  e l s e  t h e r e ' d  be  a f e r r i s  wheel. And I 
can remember t h e  g r e a t  b i cyc l e  r i d e r s ,  The Whirling Wheelers r i d i n g  
t h e  b i cyc le s .  Big s t u f f  then ,  s ee .  Riding t h e  handlebar  wi th  one 
wheel i n  t h e  a i r .  And low gear  you know. 

Q. Did they  have t h e  high-wheelers? 

A. No, we l l  I used t o  r i d e  one of them b i g  high ones.  And you d i d n ' t  
t u r n  t h e  middle,  you pushed up and down, see .  And t h e  handle b a r s  
were out h e r e  l i k e  t h i s  and you g r i p  here .  Big wheel and a l i t t l e  
b i t  of a wheel behind. Then t h e r e  were some i n  those  days wi th  t h e  
l i t t l e  wheel i n  f r o n t .  And t h a t  b i g  wheel, d i d n ' t  drop,  i t  rode p r e t t y  
good, bu t  i t  had a hard rubber t i r e .  It rode p r e t t y  good because it 
was so  b i g  i t  d i d n ' t  drop i n t o  any crevasses ,  s ee .  But you was up so  
high,  i f  you f e l l  o f f  man you was up. It was l i k e  f a l l i n g  o f f  a roo f .  
( l augh te r )  You was up s o  h igh ,  I used t o  r i d e  one belonged t o  some 
people name of Baird.  Thei r  boys had t h a t .  I used t o  l i k e  t o  r i d e  
i t ,  I could r i d e  i t .  

They l i v e d  r i g h t  a c r o s s  t h e  s t r e e t  from Harmnys. And t h a t  house 
t h a t  O.C. Harmony b u i l t  when I was a small  boy, t h a t  house s t i l l  
s tands .  Same roof i s  on t h a t  house,  s t i l l  t h e  same roof today on 
t h a t  house, copper roo f .  

Q. Where is  i t ?  

A. It 's  t h e  corner  of Edgar and 16 th ,  on t h e  corner  of 1 6 t h  and Edgar 
i n  Mattoon t h e r e ,  yes .  Big house, b e a u t i f u l  home. Big f u l l  two-story 
house, gabled roo f ,  and t h e  meta l ,  about every foo t  is  t h e  r i d g e ,  s i t s  
up about an inch  h igh  on each one, and i t ' s  copper. And t h a t ' s  been 
t h e r e  now over e igh ty  yea r s .  That roof is  j u s t  a s  good today as i t  
was t h e  day i t  was put  on. So l id  cooper roo f .  

Well, when they  was i n  t h e  hardware s t o r e ,  they  b u i l t  a new Congrega- 
t i o n a l  Church, and they asked f o r  b ids .  And t h e  s t o r e ,  Harmony's, 
put  i n  a b id ,  bu t  they  d i d n ' t  ge t  t h e  c o n t r a c t .  Someone cheaper from 
Terre  Haute, Indiana got  i t .  And about twelve yea r s  a f t e r  t h a t  Har- 
mony's pu t  copper i n .  It was washed copper,  i t  was j u s t  a t i n  roof 
was a l l .  The copper washed o f f  and i t  rus t ed  through and i t  had t o  
be replaced.  Then Harmony's pu t  r e a l  copper and t h a t  copper was on 
t h e r e  till they  tore t h e  church down. It was j u s t  a s  good a s  when 
they put  it on the re .  And then  they  r o l l e d  up t h a t  copper and so ld  
i t ,  s e e ,  domspout ing ,  g u t t e r i n g  and a l l .  

Q. About what year  w a s  t h a t ?  

A. Well, about 1901, 1902. Because I went t o  Chicago i n  1906, see .  
I was i n  Chicago t e n ,  twelve years. 
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Q. So, t e l l  me more about some of t h e  bus iness  i n  Mattoon. 

A .  Well, I remember they had a h o t e l  t he re .  In  t h e  e a r l y  days i t  
was j u s t  t h r e e  s t o r i e s .  La t e r  yea r s ,  around about 1912, a man by t h e  
name of Byers bought it. I was a young fe l low,  he was t h e  yard master 
f o r  t h e  Peo r i a ,  Decatur,  and Evansv i l l e  Rai l road.  Now he  bought t h i s  
h o t e l  and remodeled it and pu t  on t h e  f o u r t h  s t o r y .  Today t h a t ' s  t o r n  
down, t h a t ' s  a parking l o t .  But something made me t h i n k  of t h a t  h o t e l .  
They had a g r e a t  c h a r a c t e r  t h e r e ,  worked a t  t h a t  h o t e l ,  a colored 
fe l low name of Wes Huffman, And he'd meet t h e  t r a i n s  and he 'd  say ,  
"Take i t  over t o  t h e  Dole House." The name of t h e  h o t e l  was t h e  Dole 
House. 

See, when Byers bought i t ,  he  changed i t  to Byers Hote l ,  s ee .  He 
r e a l l y  remodeled i t .  Had a b e a u t i f u l  lobby, because it was an  Ameri- 
can p lan  h o t e l  when he bought i t .  He changed i t  t o  European p l an ,  
see .  And it was a n i c e  h o t e l .  It was noted f o r  i t s  c l e a n l i n e s s  
a f t e r  Byers got  i t .  H e  had a b i g  d in ing  room, b e a u t i f u l  d in ing  room, 
b e a u t i f u l  lobby. Oh boy he r e a l l y  f i xed  i t  up. It was n i c e .  And 
then  he added the  f o u r t h  s t o r y  on i t ,  see .  He put  i n  t h e  e l e v a t o r ,  
t h e r e  was no e l e v a t o r ,  pu t  i n  t h e  e l e v a t o r .  Oh i t  w a s  a n i c e  h o t e l ,  
d id  a b i g  bus iness  f o r  years .  They j u s t  t o r e  i t  down about ,  oh, j u s t  
only four  o r  f i v e  yea r s  ago. Because h o t e l s  a r e  going out  you know. 
And t h a t ' s  a parking l o t ,  r i g h t  on t h e  main s t r e e t .  That was a b i g  
h o t e l .  It was about a hundred and . . . Oh a s  I r e c a l l  i t  w a s  about 
a hundred and t h i r t y - s i x  room h o t e l .  Oh they had such a n i c e  lobby. 
And when they had t h e  cyclone t h e r e  i n  1917, t h a t  was t h e  cyclone 
headquar te rs  i n  t h a t  lobby of t h a t  h o t e l ,  yes  I remember t h a t .  

Q. Did you work downtown? 

A. We11 I worked i n  ~ a r m o n y ' s  s t o r e ,  hardware s t o r e .  I worked the re .  
See I was working t h e r e  when I l e f t  t h e r e  and went t o  Chicago. That 
was 1906. I worked a t  Harmony Brothers  S to re  t h e r e  about t h r e e  yea r s .  

Oh, I de l ive red  g roce r i e s  f o r  ~ a r r i s '  Cash, Spot Cash Grocery S to re .  
That was downtown. Drove a team of mules, open wagon. Oh my God. 
Funny, you had t o  ge t  t h e  money o r  b r i n g  t h e  g roce r i e s  back, no c r e d i t ,  
see .  Them r a i l r o a d  town, them people,  you know, they wouldn't pay 
and wouldn't  pay. And i f  they don ' t  pay, you b r ing  g roce r i e s  back, 
see .  So t h e  people t h a t  knew t h a t ,  t o  know t h a t  and by God they  had 
t h e  money when they  c a l l e d  no r th .  He so ld  them c l o s e .  He had a good 
p r i c e ,  twenty pounds of sugar  f o r  a d o l l a r ,  twenty pounds of sugar  
f o r  a d o l l a r .  That ' s  p r e t t y  cheap sugar .  Twenty pounds today would 
be d i f f e r e n t  wouldn't  i t?  

Q. You drove a team of mules? 

A. Yes a team of mules, yes .  Well, one t ime i t  was cold and r a i n  and 
tu rn ing  co lder  and co lde r  and co lde r .  We had a shed i n  t he  back of 
t h e  s t o r e  and we run t h r e e  wagons. One f e l low drove a team of ponies .  
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And so  I drove up t h e r e  and backed my wagon i n .  And r i g h t  s t r a i g h t  
through t h i s  a l l e y ,  t o  t h e  back of t h e  s t o r e  e a s t ,  about t e n ,  n ine  
o r  t e n  blocks w a s  t h e  barn where we s t a b l e d  t h e s e  mules. I took t h e  
harness .  The harness  was soaking wet ,  see .  1 took every th ing ,  t h e  
b r i d l e s ,  every th ing  o f f  of  them mules and spread them out  i n  t h e  back 
of t he  s t o r e ,  back i n  t h e  wareroom, see ,  so they  could d ry  o u t ,  and 
turned t h e  mules loose .  And they j u s t  went r i g h t  s t r a i g h t  through 
t h e  a l l e y  t o  t h e  barn.  They'd go home, you know. And then I walked 
down t h e r e  and put  t h e  h a l t e r s  on, t i e d  them, bedded them down, 
watered them, fed  them, yes.  

Then each Sunday I used t o  have t o  go feed  and water them, you know. 
You l e d  them t o  a water ing  t rough,  ou t  t o  t h e  corner ,  h a l f  a b lock ,  
r i g h t  on t h e  corner .  Years and gea r s  ago a t  ~ a r r i s '  Grocery t h e r e  
was an o ld  water ing  t rough.  Oh t h e r e  used t o  be water ing  t roughs 
every so  o f t e n  i n  those  days. 

Well, when I got  ready t o  go t o  Chicago I was working f o r  H a r r i s  and 
he gave me a l e t t e r  of recommendation, s ee ,  f o r  Chicago. Worked a l l  
r i g h t .  Well I was d e l i v e r i n g  t h e r e  j u s t  a few days be fo re  I was t o  
l e a v e  t o  go t o  Chicago. When I went t o  check i n  I w a s  twenty d o l l a r s  
s h o r t .  Well, t h a t  was a l o t  of money i n  those  days, you know. And 
t h e r e  was a l i t t l e  susp ic ion  and I was t r y i n g  t o  have some e x t r a  cash 
t o  go t o  Chicago. He d i d n ' t  say anyth ing ,  he d i d n ' t  m i s t r e a t  me o r  
anything,  see .  Well, t h a t  evening, i t  w a s  almost t ime t o  c l o s e ,  and 
a f e l l ow by t h e  name of Slover ,  where I had de l ive red  some g roce r i e s  
t h a t  day, and I had t o  go around a summer k i t chen  on t h e  no r th  s i d e  
t o  t h e  south s i d e  and i n  t h e  door,  through t h e  summer k i t chen ,  up about 
t h r e e  s t e p s  and i n t o  t h e  k i t chen  i n  t h e  house. Had a l o t  of those  i n  
those  days,  summer k i t chens ,  t h a t ' s  where they  d id  t h e i r  washing i n  
t h e  sumer t ime ,  because you had an o l d  s tove  ou t  t h e r e  so  your house 
wouldn't ge t  so  h o t ,  s e e ,  and you d id  your washing o u t s i d e ,  no t  i n  t h e  
house. And a l o t  of people c a l l e d  them summer k i t chens .  

And anyway, he w a s  an honest  man, he 'd  found t h a t  twenty d o l l a r  b i l l .  
And he come down and checked wi th  Harris. "Your boy t h a t  de l ive red  
my g roce r i e s  today, how'd he check out?"  And Fred, he knows t h i s  
S lover ,  two o r  t h r e e  b locks  of where he used t o  l i v e  a s  a boy, see .  
"Well, " he says ,  "He was twenty d o l l a r s  s h o r t .  " And he handed H a r r i s  
t h e  twenty d o l l a r  b i l l .  Says, "I found t h i s ,  he dropped t h i s . "  I 
don' t  know how I ever  l o s t  i t .  Dropping a twenty d o l l a r  b i l l  i n  t h e  
summer k i tchen .  I don ' t  know how I ever  dropped i t ,  but  I d id .  So 
when I went t o  Chicago, he r e a l l y  g ive  me a recommendation, s ee .  H e  
kept  f i g u r i n g  t h a t  I was hold ing  ou t  twenty bucks, s e e ,  I ' d  have 
p l en ty  of money when I got  t o  Chicago. 

Q. So you were more than  j u s t  a d e l i v e r y  boy. You had t o  t ake  ca re  
of t h e  mules and every th ing ,  too ,  d i d n ' t  you? 

A .  Well yes ,  yes .  I had t o  feed  them, c l ean  out  t h e  barn and every- 
th ing .  Well you s e e  when I backed my wagon i n  t h e r e ,  I ' m  on high 
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ground. The o t h e r  fe l lows  went home and t h e  mud, t h e  wagon was s i t t i n g  
c l e a r  up t o  t h e  hub. They cou ldn ' t  h i t c h  up t h e  harness .  It was 
j u s t  l i k e  a board, and t h e  wagons were f r o z e  i n  t h e  ground, c l e a r  up 
t o  t h e  hub. They had t o  chop t h e  wagon ou t  of t h e  d i r t  t o  be  a b l e  
t o  g e t  t h e  wagon, s ee .  And I had my wagon r i g h t  back t h e r e ,  s ee .  I 
could u s e  t h e  harness ,  t h a t  too,  s ee .  Did t h a t  a l l  on my own. 

Q. How much d id  you get paid  f o r  working a t  ~ a r r i s '  Grocery? 

A .  About t h r e e  d o l l a r s  and a  h a l f  a  week, t h r e e  d o l l a r s  and a h a l f  
a  week. That was good money. Not a  l o t  of money, bu t  . . . yes ,  
t h r e e  d o l l a r s  and a  h a l f  a  week, I remember t h a t .  Not even a  d o l l a r  
a  day, s ee .  Three d o l l a r s  and a  h a l f  a  week, J e sus  C h r i s t .  

Q. How o ld  were you? 

A .  Oh I wasn't  of age y e t .  I was only  about seventeen,  e ighteen  
yea r s  o l d .  

I remember t h e r e  was a  man, a  l i t t l e  s h o r t  f e l l ow wi th  a  mustache. 
He drove a team of ponies .  I o f t e n  wondered how much he  paid him. 
Now he  had a  family.  But t hose  days, I can remember t h e r e  was a  
fe l low by t h e  name of F. Johnson, drove a  laundry wagon. And he only 
got  e i g h t  d o l l a r s  and a h a l f  a  week, had a  w i f e  and k i d s ,  and drove 
a horse  and buggy, of h i s  own. Kept a  ho r se  and buggy a t  e i g h t  d o l l a r s  
and a  h a l f  a  week. You know a d o l l a r  and a ha l f  a day used t o  be 
good wages, yes .  

You could buy so  much wi th  a  buck. For a  d o l l a r  you'd g e t  a  g r e a t  
b i g  sack of g roce r i e s .  Why h e l l  t h a t  waste  can t h e r e  f i v e  d o l l a r s  
wouldn't hold a l l  t h e  g roce r i e s ,  t h a t  can,  t h a t  can t h e r e ,  i n  t hose  
days . 
Q. That about how big? About two and a  ha l f  f e e t ?  

A .  Well . . . you'd g e t  twenty pounds of sugar  f o r  a d o l l a r ,  twenty 
pounds, Chr i s t .  Now, now a l i t t l e  o ld  f i v e  pound bag i s  about $1.58. 
More than  t h a t  1 guess.  I don ' t  know much about it. 

Q. What d id  you do a t  t h e  hardware s t o r e  Cory? 

A .  I was c l e r k ,  I c le rked  i n  t h e  s t o r e .  Clerked i n  t h e  s t o r e  and 
de l ive red .  We had a  l i t t l e  s p r i n g  wagon and a  p r e t t y  l i t t l e  mare. 
It was Mrs. Harmony's family horse .  They'd c a l l  up and I de l ive red  
p a i n t .  Maybe the re ' d  be a c o n t r a c t  p a i n t e r  p a i n t i n g ,  He'd run  ou t  
of some kind of p a i n t  and they 'd c a l l  up and want a  qua r t  of t h i s  o r  
a q u a r t  of t h a t  and I ' d  t ake  i t  ou t  t o  him. Maybe he 'd  want a brush,  
a  new brush o r  something and I ' d  t a k e  i t  ou t  t o  him, s ee .  

But I c le rked  i n  t h e  s t o r e ,  swept up, we a l l  swept t h e  f l o o r .  W e  had 
a  low, low pan, about two inches  high,  c o a l  o i l ,  we put  t h e  broom i n  
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t h a t  and then  we'd sweep t h e  f l o o r .  That kept  t h e  d u s t  down, no d u s t ,  
see .  It was a n i c e  s t o r e .  A l o t  of people s a i d ,  "BY God, t h a t ' s  a s  
n i c e  as a jewelry s t o r e . "  It had n i c e  ca ses ,  n i c e  pocket kn ives ,  you 
know, carv ing  s e t s ,  and a l l  t h a t  s t u f f .  It w a s  a n i c e  looking s t o r e .  

And then  Herb Smith, he  was a kind of a genius.  Everybody watched 
t h e  windows you know. And they s a i d  Harmony Brothers  i n  b i g  gold 
l e a f  l e t t e r s ;  Dave Weaver, now he was a h igh  grade s i g n  p a i n t e r ,  b i g  
gold l e a f ,  shadowed i n  b lue ,  you know. Then t h a t  was on a p l a t e  g l a s s  
about e i g h t  inches  wide and about four  f e e t  long. And Harmony Brothers ,  
t h a t ' s  a l l  t h e r e  was on t h e r e ,  j u s t  Harmony Brothers ,  Not hardware, 
j u s t  Harmony Brothers .  And t h a t  hung on a b r a s s  cha in  j u s t  i n s i d e  t h e  
window. F ros t  on t h e  window d i d n ' t  a f f e c t  t h e  s i g n  see ,  because i t  
wasn't  on t h e  window. And t h a t  hung on each s i d e .  I r e c a l l  i t  had 
Harmony Brothers ,  maybe i t  s a i d  Hardware on one s i d e ,  Harmony Brothers  
and then  Hardware. But i t  seems t o  m e  l i k e  i t  s a i d  j u s t  Harmony 
Brothers  on both s i d e s .  Then we s o l d  Sherwin-Williams p a i n t .  And 
oh we so ld  a l o t  of p a i n t .  Oh we d i d  a b i g  bus iness .  

Saturday n i g h t  was band c o n c e r t - n i g h t  and t h e  band would p lay .  And 
they had one of those  po r t ab l e  horse-drawn wagons and they 'd f o l d  
i t  over and then  they 'd  l e t  i t  down and t h e  l e g s  dropped down and 
t h a t  made a p la t form,  s ee .  The band would s i t  the re .  That way i t  
w a s  p o r t a b l e  so  you could move. You wouldn't  p lay  a t  t h e  same spo t .  
Every week, your merchants,  you had t o  move around wi th  t h e  merchants,  
s ee .  

Q. How o ld  were you then? 

A. Oh, I was seventeen,  e ighteen  yea r s  o ld .  Thinking about going 
wi th  the  g i r l s .  I never cared much f o r  t h e  g i r l s  when I was young, 
Never pa id  any a t t e n t i o n  t o  g i r l s .  

Q. You s a i d  they  watched the windows a t  Harmony Brothers .  

A. Oh y e s ,  He was born s i x t y  yea r s  too  soon, t h a t  Smith, Herb Smith, 
he  was a g r e a t  a r t i s t .  Be could draw those  p i c t u r e s  t h a t  ar t is ts  
would draw of t h e i r  d i f f e r e n t  s u b j e c t s  and you'd t h i n k  the  a r t i s t  
pa in ted  them and drew them himsel f .  They looked j u s t  l i k e  t h e i r  
drawings. And I remember a l l  t hose  d i f f e r e n t  windows l i k e  t h a t  
Gibson G i r l ,  p r o f i l e  you know. Hai r ,  h a i r  made a ques t ion  mark. 
The E te rna l  Question they  c a l l e d  i t .  You know t h a t  Gibson was noted 
f o r  t h e  b e a u t i f u l  women he  could draw, s ee .  And he drew t h a t  "Septem- 
be r  Morn"' and oh a l l  t h a t  s t u f f .  That ' s  t h e  nude g i r l  wi th  he r  hand 
between he r  l e g s  s tanding  i n  t h e  water  about up t o  t h e r e ,  see, nude 
h a i r  hanging. C h r i s t  everybody thought t h a t  was something t e r r i b l e .  
So anyway, l i k e  I remember he drew t h a t  on a cardboard about l i k e  
t h a t  mir ror ,  t h a t  one h a l f  of t h a t  mir ror  up t h e r e .  

Q. About how b ig?  Dimensions. 
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A .  Oh it was about two f e e t  around two f e e t  t a l l  and about e ighteen  
inches wide, see .  And he drew t h a t  p i c t u r e  i n  t h e r e  and you'd t h ink  
t h a t  Gibson drew i t  h imsel f ,  s ee .  And then  he had down i n  t h e  window 
a l l  he had was chaf ing  d i shes ,  s ee .  And then  r i g h t  above t h e  chaf ing  
d i s h  i n  t h e  c e n t e r ,  he had t h a t  hanging down r i g h t  over  t h e  chaf ing  
d i s h  see .  And then  on t h e  bottom i t  s a i d  " S p i r i t  of t h e  Chafing 
Dish. I' See, Gibson G i r l .  

And I remember t h e  t ime he had t h e  window and had noth ing  i n  t h e  
window bu t  r a z o r s  and had t h e  window a l l  whi t ing ,  a l l  bu t  a l i t t l e  
ho le  about a l i t t l e  b i t  b igger  than  a s i l v e r  d o l l a r .  And i t  had a 
s i g n  i n s i d e  on t h e  window, on t h e  g l a s s  and nobody could touch i t  
see .  It s a i d ,  "For Men Only." And women wouldn't look i n  t h e r e ,  
see .  All t h e r e  was i n  the  window was r a z o r s .  And then  t h a t  p i c t u r e  
s tanding  t h e r e  was a l i t t l e  g i r l  t h e  o l d  fashioned way, wi th  a apron, 
t i e d  knot ,  h a i r  pa r t ed  down t h e  c e n t e r ,  two b r a i d s ,  r ibbon on t h e  end 
of he r  h a i r ,  bu t ton  shoes,  j u s t  s t and ing  t h e r e ,  r e a r  view of t h i s  
l i t t l e  g i r l .  And down a t  t h e  bottom of t h e  ca rd  i t  s a i d ,  "She d i d n ' t  
have t h e  facg  t o  do i t ." And t h e r e  wasn't  no th ing  i n  t h e  window bu t  
r azo r s ,  see .  And then  women wouldn't look  i n  t h e r e .  Men would look 
i n  t h e r e  and they 'd j u s t  laugh,  "what was i t ?  What was i t ? "  t h e  
women. He w a s  always doing something l i k e  t h a t ?  

And then  one time t h e  o l d  Chicago Record Herald used t o  run  a car toon ,  
"What d i d  t h e  woggla bug say?" Oh i t  w a s  a bunch of God damn bugs 
looked l i k e  cock r~aches .  Walking up on end, s ee .  And he had, "What 
t h e  woggle bug sa id ."  Everybody come down t o  s e e  what t h e  woggle bug 
s a i d ,  s ee .  "Sherwin-Williams p a i n t  was t h e  b e s t , "  see .  Oh he was 
good t h a t  guy. But h i s  drawings, I can remember h i s  drawings they 
were p e r f e c t ,  see .  Pes, they were p e r f e c t .  

And then  t h a t  time--like General Motors--Cadillac, Buick, Oldsmobile, 
Pont iac ,  Chewole t ,  and so  on. Well, Caldwell,  t h e  Caldwell was t h e i r  
b e s t  mower, t h e  Caldwell. And on down two, t h r e e  d i f f e r e n t  grades 
and t h e  cheap one was c a l l e d  t h e  Cadet te .  So he took a l l  those.  I n  
t hose  days t h e r e  was a very  popular  car toon,  "My Dear Alphonse and 
Dear Gaston." And they were always bowing t o  each o t h e r ,  s ee .  Every- 
body was f a m i l i a r  wi th  t h a t  car toon .  So he  had a l l  t h e  ca r toon ' s  
s u b j e c t s  i n  a l l  car toons  a l l  l i n e d  up double l i n e ,  double row of them, 
a l l  bowing. And Happy Hooligan always wore a t i n  can on t h e  s i d e  of 
h i s  head, t ipped  over  t o  one s i d e ,  Happy Hooligan. A hobo, you know, 
see .  

And he was pushing, now I ' v e  go t t en  i t  f i t t e d  a l l  t oge the r .  So t h e  
Caldwell and so  on down t o  t h e  cheap one like Chevrolet ,  General Motors, 
c a l l e d  the  Cadet te .  So t h e y ' r e  a l l  bowing, double row of them on 
each s i d e ,  and Happy Hooligan i s  pushing t h e  lawn mower down between 
them and t h e y ' r e  bowing wi th  t h e i r  o i l  h a t s .  Everybody wore h a t s  i n  
those  days. See, t h e y ' r e  a l l  bowing wi th  t h e i r  h a t s ,  you know. And 
h e ' s  pushing t h a t  lawn mower down through t h e r e  on t h e  bottom of t h e  
car toon ,  "Hats o f f  t o  t h e  Cadet te , "  see .  By go l ly .  He  l e f t  Harmony 
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Brothers  went t o  Shakley Hardward i n  Ind ianapo l i s  a t  a b i g  s a l a r y .  
He  was c l e v e r ,  t h a t  guy. He was born s i x t y  yea r s ,  s i x t y  yea r s  too  
soon. He was something. He was a n i c e  f e l l ow too.  

This f e l l ow had a t r a n s f e r  bus iness  t h e r e  i n  Mattoon. J u s t  an ord inary  
wagon and team of horses .  And he had a r ed  headed b ro the r .  And he 
was a n i c e  fel low.  They looked a l l  a l i k e .  Herb, he was about s i x  
f o o t  one. H i s  b ro the r  wasn ' t  q u i t e  a s  t a l l  a s  he was bu t  i t  was a 
n i c e  family.  But he worked t h e r e ,  I remember he  was only g e t t i n g  
twelve d o l l a r s  a week and doing all t h a t .  Twelve d o l l a r s  a week. 
They w a s  going t o  have t o  r a i s e  him t o  f i f t e e n .  And boy he was s ing ing  
t h e  b l u e s ,  r a i s i n g  him t o  f i f t e e n  d o l l a r s  a week. 

I was g e t t i n g  f i v e .  F ive  d o l l a r s  a week. I could e a t  ou t  a l l  week 
and every th ing  e l s e ,  go s e e  a g i r l ,  come up wi th  money i n  my pocket.  
Five d o l l a r s  a week. Yes. Ride t h e  in t e ru rban .  I ' d  go over t h e r e  
wi th  a buck and go over on t h e  in t e ru rban ,  t ake  he r  t o  supper wi th  
me and every th ing ,  and g e t  back wi th  f i f t e e n  o r  twenty cen t s  i n  my 
pocket.  

Q. T e l l  me about t h a t .  T e l l  me. 

A. Everything was cheap, s ee .  Eggs were t e n  c e n t s  a dozen, b u t t e r  
was about  f i f t e e n  c e n t s  a pound. Yes. You j u s t  c a n ' t  imagine. In 
those  days, t oo ,  most everybody baked t h e i r  own bread.  A bakery d i d n ' t  
do much bus iness ,  you know. I can remember you g e t  t h e  doughnuts, 
you g e t  a whole dozen of doughnuts f o r  twenty cen t s ,  b i g  ones. A 
dozen f o r  twenty cen t s .  Be a l i t t l e  over  a cent  a p i ece ,  s ee .  And 
oh, I don ' t  know. We had a l o t  o f  fun i n  t hose  days. 

And then  t h a t  Paul  Wagner moved i n t o  town a s  c l e a n e r ,  s t a r t e d  t h a t  
c leaning  bus iness .  A l l  he  had was some wooden washtubs o u t  i n  h i s  
back yard,  w i re  c l o t h e s l i n e .  He j u s t  worked t h e  c l o t h e s  up and down 
i n  t h e  whi te  gaso l ine  and put  a c lo thesp in  and hang r i g h t  over and 
l e t  t he  gaso l ine  run  o f f  back i n  t h e  tub .  That was t h e  c leaning .  
Take them downtown and they  shop pressed  them and t h a t  was c leaning .  
Get maybe about seventy-f ive c e n t s  a s u i t ,  s e e .  Yes. That was good 
money then.  

In those  days you got  your shoes shined f a r  a n i c k e l ,  you know. Hair- 
c u t  twenty-five c e n t s .  Haircut  and shave was only t h i r t y - f i v e  cen t s ,  
see .  Yes. Most gene ra l ly  i n  t hose  days, they  d i d n ' t  shave themselves.  
Everybody went t o  t h e  barber .  Farmers come t o  town once a week t o  
ge t  shaved. They j u s t  d i d n ' t  have r azo r s .  They couldn ' t  keep t h e  
r a z o r s  sharp.  I n  those  days they  had j u s t  t h e  open r azo r ,  s ee ,  t h e  
open razor. (Gett ing up t o  g e t  r a z o r )  I took my dad ' s  r azo r ,  no t  
t h i s  one. I bought t h i s  r azo r  from John Rodger, John Rodger. And 
t h a t  baby's sharp  man. That ' s  t h e  way, s ee .  See i t ' s  loose ,  s ee .  
You've got  t o  know how t a  handle i t .  Don't touch because boy t h a t ' s  
r e a l l y  sharp.  I bought t h a t  o f f  him, oh, f i f t y  yea r s  ago from John 
Rodger. That t h i n g s  sharp  man. I could s p l i t  a h a i r  wi th  t h a t .  Yes. 
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I used t o  g e t  up t h e r e  i n  t h e  mi r ro r  no t  h e r e  bu t  have a mir ror ,  t u r n  
around, t ake  a hand mir ror  and wet my neck t h e r e ,  shave a l l  t h e r e ,  
shave down t h e  back of my neck. I could do i t  y e t .  Hel l ,  yes .  Boy. 
And I bought t h i s  from John Rodger, my barber  t h a t  used t o  c u t  my 
h a i r .  And you c l o s e  i t .  Got t o  watch down t h e r e  because, s e e ,  put  
i t  down through t h e r e  without  i t  touching,  because i t ' l l  h i t  t h e  s i d e  
i f  you don ' t  guide it i n ,  see .  Yes. I remember what I pa id  f o r  t h a t  
But i t ' s  imported, b lue  s t e e l ,  made i n  Germany, see.  Gus H. S l a t e r ,  
1265 S e l l s  Avenue, S t .  Louis ,  Missouri .  Made i n  Germany. 

Q. So t e l l  m e  about you going ou t  with t h e  g i r l s .  

A .  W e l l ,  I never ,  I d i d n ' t  go wi th  g i r l s  much, I was about ,  oh, I 
was p r e t t y  near  twenty yea r s  o l d  before  I ever  went with g i r l s  a t  
a l l .  And I went wi th  an auburn-haired g i r l  over  a t  Charleston.  And 
I was going wi th  h e r  when I went t o  S t .  Louis.  And she  got married 
whi le  I was i n  Chicago. Which was a l l  r i g h t  wi th  me. Hel l ,  I d i d n ' t  
want t o  g e t  married. She came t o  Chicago. She had a d re s s  shop a t  
Charleston and made good money and she s a i d ,  "Wel1,you and I might: 
as we l l  ge t  married," she  s a i d .  " ~ n d  I ' m  going t o  s t a y  and shop, 
s t a y  two o r  t h r e e  days I can s t a y .  w e ' l l  marry." Well I knew I 
never ever  had noth ing  t o  do wi th  a g i r l  phys i ca l ly  s e e .  So I guess 
I wasn't  marr iage minded. I s a i d ,  "Well, I ' m  no t  making enough money." 
I w a s  making about e ighteen  d o l l a r s  a week then  i n  Chicago, see .  Boy 
t h a t  w a s  b i g  money. Seventy-five d o l l a r s  a month made you i n  t h e  top  
bracke t .  Yes. I was making about e ighteen  d o l l a r s  a week is  what I 
was making. Three d o l l a r s  a day. J e sus  Chr i s t .  Three d o l l a r s  a day, 
j u s t  t h i n k  I used t o  work a l l  week f o r  f i v e  i n  t h e  s t o r e .  

Q. You went over on t h e  in t e ru rban?  T e l l  me about t h a t .  

A .  A t  Charleston,  yes .  She had t h e  d r e s s  shop when we were going 
toge the r .  I used t o  go over t h e r e .  And a l o t  of t imes,  I d i d n ' t  go 
over.  I ' d  w r i t e  h e r  a no te  and g ive  i t  t o  t h e  conductor.  She'd go 
down and g e t  i t  from t h e  conductor on t h e  in t e ru rban .  ( laughs)  
F i f t e e n  c e n t s  round t r i p .  Twenty-four m i l e s  f o r  f i f t e e n  cen t s .  

Q. Between Mattoon and Charleston? 

A. It w a s  twelve mi les  over  and twelve mi l e s  back see .  Yes. 

Q. What d i d  you do when you would go over t h e r e  on a da te?  

A .  Oh, sometimes I wouldn't go a l l  t h e  way over .  I ' d  go t o  Urban 
Park. That ' s  about n i n e  m i l e s ,  about t h r e e  mi les  from Charleston 
and g e t  o f f .  And she 'd  ca t ch  t h a t  same one, t h e  in t e ru rban  t h a t  went 
i n t o  Charleston.  She'd c a t c h  i t  and she 'd  come ou t  t o  t h e  park. There 
w a s  a s k a t i n g  r i n k  o u t  t he re .  We'd r o l l e r  s k a t e ,  s ee .  They had t h a t  
amusement park f o r  people t o  r i d e ,  so  they 'd r i d e  t h e  in t e ru rban ,  see .  

Q. And you'd be a b l e  t o  do t h i s  on a d o l l a r ?  
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A .  Oh, yes.  On your d o l l a r .  I ' d  go over and come time t o  e a t  I ' d  
t a k e  he r  w i th  me, she 'd  have o y s t e r  stew, h e l l  yes .  Oyster stew. 
She l i k e d  o y s t e r  stew. Twenty-five cen t s .  J u s t  what i t  c o s t ,  twenty- 
f i v e  cen t s .  I ' d  e a t  something, a p i ece  of p i e ,  cof fee ,  o r  something. 
I don ' t  remember what a l l  now. And we'd t a k e  a walk and then  we'd go 
uptown t o  t h e  confec t ionary  and e a t  i c e  cream. And I ' d  s t i l l  go home 
wi th  f i f t e e n  o r  twenty c e n t s .  Yes. Af t e r  d r i v i n g  twenty-four mi les ,  
e n t e r t a i n  the  g i r l ,  t ake  he r  t o  supper,  h e l l  yes.  A l l  on t h e  buck. 
And have f i f t e e n  o r  twenty c e n t s  l e f t  f o r  a d o l l a r .  J e sus  C h r i s t .  
Yes, 

Q. What was h e r  name? 

A. Birch. B-I-R-C-H. Ethel  Birch. She had auburn h a i r .  Yes, she 
had auburn h a i r .  She had auburn h a i r  and t h e r e  w a s  t h r e e  g i r l s .  Oh, 
they had a dea r  mother. They had a n i c e  mother. I knew t h e i r  f a t h e r .  
They got  t h e  auburn h a i r  from t h e i r  dad. He had auburn h a i r .  Now, 
t h e  f a t h e r  s e n t  me t h i s  card .  It was L e i l a ,  E the l ,  Kathryn, Harry, 
t h e  boy. One boy, t h r e e  g i r l s .  Now t h i s  f e l l ow t h a t  s e n t  me t h i s  
card i s  i n  t h e  Masonic Home a t  Sp r ing f i e ld ,  Ohio. He went wi th  
Kathryn, going wi th  h e r ,  and was going wi th  h e r  when we were both 
i n  Chicago. And Ethe l  used t o  come up and b r i n g  Kathryn wi th  h e r  t o  
Chicago. We'd go out  t o  t h e  park, go ou t  t o  Riverview Park o r  sorne- 
where, s ee .  

But h e ' s  r e t i r e d ,  seventy-seven, h e ' s  a r e t i r e d  a u d i t o r  f o r  Eas te rn  
A i r l i n e s .  And he's--I l i k e  t h i s  card .  "So hope t o  hear  soon and 
of ten ."  F . . . Frank L .  B i l l s .  He's always p a r t i c u l a r  about t h a t  
H i l l s .  S on t h e  end of i t .  Be don ' t  l i k e  t h a t  H i l l .  H i l l s .  He 
was a n i c e  f e l l ow and even y e t  I hear  from him once i n  a whi le .  I 
g e t  the  l e t t e r  and a stamp maybe i s  way down he re  s ee .  And addresses  
and t h e  stamp i s  way down here .  Never up t h e r e .  Never up t h e r e .  
I t ' s  a way down he re ,  down, down and writes a l l  around t h e  l e t t e r .  
Well he  can s e e  b e t t e r .  I can ' t  understand i t  why he  p u t s  t h a t .  But 
he s e n t  t h a t  t o  me because t h e  ho r se ,  mare and a c o l t ,  see .  I n  t h e  
win ter t ime s tanding  out  i n  t h e  snow. 

Q.  So you da ted  t h i s  g i r l  and a l l  t h e  o t h e r  g i r l s ?  

A .  Oh, we used t o  sometimes go over every n i g h t  you know. Then maybe 
you wouldn't go over  two o r  t h r e e  n i g h t s .  And he used t o  go over t oo .  
Then t h e r e  w a s  J e s s  Brewster.  He went t h e r e  t o  t h e  same house too  t o  
s e e  Kathryn Snyder a r e l a t i v e  who l i v e d  t h e r e  wi th  t h e  Birches too .  
See t h e r e  w a s  t h r e e  g i r l s ,  t h e r e  w a s  L e i l a ,  one I went w i th ,  E the l ,  
Kathyrn, and t h e  Snyder g i r l .  So t h e r e  w a s  fou r  guys going t h e r e  t o  
s e e  g i r l s .  

Well, t h i s  Harry about t e n ,  twelve yea r s  ago I ' d  go over t h e r e .  And 
I'm with  a widow woman from here .  And I know where he l i v e s ,  and h e ' s  
s t i l l  l i v i n g .  I know where he l i v e d  when he got  married and he s t i l l  
l i v e s  there, same p lace .  And he  wouldn't--he was very doubt fu l  t h a t  



Edwin E. Cory 24 

I'm Ed see .  Because h e  thought somebody w a s  p u t t i n g  him on. Well 
he says ,  "You know you j u s t  don ' t  look  l i k e  Ed t o  me. 'I And I s a i d ,  
'Well ,  have I changed t h a t  much? Everybody t e l l s  me I look  l i k e  I 
always looked. Well, i f  I t e l l  you of a l i t t l e  i n s t a n c e ,  would you 
remember me?" And he s a i d ,  "Yes. I' Well I s a i d ,  "DO you remember t h e  
hard c o a l  burner you had i n  t h e  l i v i n g  room?" "Yes." "DO you remember 
t h e  pug dog t h a t  s l e p t  i n  t h e  baske t  back of t h e  s tove?"  "Yes." 
I I Do you remember she  used t o  snore ,  keep you awake, you'd come ou t  
t h e r e  i n  your pajamas and ask  Ethe l  t o  s t i c k  h e r  head around and wake 
h e r  up so  she 'd  q u i t  snor ing  so  you could g e t  t o  s l eep?"  "Yes," he  
s a i d ,  "I guess your Ed," he  s a i d .  ( laughs)  

He w a s  a yardmaster f o r  t h e  Nickle P l a t ed  Rai lroad t h e r e  i n  Charleston.  
He died of cancer .  Well, he had cancer  and t h e  doc tor  were foo l ing ,  
t e l l i n g  him he had u l c e r s ,  s ee .  And he asked me f o r  a good u l c e r  
doc tor .  And 1 d i d n ' t  know he had cancer .  But t h a t  wasn't  f i v e  o r  
s i x  weeks a f t e r  t h a t ,  he d ied .  I was over  t h e r e  and they t o l d  me he 
d ied  of cancer .  Nice fel low.  Thei r  mother, they  had a sweet mother. 
And L e i l a  w a s  t a l l  l i k e  he r  mother. She married a f e l l ow name of 
George Aust in and then t h i s  Snyder g i r l  marr ied J e s s  Brewster.  He 
was a good looking  guy wi th  rosy  cheeks. Good looking guy but  he 
d i d n ' t  have much cha rac t e r .  Be was a farmer boy. Well he go t  and 
he got  t o  running around with a married woman by t h e  name of Cannon. 
And he l a t e r  divorced t h i s  Snyder g i r l  and married t h e  Cannon. Red 
Cannon's widow. 

Then we went t o  Chicago i n  January 1906. This  H i l l s ,  J e s s  Brewster,  
Ray McCormick, Jack  Taylor ,  Arthur  Ewing, and one o r  two o t h e r s .  I 
j u s t  don ' t  t h i n k  of them o f f  hand r i g h t  now. There was s i x  o r  seven 
of them. And they  a l l  went t o  work f o r  Western E l e c t r i c ,  a subs id i a ry  
of t h e  te lephone company; Well, I go up t h e r e ,  i t  wasn't  January. 
January,  February, March, Apr i l ,  May t h e  28th I go t o  Chicago. They 
know I ' m  coming and they t o l d  me, "Just  go up t o  Twelfth S t r e e t  ," I 
never was i n  Chicago. "Get o f f  a t  Twelfth S t r e e t ,  c a t ch  t h e  Cottage 
Grove Avenue c a r  and ge t  o f f  a t  Twenty-ninth S t r e e t ,  i t ' s  going south.  
Walk t o  your l e f t , "  they  s a i d .  "A s h o r t  block. Tha t ' s  Groveland 
Avenue. We l i v e  r i g h t  around t h e  corner ,  2904." 

When you walk ac ros s  from t h a t ,  i t ' s  going south over  t o  Groveland 
Avenue which was t o  t h e  e a s t  and then  over about another  block was a 
s tone  wa l l  and then  a r a i l r o a d  t r a c k  and then  Lake Michigan see .  So 
then back he re  from Groveland i t  ended r i g h t  he re .  The Michael Reese 
Hospi ta l .  It was brand new then.  I t 's  s t i l l  t h e r e .  Michael Reese 
Hospi ta l .  That ' s  a b i g  h o s p i t a l .  I t 's  s t i l l  the re .  That ' s  where 
i t  was r i g h t  t h e r e .  Well, t h e r e  was nobody t h e r e ,  i t  was about 
6:30 p.m. when I got  ou t  t h e r e .  And I went over t o  t h e  wa l l  and j u s t  
watched, looked a t  t h e  l a k e  and watched t h e  t r a i n s  go by see .  Subur- 
ban t r a i n s .  They was a l l  steam engines.  Driving,  going l i k e  h e l l .  
Steam engines i n s t e a d ,  i n  l a t e r  yea r s  i t  was e l e c t r i f i e d .  

Then come around t i m e ,  i t  was washing up time I g e t  up and went over 
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and j u s t  s i t  on t h e  s t e p s .  P r e t t y  soon he re  they  s t a r t  coming o u t ,  
"Hey." They were looking f o r  me. They'd ge t  up a l i t t l e  e a r l y .  Oh 
they caught t h e  s t r e e t c a r  and Western E l e c t r i c  is way over on t h e  
west s i d e .  You went t o  Madison and you r i d e  on a s t r e e t c a r  from 
Madison over t o  Chicago River and over  t o  Sangamon Avenue, is  t h e  
Western E l e c t r i c .  Oh, I went t o  t he ,  they showed me where t o  go, 
t h e  personnel .  And they  interviewed me and every th ing  and they 
h i r e d  me. And they made me t h e i r  boss.  I was g e t t i n g  e ighteen  d o l l a r s  
a week, they  was only g e t t i n g  twelve. I went t o  work f o r  e ighteen  
d o l l a r s ,  s ee .  "Oh, you lucky s t i f f . "  And they 'd  been up t h e r e ,  s e e  
they 'd  been up t h e r e  two o r  t h r e e  months and they  was only g e t t i n g  
twelve d o l l a r s  a month and I s t a r t e d  r i g h t  a t  e ighteen  see .  And he 
made me t h e i r  boss. 

W e l l ,  I s tayed  t h e r e  two o r  t h r e e  yea r s  and I wanted more a c t i o n .  
So used t o  be down and around a t  T h i r t y - f i r s t  and Cottage Grove a one 
arm fe l low t h e r e .  Sheldon B. O t i s ,  n i c e  looking  fel low.  I never 
ever  knew how he  ever  l o s t  t h a t  a r m .  It w a s  j u s t  a s t u b  up he re .  Oh, 
and a s c r i b e .  Boy, w a s  he a b e a u t i f u l  s c r i b e .  And he  had a l i t t l e  
jewelry i n  t h e  f r o n t  end, s u b s t a t i o n ,  so ld  s t a t i o n e r y ,  s o f t  d r inks  
one t h i n g  and another  and, so  he got  me i n ,  I ' d  thought I ' d  l i k e  t o  
g e t  i n ,  he got  me i n  t h e  Commonwealth Edison see .  And t h e  head of 
Commonwealth Edison, t h a t ' s  o ld  Sam I n s u l l .  He was a g r e a t  f i n a n c i e r ,  
was the  head of t h e  Commonwealth Edison see .  

And then  they c rea t ed  t h e  CIPS, t h e  CIPS. They c a l l e d  me i n  and I 
guess they l i k e d  me they  asked m e  how I would l i k e  t o  go down t o  
Mattoon, s ee .  My hometown. Yes. And I s a i d ,  "Mattoon." I d i d n ' t  
want t o  a c t  t oo  anxious see .  They won't send you. So I s a i d ,  "Why 
yes, i t  would be a l l  r i g h t  I guess." And I s a i d ,  "Can I come back 
i f  I don' t  Like i t ? "  "Oh, yes ,  you can come back if you don ' t  l i k e  
it." Hel l ,  1 knew I ' d  never come back. I wanted t o  leave .  I was 
kind of t i r e d  of  Chicago see .  That drum humdrum of coming and going 
a l l  t h e  t ime. And no p l ace  t o  go. Sunday you'd go around he re  s t r e e t -  
c a r s  t o  Riverview Park. And C h r i s t ,  oh h e l l ,  t h e r e ' s  twelve, fou r t een  
mi les  t h e r e  a l l  over  Chicago and c l e a r  through t h e  town both ways. 
You'd be gone most of t h e  day j u s t  going over  t h e r e  and coming back. 
S t r e e t  t r a n s f e r s  and one th ing  o r  another .  So I was j u s t  t i r e d  of 
t h a t .  So I went t o  Mattoon. And as soon as I got t o  Mattoon, t h a t ' s  
when I bought t h a t  c o l t .  Bought t h a t  c o l t  and turned he r  over t o  my 
dad. My dad t r a i n e d  i t  see .  And we so ld  i t  f o r  a l o t  of money. Then 
I was wi th  them c l e a r  up and I r e t i r e d  from them i n  t h e  e a r l y  t h i r t i e s  
see .  I was wi th  t h e  Commonwealth Edison and t h e  CIPS about t h i r t y -  
seven and a h a l f  yea r s  see .  Yes. 

Q. What d id  you do wi th  Western E l e c t r i c ?  

A. I was s o r t  of a ,  I was a foreman, i t  w a s  more o r  l e s s  a s  I r e c a l l  
p e r t a i n i n g  t o  shipping of equipment see .  Shipping of equipment, t h a t ' s  
what i t  was. I remember they d i d n ' t  produce anything.  You shipped 
out  see .  You rece ived  nothing.  It all went o u t .  Yes. I d i d n ' t  l i k e  
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i t  see .  It was so  damn f a r  over  t h e r e .  We were on t h e  west s i d e  see, 
way w e s t .  You have to go c l e a r  down downtown and we were twenty-nine 
hundred. It was about oh f i v e  and a half miles  downtown see .  And 
then  you went about e i g h t  o r  t e n  mi l e s  on a damn s t r e e t c a r .  

In  t hose  days, t o  g e t  from downtown out  t o  where we l i v e d ,  cab le  c a r s .  
No e l e c t r i c  c a r s ,  cab le ,  them o l d  cab le  c a r s .  Like they  got i n  San 
Francisco.  A guy up t h e r e ,  s t e p  i n  a s t a l l  g r e a t  b i t  l e a t h e r  mi t t ens  
on, throw t h a t  l e v e r .  Ding Ding Ding.  ell's up on top .  J u s t  a 
rope hanging down, j u s t  p lay  a tune  r ing ing  t h a t  b e l l .  Get r i g s  o f f  
t h e  t r a c k  i n  f r o n t  of you, you know. And he  grabbed t h a t  cab le ,  and 
t h a t  damn long th ing  prerty near break  youx-neck see.  I used t o  l i k e  
t o  watch them guys ope ra t e .  Because t h e r e ' s  space where t h a t  goes 
down and comes back, t h e  cable .  There ' s  a space. And t h e  o t h e r  end 
comes around and goes up t h e  o t h e r  way. You kind of got  t o  keep going 
on the  r i g h t  l e t  l oose  of t h i s  and p i ck  t h e  o t h e r  up over on t h e  o t h e r  
s i d e  see .  And then  they  g l i d e  over  t h a t  and grab i t ,  See when it  
does i t  j e r k s  you. And them guys know them s p o t s  where t o  s h i f t  s ee .  
They s tood  i n  a l i t t l e  s t a l l  oh, j u s t  maybe up t o  about he re ,  s t r aw  
down i n  t h e r e ,  buckle shoes,  and a l l  open, no wind s h i e l d  o r  nothing.  
All open. J u s t  a l i t t l e  r i g .  In  the summertime, t h e r e  was one b i g  
long s e a t  i n  t h e  f r o n t .  Hel l ,  you wouldn't want t h a t  today. You'd 
ge t  k i l l e d  r i d i n g  i n  f r o n t  t h e r e .  

END OF TAPE ONE, SIDE TWO 

Q. The b i g  long s e a t  i n  t h e  f r o n t .  

A .  The long s e a t  c l e a r  ac ros s  t h e  fro r n i g h t s ,  you we 
lucky i f  you could g e t  on because somebody e l s e  was t h e r e  s ee .  But 
you could r i d e  on t h e  f r o n t ,  running i n  t h e  breeze i t  would cool  you 
o f f  s e e  going home. And people used t o  ge t  a r i d e  downtown and back 
j u s t  t o  cool  o f f  see .  There was no f ans .  People d i d n ' t ,  I don ' t  know, 
just wasn' t  modern th ings  then  l i k e  t h e r e  i s  now see .  

Q. This  was i n  what year? 

A. Oh, around 1907  o r  1908. 

Q. You went t o  Chicago when? 

A .  I went t o  Chicago i n  1906. Then 1 was t h e r e  u n t i l  1913 when I 
went back t o  Mattoon wi th  t h e  CZPS. 

Q. What was t h e  p l ace  l i k e  where you l i v e d  i n  Chicago? 

A .  Well t h a t  was j u s t  an  apartment.  There were whole rows of apa r t -  
ments t h a t  w a s  a l l  a l i k e .  One n i g h t  I got  i n t o  t h e  wrong apartment.  
Doors weren't: locked,  you know, And I j u s t  walked i n  and I got  way 
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up on t h e  t h i r d  f l o o r  and run i n t o  a woman wi th  no t  much c l o t h e s  on 
but  she  knew who I was see .  She was a nurse.  A l o t  of t h e  nu r ses  
l i v e d  r i g h t  a long  those  apartments t h e r e  from t h e  Michael Reese Hos- 
p i t a l .  But s h e  knew me. 

Q. What was your apartment l i k e ?  

A.  Now i t  was very ,  very gas l i g h t  no e l e c t r i c  l i g h t s .  Gas l i g h t s .  
Shaped I guess l i k e  j u s t  ho ld ing  a match. You w a s  used t o  i t .  You 
know i t  was a l l  r i g h t .  Now it wouldn't be nothing.  Yes. Very p l a i n .  
Very p l a i n .  Very poor f u r n i t u r e  and everything.  J u s t  a bed, an  o ld  
i r o n  bed. I n  those  days I don ' t  know j u s t  wasn't  very much. And i t  
was t h r e e  f l o o r s .  Three f l o o r s .  The second and t h e  t h i r d  row a r e  
nothing but  j u s t  bedrooms and beds. That ' s  a l l .  No, I can remember 
no d r e s s e r s  o r  h e l l  t h e r e  wasn't  nothing. I can remember t h e  rooms 
back when I used t o  put  s t u f f  i n  t h e  window. And I put  a box up t h e r e  
f o r  an  i c e  box, t o  keep s t u f f  t h a t  I wanted. Keep cool  see .  It was 
o l d  t i m e s  t h a t ' s  a l l .  

They had those  gas l i g h t s  on t h e  s t r e e t .  The guys went a long  wi th  
a l i g h t e r  got  up and l i t  t h e  gas l i g h t s .  One a f t e r  another  r i g h t  
down t h e  s t r e e t .  There was a f e l l ow working on a s t r e e t  l i g h t .  
There was no e l e c t r i c  . s t r e e t  l i g h t s ,  j u s t  l i t t l e  gas l i g h t s  a long 
t h e  sidewalk, s ee .  

Q. What end of Chicago w a s  t h i s  on? 

A. South s i d e .  On t h e  south s i d e  j u s t  o f f  of Cottage Grove. We 
rode t h e  Cottage Grove cab le  c a r  s ee .  And a t  F i f ty - fou r th  and 
Cottage Grove was t h e  power. We used t o  go down and watch t h a t  
g r e a t  b i g  wheel t h a t  cab le  coming over t h e r e ,  power t h a t  those  
cab le  c a r s  run on see .  And some of them run  down and turned down 
low see .  And some of them turned over.  A l l  depend on where they  
went see. And they run so  East.  The c a r s  run p r e t t y  good c l i p .  
Ride c l e a r  a c r o s s  t h e  town on them cab le  c a r s  you know. 

They had some ho r se  drawn c a r s  y e t  i n  Chicago when I went up t h e r e  
i n  1906. I remember c a r s  a t  Van Buren and S t a t e ,  ho r se  drawn s t r e e t -  
ca r s .  Yes. Then they had t r o u b l e  shoo te r s ,  t h e r e  was ho r se  drawn 
wagons, you know. They'd go l i k e  t h e  f i r e  department. Go f o r  b locks ,  
and blocks,  and blocks see .  Something wrong wi th  t h e  c a r ,  had t h e  
track blocked, had t o  g e t  t h a t  c a r  moving because they had t h e  l i n e  
a l l  blocked. And they 'd  go l i k e  you were going t o  a f i re .  Them 
hor ses  run, C h r i s t  they 'd run. 

Q. What w a s  your job  wi th  Commonwealth Edison? 

A. I was i n  what they c a l l e d  t h e  lamp renewal department,  lamp renew- 
a l s .  I n  t hose  days they g ive  you t h e  l i g h t s ,  t h e  bulbs i f  you'd use 
them. They t r i e d  t o  g ive  you b i g  ones see .  You used more j u i c e  i n  
new bu i ld ings  and new homes. I superv ised  g e t t i n g  those  a l l  out  and 
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g e t t i n g ,  worked a t  n i g h t  s ee .  You got  t h a t  a l l  ready i n  t h e  morning 
and t h e r e ' s  a  f e l l ow t h a t  comes i n  wi th  a  c a r t  and he  got  t hose  t h i n g s ,  
p u t t i n g  up those  o rde r s  see .  And then  t h i s  fe l low,  another  f e l l ow 
would come i n  w i th  h i s  men and p i ck  them up and t ake  them over t o  
another  bui ld ing .  Then they 'd put  them i n  wi th  d i f f e r e n t  r o u t e s  see .  
And t h e  wagons were e l e c t r i c ,  e l e c t r i c  wagon. It was a  d r i v e r  and 
he lper .  Then they 'd  come t h e r e  and each one had t h e i r  own h e l p e r  
and a  d r i v e r  would load  t h i s  s t u f f  and r o u t e  i t  i n t o  t h e s e  b i g  t rucks  
and d e l i v e r  them t h e  next  day. 

Anyway t h a t  was t h e  o ld ,  t h a t  was over on, r i g h t  over  next  t o  t h e  
Chicago River.  I remember t h e  Hurst ,  a c ros s  over  t h e  Hurst Building 
over  t h e r e ,  new bu i ld ing  had a  l o t  of co lo r .  Had a c a f e t e r i a ,  and 
oh, I used t o  l ove  t o  e a t  t he re .  Then around over  h e r e  and back 
around over  t h e r e  was a  kind of a c l i n i c  of some kind. And I went 
over t h e r e  one t ime w i t h  a  fe l low from, wi th  t h e  company. An emer- 
gency over  t h e r e ,  b r a i n  opera t ion .  Oh, my God, my God. I never  saw 
anything l i k e  t h a t  before.  The f e l low ' s  head was a l l  open. And of 
course,  he d i d n ' t  know nothing. The fe l low died.  But they were 
ope ra t ing  on h i s  b ra in .  And I went over  t h e r e  w i th  some fe l low,  we 
had t o  t ake  something over  t h e r e ,  p e r t a i n i n g  t o  t h e  company, some- 
t h ing  e l e c t r i c  you see .  Yes. Yes. 

See t h e  Commonwealth Edison d i d n ' t  have t h e  gas,  you know. That 
was People 's  Gas Light  and Coke is  what t h e  name of t h i s  f i r m  was 
see. Their o f f i c e s  were way over  on Michigan Avenue a t  Adams and 
Michigan. The Commonwealth Edison was up on, where t h e  h e l l  was t h a t .  
Way up around p r e t t y  c l o s e  t o  F i r s t  Nat ional  Bank. Well, i t ' s  been 
a long t ime ago. Because I ' v e  been i n  Sp r ing f i e ld  f i f t y  years .  

Q. Now your job was l i k e  head of a  sh ipping  department. 

A. Yes, yes.  Cable, te lephones and t h a t  w a s  t he  o l d  fashioned t e l e -  
phones you know then,  see .  "Hello everyone." Hoop and h o l l e r  and 
gr ind  i t  and  e el lo," and "Central" and t e l l  t he  ope ra to r  t h e  number 
you wanted, s ee .  

Q. I n  s o r t  of t h e  aame p o s i t i o n  wi th  Commonwealth Edison a l so?  

A. No, w e l l  no. No, Commonwealth Edison. Well, yes .  Tha t ' s  r i g h t .  
I n  a  way. One sense  i t  w a s  s i m i l a r ,  yes. But t h a t  was te lephone 
and e l e c t r i c .  I wanted t h e  e l e c t r i c .  I could s e e  t h a t  was r e a l l y  
a  coming t h ing  see .  

And it wasn't  long a f t e r  I was over  on South Water S t r e e t  i n  a bui ld-  
ing over  t h e r e  t h e r e  were o f f i c e s .  They had a meeting one n igh t  i n  
one of t h e  l a r g e  t h e a t r e s ,  one of t h e  o ld  t h e a t r e s .  They had a new 
gas n i t rogen ,  one bulb,  f i v e  thousand w a t t s  and they  l i t  t h e  e n t i r e  
bu i ld ing  w i t h  one l i g h t .  That was r e a l l y  something then ,  you know. 
With one bulb,  five thousand w a t t s  and oh, wouldn't t h a t  be something 
That ' s  t h e  n i t rogen .  Tha t ' s  t h e  l i g h t ,  is  r i g h t  up t h e r e  today. 
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Tha t ' s  t h e  gas n i t r o g e n  t h a t  they  burn today. That one bulb ,  boy. 
But t h a t  g ive  me t h e  idea  and be fo re  t h a t  you see .  

F i r s t  was t h e  carbon l i g h t .  We used t o  t a k e  i n  a l o t  of them carbon 
l i g h t s .  Then t h e  tungsten.  Oh boy, they thought t h e  tungs ten  was 
something. It d i d n ' t  burn near  a s  much ju i ce .  See t h e  carbon l i g h t ,  
t h e r e ' s  no plat inum i n  t h a t .  That w a s  j u s t  a heated wire .  Took a 
l o t  of cu r r en t ,  s i x t y  w a t t ,  s i x t e e n  candle  power they  c a l l e d .  Six- 
teen  candle power. Then they went t o  t h e  o t h e r ,  t o  t h e  tungsten and 
they made them a d i f f e r e n t  s i z e ,  twenty-fives,  f o r t i e s ,  f i f t y ,  s i x t y ,  
seventy,  a hundred and g r e a t  b i g  ones. And t h e  b i g  ones t h e  f i lament  
was so  long and wi th  t h e  hea t  and every th ing ,  they 'd g e t  a l i t t l e  
j a r  t h e  f i lament  would break,  you know. And they d i d n ' t  l a s t  very 
long. 

And then  they went t o  t h i s  gas. And they 've never ,  they 've  improved 
t h e  gas n i t r o g e n  a l i t t l e .  But i t ' s  s t i l l  t h e  same a s  t h e  o r i g i n a l  
l i g h t .  But of course they  make them i n  a l l  s i z e s .  But t h a t  was 
s t a r t e d  wi th  t h a t  one b ig  one. And oh t h a t  was something. One bulb 
screwed i n  wi th  a ,  I f o r g e t  what they c a l l  t h a t  base,  oh they  had an  
adap te r  s ee .  They j u s t  t ake  i n ,  screw i n  t h e  l i t t l e  one and then  t h e  
a d a p t e r ' s  got t h e  b i g  end. Then you screw t h e  l i g h t  i n t o  t h e  adap te r  
s e e  because t h i s  b i g  f i t s  t h e  adap te r .  Yes. They s t i l l  use  those  
t h a t  way. Tony does over  t h e r e  i n  t h a t  s t o r e  of h i s .  

Q. You and t h e  guys t h a t  met you up a t  Chicago, you s t i l l  were 
f r i e n d s  wi th  them and d i d  t h i n g s  toge ther?  

A. Oh, yes.  Yes. Then t h i s  H i l l s ,  he  married Kathryn see .  She 
comes up t h e r e  and they  l i v e d  i n  Chicago see .  W e l l ,  E the l  come up 
a few times. I one time w a s  t o  a b a l l  game, t h e  o ld  Cubs over  on 
t h e  west s i d e ,  ' the  Cub Park. I got  on t h e  Metropol i tan EL and when 
I got  on t h e r e ,  t h e r e  was my o l d  sweetheart  on t h a t  t r a i n .  She was 
kind of d i s f r anch i sed  o r  something i n  a way so  t o  speak. She married 
this guy and h e  was a b i g  disappointment t o  he r ,  you know. He w a s  
kind of a boomer machinis t .  Good looking guy. Lot of good c l o t h e s  
and f u l l  of ho t  a i r ,  see.  And then  she married another  f e l l ow and 
he d i ed  a n a t u r a l ,  j u s t  a bad h e a r t .  Then she  married a t h i r d  fe l low,  
he l e f t  h e r  wealthy. H e  owned blocks and blocks a l o t  of r e a l  e s t a t e  
i n  Duluth, Minnesota. 

She l i v e d ,  we'd have done p r e t t y  good. She l i v e d  t o  be  p r e t t y  nea r  
e ighty-six yea r s  o ld .  Well, t h i s  Harry used t o  c a l l  he r  up and t a l k  
t o  he r  see .  She'd c a l l  him up and h e ' s  t e l l i n g  h e r  about s ee ing  m e  
see .  She'd a s k  him, "Do you eve r  s e e  Ed? Do you eve r  s e e  Ed?" Oh 
it w a s  always as good t h a t  I d i d n ' t ,  o r  something, I d i d n ' t  d r i v e  
up t o  Minnesota and go up and see he r .  I ' d  never  even thought of i t .  

Q. What types  of t h i n g s  d i d  you do? You s a i d  you went out  t o  t h e  
Cubs' games. T e l l  me about  some of your en ter ta inment ,  your a c t i v i -  
t i e s .  
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A .  Well, oh I used t o  go t o  t h e  Majes t ic  Theatre ,  vaudev i l l e  a l o t .  
I remember I f i r s t  went up t h e r e ,  t h e r e  was a impersonator.  He was 
impersonating Queen El izabe th  of England see .  H e  had h i s  f an ,  damn 
and he had me fooled.  ( l augh te r )  I thought t h a t  was ( laughs)  . . . 
That w a s  r e a l l y  something. Yes. You never  missed t h a t  going t o  t h e  
Majest ic .  That was headl ines ,  you know, vaudev i l l e  used t o  be some- 
th ing .  Boy, you'd r e a l l y  s e e  some a c t s .  I s a w  some g r e a t  a c t s  a t  
t h e  Majes t ic .  The Majes t i c  was j u s t  h a l f  a block o f f  of S t a t e  S t r e e t  
where t h a t  new mall is  on S t a t e  S t r e e t .  

It was on Adams, and I saw a f e l l ow i n  t h e r e  one t i m e .  He had l i k e  
them clown th ings ,  t h a t  t i g h t  s k i n  around t h e  f a c e  you know. He was 
kind of a c o n t o r t i o n i s t .  And now he  was tumbling back and f o r t h  
ac ros s  i n  f r o n t .  You know, when she  stopped and s a i d ,  "And now 
l a d i e s  and gentlemen, 1 t a k e  g r e a t  p l easu re  i n  in t roducing  t o  you 
D r .  Swindler of t h e  o l d  world f o r  a number of yea r s  he  was t h e  lead-  
ing pyramid i n  Egypt," and then tom, tom, tom. And the  son-of-a-bitch 
come i n  on a b i g  l i v e  e lephant .  And he threw o f f  a rope l adde r  and 
come down t h a t  rope ladder .  I t e l l  you. He was a magician and h e  
made some fancy moves the re .  And h e  had a b i g  wh i t e  bowl of some 
ducks a swimming around on t h e  water  i n  a bowl. Boy, t h e  guy was 
good. Yes. And t h a t ' s  t h e  way he  l e f t ,  t h e  same way. He got  on 
t h e  elephant  and l e f t  t h e  s t age .  It w a s  a h igh  c l a s s  a c t ,  i t  cos t  
a l o t  of money ca r ry ing  t h a t  e lephant  around. 

Then another  one one t ime a f e l low h e  dressed  l i k e  a s o l d i e r ,  he  
s a l u t e  and everything.  He was r i d i n g  a ho r se ,  a g r e a t  b i g  horse.  
He r i d e s  i n  on a horse  s e e  and he  goes down on a rope ladder .  H e  
s tood  t h e r e  w i th  a sword. And t h e  horse ,  "Right about face ,"  he  
s a i d .  And t h e  ho r se ' s  t a i l  went t o  one end and t h e  head went back 
t o  t h e  o ther .  ( laughs)  Why t h a t  was c l e v e r ,  b i g  s t u f f  you know i n  
those  days. Oh, yes.  Then t h e  magicians. Some of them magicians,  
"Killer t h e  Great." Oh, man oh man. He was something. He had a 
woman f l o a t i n g  i n  t h e  a i r  and he passed t h a t ,  "Let 's  examine t h e  
hoop." And he  passed t h e  hoop a l l  around her .  He was g r e a t .  Bald 
headed fe l low,  o ld  guy. But he  w a s  c l eve r .  Oh, them hands, man. 
Oh, he  never  missed. 

He'd ge t  way up t h e r e  and downstairs  you know of course  a l o t  of 
money you spent  f i f t y ,  seventy-f ive c e n t s  i n  one p l ace ,  you spent  a 
l o t  of money i n  t hose  days. So we'd ge t  i n  them f o r  about twenty 
c e n t s  see .  You could see .  You had good v i s i o n .  You could s e e  down 
the re .  But i t ' d  be a l o t  b e t t e r  i f  you was down c l o s e r .  

Oh, we'd go t o  White City and Riverview. We never  went t o  Riverview 
much. It was too  f a r .  Had t o  r i d e  c l e a r  ac ros s  Chicago. Chicago 
w a s  b i g  you know and Jesus .  Over t h e r e  and back, i t ' d  t ake  t h e  whole 
evening t o  go over t h e r e  and back. But i t  w a s  much d i f f e r e n t  from- 
s e e  t h e r e  w a s  San Susa and then  down about t e n  blocks t o  t h e  west was 
White City.  There you had two r i g h t  ou t  t he re .  And Riverview was 
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way, way, way on t h e  west s i d e  see.  And i t  was s o  f a r ,  s o  f a r .  That 
was big,  t h a t  was r e a l l y  big.  It w a s  b igge r  than  White C i ty  and . 

San Susa combined. 

Q. These were parks,  San Susa and White City? 

A.  Yes. They were amusement parks.  Yes. White C i ty  was white .  
Boy, i t  was p r e t t y .  Right i n  t h e  middle of i t  had a mammoth tower. 
See t h e r e  w a s  a sunken garden i n  t h e  cen te r .  This  tower m i l l i o n s  
of l i g h t s  on t h a t  damn th ing .  Boy you could s e e  i t  a l l  over  Chicago. 
I remember t h e r e  was a f e l low t h e r e ,  h i s  h a i r  was corning o u t  and he 'd  
ca r ry ,  wouldn't wear a h a t .  He'd c a r r y  i t  i n  h i s  hand. But he wouldn't  
go without  a h a t  bu t  he 'd  c a r r i e d  i t  i n  h i s  hand. And he could i m i t a t e  
a c a t  and a dog f i g h t .  And he 'd  g e t  over around where t h e  concession 
was closed.  You know. He'd put  on a dog and c a t .  People'd rush  over  
t he re .  They th ink  i t  w a s  a dog and c a t  f i g h t i n g  i n  t he re .  He'd go 
and do i t  a l l  h imsel f .  And when they come he 'd  walk away see .  

Q. So you went t o  t h e  vaudev i l l e  and you went t o  t h e  amusement parks.  

A .  Oh, we used t o  go t o ,  then l a t e r  yea r s  1 run around w i t h  Freddie 
Severton, Auditor of Passenger Rece ip ts  wi th  t h e  I l l i n o i s  Cent ra l .  
And he  was a White Sox f a n  and I was a Cub fan.  I ' d  go t o  t h e  White 
Sox Park wi th  him. And t h e  White Sox Park i s  t h e r e  today. That 
f i r e p r o o f  s tand .  They b u i l t  t h a t  when I w a s  i n  Chicago. God t h a t ' s  
been t h e r e  a long time. The o l d  White Sox Park and t h e  o l d  Cub Park 
were both  f i r e  t r a p s .  They were a l l  wood. But they  b u i l t  t h a t  whi le  
I w a s  i n  Chicago. Boy t h a t  was something when they b u i l t  t h a t .  
Wasn't anything around t h e  country l i k e  i t .  I t ' s  s t i l l  t h e r e .  I t ' s  
r e in fo rced  concre te .  F i r ep roo f ,  you know. That ' s  a t  T h i r t y - f i f t h  
and Wentworth. 

Q. What was i t  l i k e  going t o  s e e  t h e  b a l l  games? 

A. Well, i n  t hose  days, you know, t h e  b a l l  p l aye r s  d i d n ' t  look l i k e  
they  look now. They wore them pan t s  j u s t  below t h e  knees. Today 
they 'd  look funny. You look a t  them o ld  p i c t u r e s .  Those t r o u s e r s  
were big.  Now they f i t  t i g h t ,  you know, and everything.  There 
were good b a l l  p l aye r s .  They played b a l l  a11 t h e  t ime. There was 
some g r e a t ,  g r e a t ,  g r e a t  p i t c h e r s  i n  t hose  days. Chr i s ty  Madison, 
Ed Walsh, Mordicai Brown, Ed Ruelebach, Wild B i l l  Donovan, Nick 
A l t r o t ,  Doc White, oh God I could name them on and on. J u s t  g r e a t ,  
great: p i t c h e r s .  Doc White was l e f t  handed. So was Nick A l t r o t .  
Then t h e  Cubs had a p i t c h e r ,  c a l l e d  him Jack  t h e  g i a n t  k i l l e r .  He'd 
just--New York Giants  just couldn ' t  bea t  him. . H i s  name was Jack 
P f i s t e r .  They c a l l e d  him "Jack t h e  Giant  K i l l e r . "  

Q. Was i t  a l o t  l i k e  i t  is today, a t  t h e  b a l l  park? I mean a l o t  
of people,  vendors? 

A. Yes, Yes. But they,  1 can remember t h e  Cub park  way i n  t h e  f a r  . . . 
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Fred Schul te ,  he used t o  h i t  f l y  b a l l s  ou t  t h e r e  t h a t  b ig ,  b i g  t i n  
s i g n  up t h e r e ,  C h r i s t  up t h e r e  about t h i r t y - f i v e ,  f o r t y  f e e t .  Today 
they 'd  be  home runs.  They'd be going i n t o  t h e  grandstands. They 
had a  g r e a t  b i g  s i g n  way up t h e r e ,  two bases ,  t h a t ' s  a l l  they 'd  g e t  
on i t .  Today they 'd go f o r  home runs.  And he  used t o  d r i v e  them 
up and then  bang they 'd  h i t  t h a t  b i g  s i g n  up t h e r e .  

Cubs were i n  t h e  world s e r i e s  w i t h  D e t r o i t .  Way back i n  t h a t  corner  
was t h e  clubhouse. J u s t  think t h a t  way, sou theas t .  And g r e a t  b i g  
s l i d i n g  g a t e  t he re .  Somebody knocked a b a l l  on D e t r o i t  way back i n  
t he re .  S l a g l e  t h e  c e n t e r  f i e l d e r  of t h e  Cubs run c l e a r  back i n  t h e  
o t h e r  s i d e  i n s i d e  t h e r e  and caught t h a t  f l y  b a l l .  There were t a l k i n g  
about t r a d i n g  him. They d i d n ' t  t r a d e  him. He played t h e  r e s t  of 
t h e  s e r i e s .  He w a s  s e n s a t i o n a l .  They c a l l e d  him "Rabbit" S l ag le .  
He w a s  b i g  muscle, b i g  l e g ,  s h o r t  legged. He run r a p i d  g a i t e d  see .  
Boy he could run f a s t .  They kept  him. H e  was a hero of t h a t  s e r i e s  
p r a c t i c a l l y .  He saved a l o t  of them long h i t s .  

And the  crowds were about t h e  same only i n  those  days they d i d n ' t  
have t h e  f a c i l i t i e s  t h a t  they go t  now. And they d i d n ' t  have nea r  
a s  many people see. I f  you had f i f t e e n  thousand people,  they had a  
l o t  of people a t  t h e  b a l l  game. No e igh ty  o r  n i n e t y  thousand l i k e  
they have now. And f o o t b a l l  games as wel l .  

Q. What were your f a v o r i t e  seasons? 

A .  My f a v o r i t e  teams? 

Q. Your season f o r  t h e  Cubs. What was t h e i r  b e s t  yea r s?  

A.  Oh, w e l l  they  had a l o t  of good years .  They won t h e  pennant i n  
1905, 1906, 1907, 1908. P i t t sbu rgh  won it i n  1909. They f i n i s h e d  
second. They won aga in  i n  1910, 1912, 1913, 1914. Cubs were some- 
thing.  They was some kind of a b a l l  team. That ' s  when they had 
Mordicai Brown, Ed Roelbach. They had six p i t c h e r s .  They had no 
b u l l  pen. When a guy s t a r t e d  he f i n i s h e d  t h e  game, Yes. Yes. And 
Fred Schul te  was t h e  long h i t t e r .  

But D e t r o i t  was p lay ing  t h e  Cubs i n  1909 and they had a f e l low ca tch ing  
warmup p i t c h e s  see .  And Frank Chance s a w  E m  and h e  went a f t e r  him. 
He's t h e  f i r s t  c a t c h e r  ever  i n  b a s e b a l l  t o  squa t  behind t h e  p i t c h e r ,  
behind t h e  h i t t e r .  Jimmy Archer. They cou ldn ' t  s e e  t h a t .  D e t r o i t  
couldn ' t .  They dragged h3n o f f  and he was t h e i r  number one ca t che r  
about e i g h t  o r  t en  years .  Squat, he had some t roubled  arm and the 
p i t c h e r  r a i s e d  h i s  l e g  up and he 'd  throw t h e  b a l l  j u s t  about a couple 
of f e e t  above t h e  ground t o  t h e  second base, r i g h t  on t h e  guys t r y i n g  
t o  s t e a l .  Well he waa something. H e  w a s  w i th  t h e  Cubs about t e n  o r  
twelve y e a r s  u n t i l  he  q u i t  p lay ing  baseba l l .  J i m y  Archer. And he 
w a s  a good h i t t e r .  But he  cou ldn ' t  run. He had t o  g e t  about two 
base h i t s  almost t o  g e t  t o  f i r s t  base. Almost t o  f i r s t  base. 
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Q. Now Cory, w i l l  you t e l l  me more about  some of your o t h e r  jobs  
t h a t  you had i n  Chicago bes ides  Commonwealth Edison and Western 
E l e c t r i c ?  

A.  Well, i t ' s  been so  long ago. I t 's  hard f o r  m e  t o  connect them 
up see .  I can ' t  hard ly  t h i n k  of which ones comes f i r s t .  J u s t  got 
old.  Not f r e s h  l i k e  it was see .  Well t h e r e  was j u s t ,  t h e r e ' s  no th ing  
connected much wi th  those .  

Q. Well, you worked i n  a drug s t o r e .  What d id  you do a t  t h e  drug 
s t o r e ?  

A. I was a s s i s t a n t  t o  t h e  manager i n  t h e  drug s t o r e .  

Q. What kind of work d id  they have you do d a i l y ?  

A. I was i n  charge when he wasn't  t h e r e  I was t h e  bass .  I put  t h e  
cash away and made a rou t ine .  What he  d id .  He was a Frenchman. 
Seems l i k e  h i s  name w a s  DuBois. Something l i k e  t h a t .  Very c l o s e  
t o  t h e  word DuBois but  i t  wasn't  DuBois. It had Du t o  i t .  

Q.  What was t h e  drug s t o r e  l i k e ?  

A. Oh, t h e  f i n e s t  d rugs to re  i n  Chicago. Oh, gorgeous th ing .  Yes. 
Oh, t h a t  c e i l i n g .  Oh, b rea th  t ak ing  t h a t  c e i l i n g  i n  t h a t  p lace .  
High c e i l i n g .  Awful h igh  c e i l i n g .  That was i n  t h e  Rel iance Build- 
ing.  Nothing i n  t h e  b u i l d i n g  above t h e  drug s t o r e  b u t  doc tors .  
Doctors and den t i s t s ,  was a l l  t h e r e  was i n  t h e  bu i ld ing  above t h a t .  

And it  had t h e  f a s t e s t  e l e v a t o r s  i n  Chicago. High speed e l e v a t o r s .  
Have you ever  seen them s t a r t e r s ,  t h e  wooden c l i p p e r s .  They s t a r t ,  
you know, and they  go back and f o r t h  and t h e  e l e v a t o r  don ' t  l eave .  
He starts t h e  e l eva to r s .  He sends them away. They don ' t  l e ave  u n t i l  
he  sends them. They always g e t s  t h e  doors c losed  and boy t h e y ' r e  
j u s t  gone. Y e s .  They were t h e  f a s t e s t  e l e v a t o r s  i n  Chicago. And 
s h a f t s .  One of t h e  e a r l y ,  e a r l y  f i r s t  e l e v a t o r s  w i t h  a s h a f t  you 
know. Used t o  be j u s t  a motor i n  t h e  t o p  and the  motor would run 
and p u l l  it up. And they put  t h a t  s h a f t  and they went away down i n  
t h e  ground. And then  i t ' d  s l e e v e  as i t  got  down, i t  would s l eeve .  
Then a s  i t  went up i t  extends and push t h e  c a r  up t o  t h e  fou r t een th  
f l o o r .  

That bu i ld ing  is  s t i l l  t h e r e ,  t h e  Rel iance  Building.  It 's got  bay 
windows on it. I t 's  on t h e  southwest corner  of t h e  i n t e r s e c t i o n  
and i t ' s  got  bay windows on t h e  e a s t  s i d e  and on t h e  n o r t h  s i d e .  
Every f l o o r ' s  got  bay windows on i t .  P r e t t y  bui ld ing .  Kind of a 
t i l e ,  some kind of a brown t i l e  a s  I r e c a l l .  Yes. 

Q. What i n t e r s e c t i o n ?  

A. Washington and S t a t e .  Washington and S t a t e .  Across t h e  s t r e e t  
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i s  Hyman Burg. Big jewelry s t o r e .  And t h e  o t h e r  c a t t y  corner  on t h e  
south  from Hyman Burg south  on t h e  o t h e r  corner ,  on t h e  southwest ,  
southeas t  corner  i s  Marshal l  F i e lds .  I f o r g e t  what 's  on t h e  o t h e r  
corner  over  t he re .  Seem l i k e  i t ,  I f o r g e t ,  on t h e  o t h e r  corner ,  I 
just: don ' t  v i s u a l i z e  i t  a t  a l l .  I don ' t  know why. I f  I ' d  s e e  a 
p i c t u r e ,  i t ' d  come t o  me.  But I j u s t  don ' t  remember what was on 
t h a t  northwest corner .  I c a n ' t  remember what was the re .  Tha t ' s  
unusual f o r  me. I remember anything.  A l l  them o t h e r  i n t e r s e c t i o n s  
a l l  t h e  way down t h e  s t r e e t  I can remember but  I don' t  remember 
what was the re .  

Q. What w a s  t h e  name of t h e  drug s t o r e ?  

A .  Cen t ra l  Drug. Cen t r a l  Drug. And t h e r e  was a woman t h a t  owned 
it. Th i s  DuBois he  was j u s t  t h e  manager and he l i k e d  t h e  way I 
handled i t  and he asked m e  i f  I ' d  cons ider  a  change. That ' s  when I 
t o l d  him it would have t o  be t h e  f i n a n c i a l  end of i t .  He asked me 
how much I made. And I doubled my s a l a r y .  He g ive  me more than  
t h a t  see ,  he  g i v e  me more. So I p r a c t i c a l l y  almost t r i p l e d  my s a l a r y .  

Q.  And where d id  you meet t h i s  man? 

A. H e  come i n  and bought an overcoa t .  And he l i k e d  t h e  way I handled 
him. I g ive  him t h e  c l e r k ' s  and every th ing  see .  Because I handled 
everybody l i k e  t h a t  no t  p a r t i c u l a r l y  him. I d i d n ' t  know who he was. 
H e  had h i s  w i f e  and l i t t l e  boy wi th  him. I d i d n ' t  know who he was. 
But a f t e r  t h e  o t h e r  c l e r k  went away o r  something, they 'd  g e t  some 
more c o a t s ,  Tha t ' s  when he  s a i d  t o  me, i f  I ' d  come and s e e  him. 
He t o l d  me who he was and t o  come and see him. And so  I t o l d  him I 
could go t o  work. So t h e  next  day I g ive  them two weeks n o t i c e  t h e  
next  day. And I worked two weeks and I went up the re .  I went up 
t h e r e  about a  year  and a h a l f .  

Q. Where were you working when you met him? 

A. A t  t h e  Hub. The Hub. I had charge of for ty-seven salesmen s e l l -  
i ng  nothing but  coa t s ,  overcoa ts ,  topcoats ,  you know. Whole f l o o r  
was nothing but  overcoa ts .  And they d id  an  awful bus ines s  you know. 
And then  t h a t  Hub was s o  b ig .  Then they went a c r o s s  t h e  s t r e e t ,  they  
were on t h e  northwest corner  and now t h e y ' r e  on the--wait a minute. 
They were on t h e  c o m e r  l i k e  ou t  h e r e  l i k e  t h e  governor 's ,  yes .  
That would be  t h e  northwest and they went ac ros s  t h e  s t r e e t  l i k e  
r i g h t  over here .  So then  they went t o  t h e  no r th ,  no r theas t  corner ,  
r i g h t  ac ros s  t h e  street and b u i l t  about twenty-five s t o r y  bui ld ing .  
That ' s  where they  a r e  today. 

They're quoted on t h e  s tock ,  you know. You can see i t  l i k e  I l l i n o i s  
Cen t r a l  I n d u s t r i e s ,  l i k e  a l o t  of those  b i g  ones they have, you know. 
I go by t h e i r  name, t h e i r  names. Claytan, no. I c a n ' t  t h i n k  of 
t h e i r  names. I ' d  know i t  i f  I ' d  s e e  it on t h a t  s tock  I ' d  know i t .  
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But j u s t  r i g h t  now i t  don ' t  come t o  me.  But 1 n o t i c e  i t  on t h e r e  a l l  
t h e  time. The s tock  goes up and down, Eluc tuants  r i g h t  w i th  t h e  
r e s t .  They were Jewish. They were Jewish people t h e r e .  Seems l i k e  
it was Clayton. No. Something l i k e  Clayton. 

Q. So you worked a t  a c l o t h i n g  s t o r e  c a l l e d  t h e  Hub i n  downtown 
Chicago, and you worked a t  t h e  Cen t r a l  Drug s t o r e .  Can you remember 
any o t h e r s  t h a t  you worked a t ,  any o t h e r  jobs t h a t  you did? 

A. When I f i r s t  went t o  Chicago and went out  t o  the--went t o  work 
f o r  t h e  Western E l e c t r i c .  Then I l e f t  t h e r e  and went t o  t h e  Common- 
weal th Edison see .  It w a s  way l a t e ,  fou r  o r  f i v e  y e a r s  a f t e r  I got 
away from t h a t ,  be fo re  I went t o  t h e  drug s t o r e .  Then I went back. 
I used t o  l o a f  around t h e  corner  a t  T h i r t y - f i r s t  and Cottage Grove 
and t h e r e  was a one arm fe l low,  Sheldon B. O t i s .  H e  was i n  t h e  
accounting department. I was t a l k i n g  t o  him. And he s a i d ,  "Why 
d i d  you do t h i s ?  Why don ' t  you g e t  back wi th  t h e  company?" So he 
got  m e  back i n  w i t h  t h e  Commonwealth Edison. And I was t h e r e  f o r  
yea r s  and t h a t ' s  when they  s e n t  me t o  Mattoon, see .  

Q. I see.  

A. Sheldon B. O t i s .  H e  w a s  a n i c e  looking f e l low and he had a l i t t l e  
s t o r e  way ou t  a t  T h i r t y - f i r s t ,  had a s u b s t a t i o n  i n  t h e r e ,  s o l d  s t a -  
t i ona ry ,  l i t t l e  icebox, co ld  d r inks .  And then  up i n  f r o n t ,  h e  ren ted  
t o  a f e l low t h a t  r epa i r ed  jewelry. And boy t h a t  guy was good. And 
boy he  was busy. He pa id  p r e t t y  good r e n t  t he re .  He was r i g h t  up 
i n  the window see .  And every evening t h e r e  was always a bunch hung 
around the re ,  around t h a t  s t o r e .  And when you g e t  a h a l f  a d o l l a r  
i n  change o r  something Sheldon B. ,  h e ' d  always saved t h e  h a l f  a d o l l a r .  
He saved h a l f  a d o l l a r s .  He'd accumulate s o  many and he'd t a k e  them 
t o  t h e  bank, you know, and depos i t  them. And he'd start sav ing  them 
again.  J u s t  h a l f  d o l l a r s .  Tha t ' s  all. No q u a r t e r s  o r  nothing.  
J u s t  h a l f  d o l l a r s .  Nice looking fel low.  

So one time wi th  t h e  Commonwealth Edison, I had a chance, charge of 
lamp renewals. Well t h e r e  was about t h i r t y - f i v e  t rucks  a l l  e l e c t r i c  
dr iven ,  a l l  e l e c t r i c  t rucks .  And t h e r e  was a d r i v e r  and a he lper .  
Something i n  mind t h e r e  I was going t o  b r i n g  out .  So w e  had a f e l low 
and I had charge a t  t h e  warehouse w e  were loading  bu t  I was i n  charge 
the re .  And I ' m  t h e  one t h a t  rou ted  a l l  t h i s  s t u f f  and then they 
superv ised  i t  and g e t  them l i n e d  up. And t h e  t rucks  would back up 
i n  t h e  morning and g e t  t h e i r  t r a y  of lamps and s t u f f ,  you know, 
meters  t o  go t o  a new connection. 

So I had a f e l l ow working here ,  Hogan w a s  his name. Boobie Hogan we 
c a l l e d  him. He was always c u t t i n g  up, a c t i n g  t h e  foo l .  A t  Chris t-  
mastime t h e  company gave every employee a turkey,  and t h i s  Sheldon 
B. O t i s ,  oh he was a b e a u t i f u l  s c r o l l  you know and shade. And h e  
addressed a l l  t hose  cards .  So I knew him s o  w e l l ,  s ee .  And I took 
an o ld  greasy cha in  out  of a n  e l eva to r .  It was dead weight,  l oose  
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dead weight,  and put i n  a  l o t  of t h e  c o t t o n  b a t t e n ,  b lack  c o t t o n  o r  
grey, deep grey co t ton  b a t t e n  t h e s e  lamps used t o  come i n .  They 
don ' t  u se  t h a t  today. And put  t h i s  cha in  i n  i t  and got  it pieced 
about  how much a turkey would weigh. He put  i t  i n  a  sack and f e l t  
j u s t  l i k e  a  turkey.  And I put  t h a t  o l d  greasy cha in  i n  t h e r e  and 
I had Sheldon-1 t o l d  him what I was doing--had him w r i t e  another  
card j u s t  l i k e  t h e  o t h e r  one w i t h  t h i s  guy's name on it. So I c a l l e d  
him i n  t h e  o f f i c e  and went over and t o l d  him t h a t  t h e  company was 
a sk ing  about him. T g ive  him a l o t  of l i e s  see and I s a i d  t h e  
company--and he was j u s t  goofy enough t o  b e l i e v e  i t  see .  Anyone 
wi th  any reasoning a t  a l l  knew it couidn ' t  be t r u e .  And I s a i d ,  
"The company has  decided t o  g ive  you two turkeys  i n s t e a d  of one." 
So he  t akes  t h e  two turkeys  home. Oh, he was so proud. You know, 
he  got  two turkeys  i n s t e a d  of one. Well, it j u s t  s o  happened t h e  
f i r s t  one he  opened was t h a t  cha in  and he w a s  t e l l i n g  me about i t .  
Boy you ought t o  s e e  us  g e t t i n g  t h a t  o t h e r  one opened. ( l augh te r )  
And he  got a  b i g  k i c k  ou t  of i t .  

I used t o  p u l l  a l o t  of s t u f f  l i k e  t h a t  and g e t  away wi th  i t .  Well, 
we had another  fe l low.  His name, h i s  name,that funny, h i s  name don ' t  
come t o  me.  It 's a s h o r t  name. So anyway, t h e r e  was some l i t e r a t u r e  
t h a t  came--I may t h i n k  of i t .  So I could always t h i n k  of something 
t o  p u l l  on somebody see .  But never ,  no th ing  when anybody would ever  
g e t  h u r t  see. So now I s a i d  t o  him--now he  was kind of a go easy 
and a  b r i l l i a n t  kind of a  boy a t  t h a t .  A f t e r  i t  he became Auditor 
of a  d i v i s i o n ,  he was t h a t  bra iny ,  yes .  But h e ' s  new, young and 
green, s ee .  And I s a i d ,  "Now h e r e ' s  a  young lady ,  same name as 

'I yours,  1 s a i d  out  t h e r e .  He d i d n ' t  have no g i r l .  I s a i d ,  "Now 
t h e r e  i s  a chance t o  g e t  acquainted wi th  t h i s  g i r l .  S i t  down and 
w r i t e  h e r  a  n i c e  l e t t e r  and ask f o r  h e r  p i c tu re . "  And he d id .  He 
got  a l e t t e r  from her bu t  he d i d n ' t  g e t  no p i c t u r e .  And she t o l d  
h i m  i t  was n i c e  hear ing  from him, t h e  same name a s  he r s ,  bu t  she  
d i d n ' t  make i t  a  h a b i t  of sending h e r  photograph t o  a b s o l u t e  s t r a n g e r s  
even though t h e  name was t h e  same a s  hers .  

So what do I do? I g e t  a  goofy guy. B e ' s  cross-eyed and put  a woman's 
h a t  on him and a j acke t  w i t h  them g r e a t  b i g  s l eeves  t i e d  t o  t h e  elbows 
on and took two o r  t h r e e  p i c t u r e s  of him. And then 1 w r i t e  h e r - a  
l e t t e r  and I i m i t a t e  h i s  wr i t i ng .  T used t o  could do i t .  See I ' d  
i m i t a t e  h i s  w r i t i n g  and wrote  h e r  a l e t t e r  and t o l d  h e r  t h a t  inasmuch 
a s  s h e  d i d n t t  s e e  f i t  t o  send h e r  p i c t u r e ,  I ' m  enc los ing  two o r  t h r e e  
of my own. But she  f i r e s  them back t o  him and he says ,  "I don ' t  
remember sending them t o  he r ,  " he s a i d .  "That ' s my wr i t i ng .  " 
( l augh te r )  So f i n a l l y  I had another  fe l low.  That guy, h e  was r e a l l y  
something. What I mean, I could g ive  him something t o  do and I knew 
j u s t  a s  s u r e  a s  1 had b r e a t h  i t  would be  done and done r i g h t .  The 
f e l low ' s  name was John Gilduf .  He was just a l i t t l e  o lde r  than  t h e  
o t h e r  fel low.  D i f f e r e n t  type  of f e l l ow a l l  t oge the r  s ee .  So he  
caught--John knew what I ' d  done. Be caught him laughing s e e .  And 
then,  and h e  s a i d ,  "That 's  another  one of your t r i c k s , "  he  s a i d .  
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And I had t o  laugh too. Well t h a t  ended i t .  Tha t ' s  a l l  t h e r e  was 
t o  i t .  And she  l i v e d  a t  White Hal l ,  I l l i n o i s .  White Hal l .  Kull .  
Kull  was t h e  name. K-U-L-L. Benner Kull  was h i s  name see .  And h e r  
name was t h e  same. I s a i d ,  "There you can g e t  acquainted wi th  t h a t  
g i r l .  And you might marry her .  She wouldn't even have t o  change 
h e r  name see .  " 

I g e t  a l e t t e r ,  oh boy s h e  was good looking. She's been married two 
o r  t h r e e  t imes now. She l i v e s  on a farm wi th  h e r  brother-in-law 
southwest of Mattoon. Her name was Blanche W i l l i a m s .  Oh, she  was 
good looking. And she  had another  s i s t e r .  And you'd never know 
they were sisters. They d i d n ' t  look anything a l i k e .  Well t h i s  
o t h e r  one, t h e  ugly one married a good looking guy, name of Dole. 
Real Big farmer,  dealed i n  c a t t l e .  And now i n  l a t e r  yea r s  when I 
w a s  away from t h e r e  and every th ing ,  she  marr ies  a fe l low,  a farmer,  
r i g h t  ac ros s  t h e  road from h e r  sister by t h e  name of Walker. So you 
s e e  h e r  i n i t i a l  is s t i l l  t h e  same. And he d i d n ' t  l i v e  e i g h t  months 
a f t e r  they got  married. And she  i n h e r i t e d  t h a t  b i g  farm. And i t ' s  
r i g h t  ac ros s  t h e  s t r e e t .  Now she  l i v e s  w i t h  h e r  s i s t e r  and t h a t ' s  
h e r  farm r i g h t  ac ros s  t h e  road. But she  r e n t s  t h e  farm o u t .  

I hear  from h e r  every Christmas I hear  from her .  Every Christmas. 
Yes, j u s t  a t  Christmas. Blanche Walker. When she  marr ied,  s h e  
married a f e l l ow t h e  f i r s t  t ime he  was a shoe salesman from Mattoon 
and I g ive  h e r  a c lo thesp in  f o r  a wedding g i f t .  She had t h a t  f o r  
years .  "I 've s t i l l  got  t h e  c lo thesp in , "  every time I ' d  s e e  he r .  
She always l i k e d  me. J u s t  no t  too  f r i e n d l y  way, a s  a person see .  
Because I can always p u l l  a l o t  of s t u f f  s ee .  

Q. So you went back then  t o  Commonwealth Edison from t h e  drug s t o r e  
and they moved you t o  Mattoon. T e l l  m e  about  t h a t .  

A. Moved t o  Mattoon wi th  CIPS. Well, t h a t  was c rea t ed ,  t h a t ' s  h igh  
f inance  and then  t h e r e  was t h e  Commonwealth Edison and t h e  Middle 
West U t i l i t i e s  i n  t h e  n o r t h  of Chicago was t h e  hold ing  company see .  
It was t h e  hold ing  company. 

Q. Holding company f o r  whom? 

A. For t h i s  CIPS. And Samuel &wsull, he was t h e  big sha& with t h e  
~omrnonwealth Edison. Samuel I n s u l l +  Oh God, man he was  h igh  f inance .  
Oh Chr i s t .  He was known i n t e r n a t i o n a l l y  known, t h a t  man was. Yes. 
Then they  put  t h e  squeeze on him you know. Afterwards he l o s t  h i s  
r epu ta t ion  i n  a way. Because they  put  t h e  squeeze on him. That is  
o t h e r  big high  f inance ,  g e t  him down see .  And he went out  on t h e  
ocean i n  a boa t  way out  on t h e  ocean s o  they  couldn ' t  s e r v e  papers  
on him see .  But he d i d n ' t  do anything wrong. But they j u s t  put  t h e  
squeeze on him t o  overcome him see .  So they  ge t  t h e  gravy. And they 
broke him, they wound up by breaking him. But h e ' s  t h e  founder and 
t h e  b i g  guy w i t h  t h e  Commonwealth Edison. And down a t  Mattoon, t h e  
CIPS, t h e  p re s iden t  was Marshal l  E. Samsel, Marshal l  E. Samsel. And 
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George Hamilton, yes  h e  was t h e  p re s iden t .  And George Hamilton was 
t h e  vice-president .  But Samsel, he was i n  Chicago most a l l  t h e  time. 
But Hamilton run t h e  t h i n g  see .  Boy he w a s  a n i c e  man. Good f r i e n d  
of mine. 

Q. How did  they  come about t o  c r e a t e  CIPS? 

A.  How about what? 

Q. How d id  they come about t o  dec ide  t o  c r e a t e  CIPS? 

A .  Well, I wouldn't know . . . 
Q. Well, you s a i d  you d i d n ' t  know how they c rea t ed  CIPS but  how d id  
you come t o  Mattoon then? 

A.  How d i d  I what? 

Q. How d i d  you r e t u r n  t o  Mattoon? 

A .  Well, they  asked me t o  go t o  Mattoon. They asked me how I would 
l i k e  t o  go. And then  they t o l d  me about t h i s  company see .  And then,  
"How would you l i k e  t o  go?" I s a i d ,  "Well, t h a t  would be all r i g h t ,  
I ' d  l i k e  t o  go t o  Mattoon.'' But they  d i d n ' t  know, i f  they 'd look up 
my papers ,  they  would have s a w  I was from Mattoon see .  But they 
d i d n ' t  do t h a t  so  they d i d n ' t  know they s e n t  me t o  my hometown. 
F i r s t  t h i n g  I done was buy a couple of racehorses .  Tha t ' s  when I 
had t h a t  good racehorse.  

Q. What was your j ob  then when you came t o  Mattoon wi th  t h e  CIPS? 

A. My f i r s t  p o s i t i o n  w i t h  them was a bookkeeper. I was a bookkeeper. 
J u s t  gene ra l  accounts  you know. That is t h e ,  oh, I ' v e  been away from 
t h a t  so  long and j u s t  t h e  r i g h t  phrases, t h e  words t o  use. The con- 
sumer see .  J u s t  r e g u l a r  accounts ,  r e s i d e n t i a l ,  commercial accounts.  
And I don't  even remember what town. It wasn ' t  Mattoon. It was some 
o t h e r  town but  t h e  bookkeeping was a l l  done i n  Mattoon s e e  a t  t h a t  
time. A t  t h a t  t i m e ,  l a t e r  on those  accounts  were moved t o  t h e  
d i f f e r e n t  towns. 

END O F  TAPE TWO, SIDE ONE 

Q. Now you say  you were t h e  man t h a t  took a l l  t h e  new l edge r s  down 
t o  t h e  o t h e r  c i t i e s ?  

A .  1 took, ou t  of t h e  main o f f i c e  t o  t h e  d i f f e r e n t  towns, i n s t a l l e d  
t h e  bookkeepers. 

Q. Where d i d  you t a k e  them? What were some of t h e  towns t h a t  you 
took them t o ?  
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A.  Harrisburg,  Benton, Carbondale, and DuQuoin, Not DuQuoin, no t  
DuQuoin. We d i d n ' t  have DuQuofn, Effingham. It was south ,  South 
of Mattoon. 1 used t o  know a l l  them towns. 

Q. How d i d  you g e t  back and f o r t h . t o  t h e s e  towns? 

A.  Tra ins ,  Rode the t r a i n s .  There was t r a i n s ,  yes ,  You rode t h e  
t r a i n s  a l l  t h e  t ime, No o the r .  Well, t h e r e  was a few automobiles,  
bu t  t h e  company d i d n ' t  have automobiles ,  You went by t r a i n ,  Yes. 
People d i d n ' t  t r a v e l  great d i s t ances .  T h a t t s  W. R,  Hayes, S r ,  Make 
t h a t  W. R.  Hayes S r .  

Q. And who was he? 

A .  H e  was t h e  man t h a t  I bought t h e  sandwiches aff  at. t h e  t r a f n ,  
Afterwards was a m i l l i o n a i r e .  He was t h e  one t h e  Hayes Fafr Acres 
of t h e  Hambletonian and every th ing  a t  DuQuoin. And his sons he i r ed  
a l l  t h a t .  H e  died and h i s  sons he i r ed  i t ,  But he t r i e d  f o r  y e a r s  
t o  t r y  t o  g e t  the grand c i r c u i t  a t  DuQuoin when he was t h e r e  Eut 
never got  i t  done. But about f i v e  y e a r s  a f t e r  he d i ed  h i s  two sons 
got  t h e  grand c i r c u i t  a t  DuQuoin.  hat's j u s t  l i k e  major league 
b a s e b a l l  is  t o  b a s e b a l l  s e e ,  

Q. This man s t a r t e d  hy s e l l i s g  sandwiches and soda pop a t  the t r a i n  
depot? 

A .  That ' s  r i g h t .  Yes. Not only t h e r e  bu t  everywhere see, J u s t  
around town. And t h a t ' s  t h e  way he got  s t a r t e d ,  And he w a s  so honor- 
a b l e  and everything.  And then he go t  t h e  Coca Cola Agency t h e r e .  
See then  he  had a l i t t l e ,  at f i r s t  I t h i n k  he had a--I heard something 
about somebody, a r e l a t i v e  o r  something knew how t o  make pop. It was 
news t o  me. But I never thought about i t  so  T d i d n k  go onto because 
I j u s t  d i d n ' t  c a r e  anything ahout i t .  But t h e r e  w a s  somebody, some- 
body an immediate t h e  fami ly  somewhere, a r e l a t i v e ,  s i s t e r  o r  some- 
th ing ,  knew how t o  make t h i s  pop and he opened a b o t t l i n g ,  a l i t t l e  
b o t t l i n g  works see .  And then he got  the Coca Cola. 

Inasmuch a s  he had t h e  b o t t l i n g ,  he was t h e  only one around there 
t h a t  had t h a t  kind of a p l a n t .  He w a s  able  t o  get  the Coca Cola 
p l a n t .  And s o  he  j u s t  continued h i s ,  j u s t  had Coca Cola s e e ,  Then 
he b u i l t  a Coca Cola, and i t ' s  t h e  l a r g e s t  b o t t l i n g  p l a n t  t h a t  Coca 
Cola has. It's on t h a t  f a i rg rounds ,  you can s e e  i t  fram t h e  road,  
Not very far from the road. It 's only about  a hundred, fifty feet 
back from t h e  road t o  the e a s t  when ~ o u ' r e  going south on t h e  e a s t  
s i d e  of t h e  road. It's r i g h t  i n  t h a t  fa i rground,  

Q. And how d i d  he d w e l o p  t h i s  fa i rground?  

A .  W e l l ,  j u s t  he l i k e d  horses .  F i r s t  he had--then he got  money-he 
l i k e  ho r ses  and lie had a ,  what they c a l l  purses .  He begin t o  branch 
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o u t  s e e .  And then  he  made i c e  cream. And he c a l l e d  i t  Midwest. 
Midwest. It w a s  Midwest f i r s t .  He c a l l e d  i t  Midwest I c e  Cream. 
And then h i s  r ac ing  s t a b l e  w a s  Midwest S t a b l e  see.  And he used i t  
l i k e  Hanover Shoe Farms makes use  of Hanover r a c e  ho r ses  s ee .  He 
used Midwest Ice Cream, mi lk  and cream. And de l ive red  milk around 
them towns, b i g  d a i r y  and t h a t ' s  t h e  way he  got s t a r t e d .  That and 
t h e  soda pop. F i r s t  t h i n g  you know he  had a l o t  of money. He 
branched out  and he q u i t  every th ing  and s o l d  out  t h e  d a i r y  and q u i t  
t h e  i c e  cream bus ines s  and j u s t  s t ayed  wi th  Coca-Cola and t h a t ' s  
what made him wealthy. 

Q. Now, Cory, what w a s  i t  l i k e  t o  work wi th  t h i s  new company t h a t  
was j u s t  being c rea t ed ,  CIPS? 

A. Well, i t  was, 1 never  even g i v e  it a thought.  There was no d i f -  
f e r ence  a t  a l l .  Because I was more o r  l e s s  f a m i l i a r  w i th  a l l  t h e  
heads see .  My boss was P. A. Erlach,  P.  A. Erlach,  P. A .  E-R-L-A-C-H. 

Q. And what was he . . . 
A. He was t h e  gene ra l  a u d i t o r  of t h e  company. 

Q. General Auditor.  And what was t h e  b igges t  problem t h a t  you 
faced when you went wi th  t h i s  new company, do you th ink?  

A.  Well, t h e  b igges t  problem, I don ' t  l i k e  t o  expose, I don ' t  want 
t h a t  on t h e r e  what I ' m  going t o  say. 

Q. Okay. Okay. 

A .  Because was d ive r s ion  of energy. And I was an  exper t  on t h a t .  
I became an exper t  on t h a t .  And I had a way of  d e t e c t i n g  i t  and 
f ind ing  i t .  Like businesses ,  h a l f  of i t  w i l l  be on a meter and ha l f  
of i t  o f f .  And t h e  b i g  end of i t  would be  o f f  and t h e  s m a l l  end 
would be  on t h e  meter.  And I used t o  f i n d  t h a t .  Afterwards had a 
crew of men. We worked on t h a t .  Had f i v e  o r  six men on t h e  road 
and I was i n  charge. And we worked on t h a t ,  Tha t ' s  on income. 
Tha t ' s  out  of t h e  accounting department. 

Q. Well, how d i d  they  then  ge t  a l l  t h e  e l e c t r i c i t y  out  from t h e  . . . 
A. These towns? 

Q .  . . . yes ,  out  t o  t h e  towns? 

A. Well, t hose  towns, a f t e r  I w a s  f i r s t  informed about  going and 
they asked me about  going t o  Mattoon, t h a t ' s  t h e  f i r s t  I knew. I 
d idn ' t  know t h i s  was  a l l  going on, being c rea t ed  all the t i m e .  I 
knew noth ing  about it. I wasn ' t  i n  t h a t  department. See i t  w a s  out  
of my category.  Then T made a t r i p  t o  Mattoon. Oh, i t  was j u s t  
vaca t ion  o r  something. And I was t e l l i n g  t h e  people down t h e r e ,  
"That I ' m  w i t h  t h e  company t h a t ' s  going t o  buy Mattoon, Charleston,  
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P a r i s ,  Pana, T a y l o r v i l l e ,  a l l  those." And they  s a i d ,  "Oh, t h e r e  
i s n ' t  anybody t h a t ' s  got t h a t  much money." 

Mattoon had s t r e e t c a r s ,  hea t ing ,  e l e c t r i c ,  gas ,  water ,  i c e  and they  
took a l l  t h a t  over.  Anybody t h a t  come i n  t he re .  They had, w a i t  a 
minute. No. No. No.  Af t e r  they came i n  t h e r e ,  they had t h e  i n t e r -  
urban j u s t  run from Mattoon t o  Charleston because a l o t  of t r a f f i c  
between t h e  two towns, t h e  county seat and Mattoon.  att to on's about 
twice  as b i g  as Charleston,  bu t  Charleston i s  t h e  county s e a t .  And 
even today t h e r e ' s  a double road j u s t  between those  two towns you 
know l i k e  an i n t e r s t a t e .  And they  had an in t e ru rban .  F i f t e e n  c e n t s  
round t r i p .  And they had a amusement park h a l f  way between you know. 
For people t o  go o u t ,  swimming pool ,  dance h a l l ,  r o l l e r  s k a t i n g  r i n k ,  
and one t h i n g  and another .  And people would r i d e  out  t h e r e  f i f t e e n  
cen t s ,  you know and r i d e  back. Spend t h e  money on t h e  in t e ru rban .  

Then they b u i l t  a s t r e e t c a r  l i n e  i n  Charleston,  s t r e e t c a r  l i n e ,  had 
s t r e e t c a r s ,  l i t t l e  s t r e e t c a r s .  And they had s t r e e t c a r s  i n  Mattoon 
t h a t  went way from t h e  e a s t .  About t h r e e  and a h a l f  mi l e s  from 
Mattoon and t h i s  s t r e e t c a r  l i n e  run c l e a r  through Mattoon see and 
t h e  one a t  Charleston run from t h e  square  south  down a h i l l  and up 
a h i l l  and out  t o  t he ,  t o  t h a t  Eas te rn  I l l i n o i s  Univers i ty .  And so  
j u s t  back and f o r t h  from downtown o u t  t o  your . . . . 
Q. Then t o  g e t  t h e  energy out  t o  t h e  people,  they had t o  have high 
wires ,  r i g h t ?  

A.  The h igh  t ens ion ,  you mean? Yes. 

Q. Yes. 

A. It was a funny t h i n g  about t h a t .  I t 's  a complicated th ing .  Like 
A r t  Kent. I ' v e  go t  a card  t h e r e  f o r  A r t  Kent. H e ' s  up t h e r e ,  h e ' s  
e a s t  of Athens, west of Athens t h e r e ,  t h r e e  miles .  H e  s t i l l  has  got  
CIPS ju i ce .  He don' t  have t h i s  s o  c a l l e d  co-op. H e ' s  t h e  f i r s t  and 
only one t h a t  had t h e  money and had them hang a t ransformer on t h e  
h igh  land  and reduced i t  t o  a hundred and twenty and he  s t i l l  uses  
CIPS j u i c e  on h i s  farm. He was t h e  f i r s t  and only one out t h e r e  t h a t  
had i t .  The o t h e r s  saw how n i c e  he had everything.  So t h e r e  was 
s e v e r a l  o t h e r s  t h a t  had t h e  money, they had i t  put  i n .  Y e s .  

Q. Did they have a hard t i m e  s e t t i n g  up t h e s e  po le s?  How d id  they  
ge t  them ou t  t o  t h e  country and a l l  s e t  up? 

A.  Well, they  hhuled them through t h e  country w i t h  horses .  That 
was be fo re  motors o r  t rucks  were b i g  enough t o  h a u l  anything l i k e  
t h a t .  And t h e r e ' d  be e i g h t  o r  t e n ,  twelve ho r ses  p u l l i n g  j u s t  two 
o r  t h r e e  poles .  And t h e s e  wagons, you know, on t h e  wagon gears  t h e r e ' d  
be maybe twenty f e e t  a p a r t  t h e  wheels and t h e  wagon would be i n  up 
t o  t h e  hub and t h e  mud out  ac ros s  t h e  f i e l d s .  They had t o  g e t  per- 
mission and a c o n t r a c t  t o  b u i l d  t h e  l i n e  a c r o s s  a man's farm. It 
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d i d n ' t  t ake  much space. They'd fo l low p r e t t y  c l o s e  t o  a f ence  where 
they wouldn't t ake  any space  see .  

I remember I saw it one t i m e .  So I j u s t  can remember j u s t  see ing  i t .  
There was about t e n  ho r ses  p u l l i n g  about two poles .  And t h e  wagon, 
t h e  wheels were c l e a r  up t o  t h e  hub, the mud you know ac ros s  t h e  
country. It was plowed ground a l o t  of t h a t  you know. Where corn 
was p lan ted  and wheat and s t u f f .  And t h e  mud, muddy i n  t h e  spr ing .  
Oh, i t  w a s  something. Then they  got  a l l  t h a t  a l l  done. Then t h e  
l a t e  yea r s  when they  had something t o  r e a l l y  do something l i k e  t h a t  
with,  accomplish something l i k e  t h a t ,  why and they d i d n ' t  have t h e  
work. They had i t  a l l  i n .  The hard way. 

Q. What d id  they use  t o  cons t ruc t  t h e  poles?  How were t h e  poles  
cons t ruc ted?  

A. Well, they were, of course,  they  were t h e  r e g u l a r  po le s  s ee .  High 
t ens ion  po le s  was t h e  t a l l e r  and l a r g e r  p o l e  and then all l i k e  an  
arm. This  s t i l l  is t h e  l a r g e  po le  like i n  town but  a l i t t l e  l a r g e r  
po le  and l i t t l e  taller pole.  I can t e l l  CIPS out across--now i f  
t h e y ' r e  going any great d i s t a n c e  l i k e  from Keuokuk they 've g o t  two 
po le s  and a c r o s s  arms and hang down wi th  long,  you've seen those  
l i n e s .  And then you see a l o t  of them w i t h  those  s t e e l  cons t ruc t ion .  
Those a r e  b i g  r i c h  companies, you know. CIPS most of them, most of 
them a r e  wooden po le s  s e e  and c r o s s  arms hanging down. The steel 
cons t ruc t ion  is s o  expensive see .  

Q. So i f  they 'd make them j u s t  c r o s s  arm, how d i d  they make when 
you had them, when you were wi th  CIPS? 

A .  Well, they  had t h i s  wishbone cons t ruc t ion .  

Q. Can you desc r ibe  t h a t  f o r  me p l ease?  

A .  Well, i t  was t h e  shape of a wishbone l i k e  a chicken wishbone. 
Hot wires  on one s i d e  and the  n e u t r a l  on t h e  o t h e r  s ee .  And t h e  
n e u t r a l  w i re  w a s  always above t h e  hot  w i re  s o  i f  it f e l l  i t  c rea t ed  
nothing. See i t  w a s  a n e u t r a l  wire .  Didn ' t  have t h e  hot  w i r e  above 
t h e  neu t r a l .  The n e u t r a l  was always above t h e  hot  wi re .  And t h a t  
wishbone, today i t ' s  m e t a l .  I n  t hose  e a r l i e r  days they had some 
way of b u i l d i n g  i t  up ou t  of wood t h a t  looked similar t o  a wishbone. 
But they  s t i l l  c a l l  it wishbone cons t ruc t ion .  Two wires  on one s i d e  
of t h e  po le  and one on t h e  o ther .  

Q. So you had t h e  two ho t  w i re s  on t h e  same s i d e  . . . 
A. No, no, no. No t h e  n e u t r a l  wi re  w a s  the top  wi re  of the two on 
one s i d e .  The lower w i r e  w a s  t h e  h o t  w i r e  and t h e  hot  w i re  over  on 
t h e  o t h e r  s i d e  by i t s e l f .  They've changed a l o t  of t h a t  today. 
Today i s  noth ing  l i k e  i t  was i n  t h e  e a r l i e r  days. 
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Oh, no. I was t a l k i n g  t o  some f e l low t h e r e  t h a t ,  t h e  o t h e r  day t h a t  
was p u t t i n g  i n  t h a t  b u r g l a r  a larm a t  t h e  shoe s t o r e  t he re .  And then  
meters  were meta l ,  today t h e y ' r e  a l l  g l a s s ,  a l l  enclosed i n  g l a s s .  
Glass  is a nonconductor see .  Metal was a conductor.  They shunt  i t ,  
they  put  i n ,  i s n ' t  t h a t  funny. J u s t  had a word f o r  it. See t h e  
wi re s  go i n  l i k e  t h i s  s ee .  The two w i r e s  h e r e ,  j u s t  t h e  n e u t r a l  
wires .  The o u t s i d e  wi re s  was t h e  h o t  wi res .  So they 'd have a t  t h e  
bottom of t h e  meter see f o u r  w i re s  go i n  underneath l i k e  t h a t .  Well, 
so  I ' m  t r y i n g  t o  t h ink  of t h a t .  Oh, t h e  jumper, i t  used a jumper. 

Q. I t 's c a l l e d  a jumper? 

A. A jumper. Yes. And I ' v e  got  t o  draw t h a t  f o r  you. 

Q.  Okay. Here. So you got t h e  meter then ,  you have a meter.  

A. Now, wai t .  (Drawing) I ' m  going t o  draw what i t  looks l i k e  f o r  
you. They were a f i n e  metal ,  f i n e  type  of metal.  You could cheat  
w i t h  them. You could d r i l l  ho l e s  i n  t h e r e  and they d id  t h a t .  

Q. And s o  they  had wi re s  coming out  of t h e  bottom of t h e  meter,  right? 

A. Yes. Well, they s t i l l  go on t h e  bottom of t h e  meter.  Yes, you 
can see them. You can  s e e  them. You s e e  there 's-- the e a r l y  days 
a l l  Westinghouse meters  j u s t  had t h r e e  hands see .  - You only run 
9.99, 9.99 and one i s  one 1.000 and then they start over  aga in .  
J u s t  on ly  r e g i s t e r  n i n e  hundred and ninety-nine k i l o w a t t s  and one 
is a thousand. And then they s t a r t  n e u t r a l  aga in  and s t a r t  one, two, 
and see .  F i r s t  t i m e  i t  would be one, two and th ree .  And f i n a l l y  a t  
t h e  end i t  would be n ine ,  ninety-nine. Now t h e  o u t s i d e  wi re s  h e r e  
a r e  h o t  w i re s  and t h e s e  two i n s i d e  wi re s  a r e  n e u t r a l  w i re s  and they  
went up and worked i n t o  t h e  mechanism and t h e r e ' s  a l i t t l e  d i s c ,  
you've seen it. The o ld  metal  meters  they had openings s e e  l i k e  
t h a t .  You could s e e  t h a t  d i s c .  You could j u s t  s e e  t h e  edge of i t ,  
what was turn ing .  And then  t h e r e  was always a b lack  spot  i n  i t  f o r  
i t  t o  go by t o  s e e  t h a t  i t  was running. So any type  of v i s i o n  you 
could see t h a t  b l ack  spot  go by. 

So what they used t o  do i n  t h e  e a r l y  days t h e  wi r ing ,  a l l  wi r ing  was 
i n  t h e  open. Today i t ' s  i n  conduit  s ee .  And t h e  meters  a r e  g l a s s  
and t h e  g l a s s  is  a nonconductor. It r a i n s  on t h e  g l a s s ,  t h e  o l d  
metal  j u s t  runs  out  and runs  down around t h e  wi re  and maybe ge t  up 
i n  there and might cause a f i r e .  Where today i t ' s  g l a s s .  But any- 
way now down i n  southern  I l l i n o i s ,  around them c o a l  mines, t h e r e ' s  
j u s t  nothing a t  a l l .  Dozens and dozens and dozens of jumpers. Now 
t h e  jumpers i s  l i k e  t h i s .  I t 's  an  ord inary  w i r e .  Now what I ' m  draw- 
ing  h e r e  now, Joe, t h a t ' s  i n s u l a t i o n .  That 's  an i n s u l a t e d  w i r e  see .  
Now t h e  wire  is i n  t h e r e  see .  Now h e r e ' s  t h e  o t h e r .  Now h e r e ' s  t h e  
same w i r e  t h a t ' s  i n s i d e  t h e r e  see.   hat's t h e  same wi re  i n s i d e  and 
they  t a k e  t h i s  and they  sharpened t h i s  w i re  o f f  t o  a po in t  and they 
b r i n g  t h i s  up here and they s t i c k  it i n  t h e r e  and h e r e  which they  
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c a n ' t  do today because t h e  meter i s  pro tec ted .  Today-the o l d  meter 
you s e e  hanging on t h e  w a l l  and you could j u s t  do anyth ing  wi th  them. 
Today i t ' s  a l l  enclosed and t h i s  wi re ,  they  put  t h a t  i n  t h e r e  l i k e  
t h a t .  

Q. They put  i t  i n  where t h e  ho t  w i re s  go? 

A .  Hot wires ,  yes. And when t h e  j u i c e  came i n ,  i t  came i n  t h e  hot  
w i re s  t o  t h i s  see and then come back around down h e r e  and went back 
up here and on ou t .  It d i d n ' t  go i n  t h e  meter.  Tha t ' s  t h e  jumper. 
Oh, God, I used t o  have a box f u l l  of them I used t o  ge t .  I got  one 
time i n  t h e  drug s t o r e  over  a t  P i t t s f i e l d ,  a  b i g  drug s t o r e .  And 
t h a t  guy c r i ed .  He d i d n ' t  want i t .  I s a i d ,  "No, I ' v e  got  t o  t u r n  
i t  in .  This  is  my work." Didn' t want me t o .  I s a i d ,  " I ' m  suppose 
t o  be  honest ,  I c a n ' t  do noth ing  about i t .  I ' v e  go t  t o  t u r n  i t  i n  
and y o u ' l l  have t o  handle i t  wi th  them." But they were p r e t t y  easy 
on him. But anyway they  had t h a t  on there .  The meter wasn't  regis- 
t e r i n g  a t  all. A l l  t h e  l i g h t s  were all on. And I went t o  t h e  meter 
and he  don ' t  know who I am. I ' m  an in spec to r .  And t h e  meters  no t  
even turned  a peg. But t h e r e ' s  t h e  jumper on t h e  meter. And t h a t  
jumper is l i k e  t h a t .  On t h e  o u t s i d e  wire ,  see .  That ' s  your ho t  
wire .  On t h e  o u t s i d e  wire .  Don't do no good t o  put: it on t h e  
n e u t r a l  wire .  

Q. Tha t ' s  t r u e .  

A .  Put i t  on t h e  ho t  wire .  And t h e  cu r r en t  comes up he re  t o  h e r e  
and comes back around over  here .  See t h e  idea ,  t h e  cu r r en t  t r a v e l s  
i n  and out .  Tha t ' s  why t h e  theory  of t h e  two wires .  The c u r r e n t  
t r a v e l s .  So t h i s  cu r r en t  comes i n  on t h i s  w i re  and comes back on 
t h i s  jumper back over  he re  and goes back out  he re  s e e  and don ' t  go 
i n t o  t h e  meter.  This  j u s t  t akes  i t  away from t h e  meter.  So t h e  
meter don ' t  even g e t  i t .  It don' t  go up the re .  But you've got  
cu r r en t  but you p u l l  t h a t  down out  of t h e r e  and you t u r n  t h e  l i g h t s  
on, t h e  meter  s t a r t s  t o  run. Because t h a t ' s  what they c a l l  a  jumper 
now. Oh, God, I seen a  l o t  of them. And some b i g  ones on big power 
o r  something you know. Yes. They'd have b i g  wires ,  b i g  a s  t h i s ,  
wi re  would be a s  b i g  a s  t h i s  penc i l ,  t h i s  pen. Then they sharpened 
o f f  t o  a po in t ,  push i t  up i n  t he re .  Maybe i t ' d  be t h i r t y - f i v e ,  
f o r t y  motors on the re .  Wouldn't be r e g i s t e r i n g  anything.  Yes. 
Y e s .  

Q.  Can you make some comparisons between t h e  way t h e  e l e c t r i c i t y  
and a l l  t h a t  w a s  de l ive red  and how i t  was t o  have e l e c t r i c i t y  when 
you s t a r t e d  wi th  CIPS, compared t o  how i t  is  today? 

A .  Oh, we l l ,  t h e r e ' s  no comparison. There 's  no comparison. Now 
t h e  e a r l y  days, i t  was like I say  w i t h  t h i s  s k i r t e d  i n s u l a t o r ,  t h e  
o l d  s t y l e  i n s u l a t o r  would hea t  and every th ing  and they 'd  c rack  when 
i t  ra ined .  The i n s u l a t o r  looked all r i g h t  t o  look a t  i t .  When i t  
ra ined  t h e  water  runned down through t h a t  crack,  t h e  l i g h t s  would 
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go ou t  s ee .  Maybe a l l  over  town. A l l  on account of t h a t  one c rack  
i n  t h a t  one i n s u l a t o r .  I f  i t  was on t h e  main l i n e .  Maybe i t  would 
be i n  a d i s t r i c t  o r  subdiv is ion ,  one t ransformer bank. Used t o  be 
a b i g  t ransformer bank r i g h t  over r i g h t  back of t h e  Lincoln Theatre .  
Is one t ransformer o r  two t h e r e  y e t  bu t  no th ing  l i k e  t h e r e  used t o  
be. That t h e a t r e  you know t akes  a l o t  of j u i c e .  

Q. So t h i s  would be  l i k e  t h e  i n s u l a t o r s  on t h e  high power l i n e s  . . . 
A .  Yes. That ' s  what I s a i d  they 've improved t h e  m a t e r i a l ,  t h e  s t y l e  
and pu t  so  many more s k i r t s .  You've seen, you can j u s t  v i s u a l i z e  on 
t h e  high l i n e .  Remember see ing  them and hang way down there about 
e ighteen  o r  twenty inches,  about twelve, fou r t een  s k i r t s .  Used t o  
be only about t h r e e  s k i r t s  i n  e a r l y  days see .  Then t h e r e ' s  t h i s  
c rack  and i t  ra ined  and t h e  l i g h t s  would go out .  See now they 've 
got  t h a t  p r e t t y  we l l  per fec ted ,  t h a t  high t ens ion  bus iness .   hat's 
a l l  go t  away from me because t h a t ' s  a l l  taken place s i n c e  I ' v e  got  
ou t  of t h a t  bus iness .  

And t h e  e l e c t r i c i t y ,  nobody knows y e t  what i t  i s .  Nobody knows what 
i t  is o r  what causes.  Nobody knows what e l e c t r i c i t y  is. It 's i n  
l i g h t n i n g  and you can genera te  i t .  Nobody knows. But they 've 
improved t h e  theory  and everything about how t o  c o n t r o l  i t  and they  
can do so  much more wi th  it than t h e r e  u se  t o  be.  J u s t  l i g h t s  o r  
maybe an  o l d  motor o r  something w a s  about all, they could ever ,  bu t  
now they use i t  i n  many, many ways. And they 've improved t h e  x-ray 
too,  wi th  i t .  

Q. So when d id  you move t o  Sp r ing f i e ld ,  Cory? 

Q. You came h e r e  from Mattoon? 

A .  From Mattoon, yes .   hat's when t h e  company s t a r t e d  moving up 
he re  i n  1920. And I came up he re  a f t e r  they 'd had been he re  and 
kind of got  t h e  o f f i c e s  e s t a b l i s h e d  and then  I came. It was p r e t t y  
we l l  e s t a b l i s h e d  when I came. They bought t h e  o l d  Ridgely Farmers 
Nat ional  Bank on t h e  corner  where Barker 's  is. Then t h e  company 
b u i l t  t h a t  bu i ld ing  t h e r e ,  t h a t  f i f t e e n  s t o r y  bui ld ing .  Used t o  be 
an  o l d  about a f i v e  s t o r y  bu i ld ing ,  g r e a t  b i g  windows. P r e t t y  near  
a s  b i g  a s  t h a t  opening. Big p l a t e  g l a s s  windows. Kind of a p r e t t y  
o ld  bu i ld ing ,  Narrow, kind of a narrow bui ld ing .  And they bought 
t h a t  and then they  bought the-- i t  was t h e  Fancy Bazaar. There was 
two o r  t h r e e  s t o r e s  bes ides  t h e  bank bu i ld ing  t h a t  they  bought t o  
b u i l d  t h a t  bu i ld ing  t h a t ' s  b u i l t  t h e r e  now. Now t h e r e ' s  t h e  bu i ld ing  
and the bank, they 've got  t h e  bank and t h e  GIPS bu i ld ing  i s  all t h e r e  
is on t h e  e a s t  s i d e  of t h e  square now. 

Q.  So they b u i l t  t h e  bu i ld ing  then  t h a t ' s  on t h e  corner  of S ix th  
and Adams? 
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A. On Adams. 

Q. Right .  

A. Yes. That w a s ,  wasn't  t oo  many yea r s  a f t e r ,  long about 1923 they  
s t a r t e d  on it. They were two o r  t h r e e  yea r s  bu i ld ing  t h a t  bu i ld ing .  
That was some bu i ld ing  when they b u i l t  t h a t  bu i ld ing .  That s e t  back 
and everything.  And they  used t o  have b i g  a r c h  l i g h t s  up the re .  
Flood l i g h t s  a l l  i n  co lo r  a t  Christmastime, all t h e  l i g h t s  t h a t  
l i t t l e  s t o r y  p a r t  up t h e r e .  When t h a t  bu i ld ing  w a s  f i r s t  b u i l t  t h e  
Sangamo Club moved o u t  of F i f t h  r i g h t  t h e r e  by where you are. They 
moved out of t h e  bu i ld ing  t o  t h a t  top  p a r t  of t h a t  bu i ld ing .  

Sangamo Club. Then they  moved from t h e r e  over t o  where they  are now 
on Washington S t r e e t ,  j u s t  ac ros s  E a s t  Adams. Yes. That was t h e  
wholesale  grocery.  They made t h a t  over .  Tha t ' s  something. I don ' t  
know why, I guess t h e  r e n t  was too  high there i n  that: bu i ld ing  o r  
something. They had e l e v a t o r  s e r v i c e  way up on t h e  t o p  f l o o r .  It 
was something. It just wasn't  j u s t  what they  thought i t  would be. 
They j u s t  weren ' t  s a t i s f i e d  wi th  i t .  
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Q. Then t h e  f i r s t  bu i ld ing  t h a t  you worked a t  he re  i n  Sp r ing f i e ld  
was up he re  on t h e  corner  of F i f t h  and Monroe a t  t h e  Ridgely Building? 

A .  No, no. Not F i f t h  and Monroe. No. Where t h i s  t a l l  bu i ld ing  
i s  now. S ix th  and Adams where t h e  t a l l  bu i ld ing  i s  now. 

Q. Yes. Oh, I see .  

A .  The Ridgely Farmers Nat ional  Bank w a s  on t h a t  corner .  They 
bought t h a t  b u i l d i n g  and then  they  bought I th ink  i t  was t h e  Fancy 
Bazaar and t h e  Boston S to re  see .  

Q. I see .  I s e e  now. Then they t o r e  a l l  t h a t  ou t  and they put  up 
t h e  new one. 

A .  Tore t h a t  ou t  and b u i l t  t h e  new one. Yes. Yes. 

Q. I see .  And you continued i n  your job a s  an  a u d i t o r  o r  an  in spec to r?  

A. Yes. Yes, Sometimes I ' d  l e a v e  on Sunday and sometimes I ' d  l eave  
on Monday. But always would come i n  Friday and went i n  with a  r e p o r t  
on i n  t h e  way of l o c a l  r e p o r t s .  Not a  complete r e p o r t ,  kind of a  
cond i t i ona l  r e p o r t .  They wanted t o  know was you f i n d i n g  much, how's 
everything.  

Q. So what d id  you do, what o the r  types of jobs d id  you do whi le  
you l i v e d  here .  

A. Af t e r  I l e f t  t h e  company, I was kind of t h e  a u t h o r i t y  on f i r e  
prevent ion wi th  t h e  company. And I used t o  hang around t h e  f i r e  
department a  l o t .  Well t h e r e  was a  f e l l ow down t h e r e  t h a t  worked, 
t h a t  drove t h e  t ruck ,  awful n i c e  man. He w a s  t a l k i n g  t o  Russel Hemp, 
he l i v e d  ou t  i n  Oak Knolls ,  and he had a  grocery s t o r e  and t h i s  
fe l low,  t h i s  fireman t raded  wi th  him. And he s a i d ,  "You don ' t  know 
where some kind of an e l d e r l y  fe l low,  kind of on t h e  b a l l  do you?" 
And he s a i d ,  "I know t h e  f e l low i f  you can h i r e  him." Well I went 
ou t  t h e r e  and I w a s  a l l  dressed  up. I used t o  d r e s s  you know. I 
remember I had a  b i g  b lack  long u l s t e r  overcoat  on and he j u s t  laughed. 
He s a i d ,  "Well, I could never  a f f o r d  t o  pay what you'd want." And 
I s a i d ,  "I wouldn't want t oo  much." 

So I went t o  work f o r  him. And I worked t h e r e  about t h r e e ,  t h r e e  
and a  h a l f  yea r s  f o r  him. Then I l e f t  him and went over on Cedar 
wi th  a  f e l l ow by t h e  name of Summers. H e  and h i s  w i fe  both run t h e  
 core but  he had a n i c e  bus iness ,  a  b i g  bus iness .  And i t  was kind 
of a c o f f e e  d e a l  i n  t hose  days, c o f f e e  s c a r c i t y .  I remember he had 
t h e  underneath house he had a b i g  c e l l a r  o r  basement and how he had 
t h a t  just f u l l  of co f f ee ,  F o l g e r l s  Coffee. Then he ' s  s e l l i n g  i t  out  
and making a  l o t  of money on i t .  Be was s e l l i n g  i t  f i f t y - e i g h t  
c e n t s  a pound. Making a l o t  of money a t  f i f t y - e i g h t  cen t s  a  pound. 
Today those  cans a r e  two o r  t h r e e  d o l l a r s .  
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~ e ' s  dead now, H i m  and h i s  w i fe  a r e  both dead. But he wasn't  very 
o ld .  He was World War I1 man. H e  could e a t  more beans than anybody 
I ever  saw. H i s  wi fe  f i x e d  good beans and I used t o  always e a t  the  
lunch wi th  them a t  noon t h e r e ,  See the  s t o r e  is  kind of r i g h t  a long 
t h e  res idence .  You could go r i g h t  ou t  of t h e  store r i g h t  i n t o  t h e i r  
k i tchen .  She always had a n i c e  lunch.  And t h a t  guy he p i l e  them l i k e  
a hay s t ack .  That guy could e a t  a l l  them beans. I f  she  had p i e ,  he'd 
e a t  t h e  p i e  f i r s t  and then  he 'd  e a t  t h e  beans. 

Q. What year  d id  you l eave  CIPS? 

Q.  That was your re t i rement?  

A .  Yes, yes .  Yes. 

Q. So you would have been how o l d ?  How o l d  were you when you 
r e t i r e d ,  Cory? 

A .  I don ' t  remember. Wait a minute. I ' d  have t o  f i g u r e  back. 
1932. About f i f t y ,  f i f ty - two,  f i f t y - t h r e e  yea r s  o ld .  Well I had a 
l i t t l e  misunderstanding wi th  my boss.  And a t  t h a t  p a r t i c u l a r  t ime. 
He was kind of a s h o r t  horse .  And even today you don ' t  da re  mention 
h i s  name t o  anybody with t h e  company. He was a b r a i n .  He was smart.  
Clever i n  f i g u r e s ,  bu t  no p r i n c i p l e ,  l i t t l e  p r i n c i p l e .  The s t o r y  
was that--a l o t  of fe l lows  they d i d n ' t  d a r e  say  anything--he l e t  me 
go, he  l e t  me t o  put  on a b a s k e t b a l l  p layer ,  f e l l ow name of White. 

Well then  my wi fe  I had my wife ,  I had my family then.  My wi fe  went 
and t a l k e d  wi th  him and c r i e d  and everything.  It was 1930, 1932. 
That 's  r i g h t  when t h e  Depression was on. You couldn ' t  buy a job. 
Hel l ,  t h e r e  was engineers  and every th ing  running e l e v a t o r s  and doing 
everything.  That was R. B. Telpin.  I remember when he come t o  work 
f o r  t h e  company. 

Q.  You say you had a wife. When d i d  you get marr ied,  Cory? 

A .  When was I married? 1919. November 1, 1919. 1 had a w i fe  and 
f a the red  two k i d s .  Child p rod ig i e s  both went t o  h igh  school  when 
they w a s  e leven yea r s  o l d .  

Q. What w a s  the  name, what was your w i f e ' s  name? 

A. Beulah. 

Q. What was h e r  maiden name? 

A .  Peters, P-E-T-E-R. Pe t e r s .  She had t h e  sweetes t  mother. There 
was t h r e e  boys, t h e r e  was seven k i d s .  Three boys and four  g i r l s .  
Three boys and four  g i r l s .  
































































































