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Joe Bonefeste, December 1988, Springfield, Illinois,
John Headrick, Interviewer.

Q: Joe, let me just begin by asking you a little bit about your
background. Where you're from, when you were born, and what schools
you went to and what you've done during your life up to this point?

A: I was born in western Pennsylvania in Butler County on April 18,
1922. I went to elementary and high school there in Butler,
Pennsylvania, Butler County. I began music when I was in sixth grade,
and so T have been involved with music for over fifty years. I am 66
now and I was probably around twelve years old, I guess, when I began.
Our church had a church band and we formed a band from scratch.
Everybody started with no formal education in music. We studied music
for a couple of months and then we got our instruments and we learned
our respective instruments in small groups. I played in grade school
as I said, sixth, seventh, and eighth grade, played all through high
school. I was in the military, had my instrument with me, a trumpet,
all the time and played with different groups in the army. After the
army, I continued to play, went to the University of Illinois and
played in the University of Illinois Marching Band, Concert Band.
Later on in my music career I played in the Springfield Symphony and
several of the big dance bardls here in Springfield, Charlie Rogers,
Bud Kornet. Played a little bit with Lou Hahn., Played in a German
Band and I was involved as a trumpet player-performer with the
Springfield Municipal Band. All total I've been involved with a band
as a performer and a manager and a manager emeritus now 38 years. So
I've done a lot of other work with bands. I've played in circus bands
and jazz bands and combos. I have an extremely variety of background
in music. Played for Muni Opera and shows. So I've enjoyed my music
and I'm still very interested and I love band music. I've heard all
the service bands and I just love band music.

Q: What about your professional life? What have you done?

A: My professional life--my basic profession is an educator. T have
four university degrees, three from the University of Illinois and one
fram the Illinois State University. I have a bachelor's in liberal
arts and sciences, and my three advanced degrees are all in education
administration. I was an elementary principal and teacher for 34
years. And 31 of the years being in Springfield. I have a major in
Ttalian and I love teaching Italian. I spent one year with the
Italian army in the service. I use my Italian and I've taught Italian
at Lincoln Land and at Lawrence Adult Ed. I've conducted tours to
Italy. Now I'm in my new career, politics. I was elected to the
county board for two years and then I ran for county treasurer and won
and served a four-year term and ran again and was reelected and I am
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now campleting my second year of a four-year term. I have two more
years as county treasurer. I recently ran for state representative in
the 99th district against an incumbent who had served for three terms
and I was unsuccessful and he was successful for his fourth term. I
ran a very good campaign, a very costly campaign, a very concentrated
canmpaign, and it was almost inevitable that the incumbent would win.

I enjoyed the campaign. I worked very, very hard and I'm still
recouping from the hard, intensive, concentrated campaign.

Q: Joe, let me ask you what you know about the origins of the
Municipal Band. How it was formed, approximately what year it was
formed, and did you have any participation in that process whatsoever?

A: No, when I joined the band, it was in its 15th season and there
were maybe a dozen chartered members in the band at that time. I
heard a great deal of dialogue about how the band was formed. The
band apparently was organized in the thirties when the band started.
Prior to that period there were other well organized bands in
Springfield and in many communities in Illinois and other parts of the
country. Bands were popular with many European immigrants who came
over and joined bands and then worked in factories and businesses and
so forth. So Springfield was a center for bands. There were several
bands and some lasted a few years and some longer. But the
Springfield Municipal Band was an ocutgrowth of former bands, you know,
the Watch Factory Band. There were other bands I don't know the names
of.

Q: Capitol, I think Capitol was one.

A: Capitol Band. There were other bards. For some reason those
bands terminated and there was a drive for a municipal band.
Interested citizens and musicians worked hard. They tell me how
people went out on a referendum and worked. Like any other election
or any other referendum, convinced people to vote for a tax
referendum. It was successful. Mr. Homer Mountz had played in other
bands here in town. Other members who, I guess, tried ocut for the
municipal band and made it and Mr. Mountz was selected to be the
director. He was a trumpet player with other bands. I admired him
very much because he was not a school graduate band conductor. In
those days that was not a criterion for a conductor.

Q: Joe, on the referendum, what exactly is the amount of money that
goes toward the municipal band? As your capacity as manager--I'd
heard that it was like one-tenth of a mill or something like that. Do
you recall?

A: That's right. I don't remember, but . . .
Q: It's a small piece.

A: But the levy was dealt with in terms of a mills, less than a penny
per $100 assessed valuation. And the money was levied. I mean, the
amount was levied and the city treasurer handled the money and there
was, as you know, the organization, the band commission, a hudget and
that sort of thing. That's how they got the money, taxes.
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Q: Do you recall what the vote might have been? Was it passed
overwhelmingly as far as or was there a lot of opposition or not at
the time?

A: No, no.

Q: What about instruments you played during your life? Now you

mentioned you were a trumpet player. Did you play trumpet all your
life or any other instrument?

A: Yes. Trumpet's my major instrument.

Q: Now, did you play trumpet the whole time you were in the Municipal
Band?

A: Yes, always.

Q: I know that when you started to be manager, you sort of, because I
know you were on my stand at times, you sort of started mixing the
manager job with playing the trumpet as well.

A: Yes, yes. I managed and also played.

Q: What kind of performances did the band do when you first joined it
as opposed to more recent times? Did it have a charge over the years
thatyouwere in the band, for the what 38 yearsycsumentlonedthat
you'd been involved with than” Ard if so, how?

A: The demands made on the band in those days and the current demands
are basically the same. The band is an amm of the city goverrment and
represents our c:1ty being a capital city. The band is called upon to
perform for patr:.otlc functions, for national and state dlgnltaries
who come, even international at times. That would be a function of
the band here to exterd a welcome on behalf of the citizens of this
ccnmmnityandasacapltal city. I understand that the band members
are not full-time band members, that they work at their professions
and it's difficult to get a band during the day when members are
working.

Q: Sure.
A: But parades.

Q: I say they did parades. How about the fair, did they play at the
fair all the years you were in it?

A: Always the fair and the horseshows . . .

Q: Colliseum and so forth.

A: Right. Civic activities, picnics. One of the things we did for
years which we don't do any more, but we used to have a traveling
concert, go by bus.

Q: For the nursing homes?
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A: Right. We'd go on buses and we could do about four or five
generally on a Sunday and we'd charter a bus and this would all be
prearranged. 2About the time we would arrive, the residents of the
nursing homes would all be gathered, those who'd want to hear the band
before we got there. So everything was ready. We'd go and get off
the bus, set up our stards. If it was good weather, we'd be playing
out in the courtyard for them. They would have some refreshments and
things and listen to us. So we used to do that.

Q: I remember, I think, you stopped that just after I joined the
band., The Otis B. Duncan Home was the one I was thinking of, I know
that's one of the homes they played at, I believe.

A: Yes, okay. And then we did, well, as I say, sports events and
patriotic parades. Bands was very busy, we contracted arnd we did . .

Q: Of course, you had the regular concerts all the way along, too, at
the parks. When you started with the band, was the Douglas Park the
home of the Municipal Band as far as the memorial, the bandstand
there, was that there when you joined it?

A: Douglas Park . . .

Q: What year did you join by the way, do you remember appoximately?
Just a rough idea.

A: Yes, 1951.

Q: I know they started, it seemed when I played with them more to an
extent then than now--they went around to different parks and played,
for example. Did they do that when you were . . .

A: Yes. When I performed in the band we played about five parks. We
played Bergen and Iles and Lincoln, Washington, Douglas, that's five.

Q: Yes. Do you remember when the Douglas band shell was built by any
chance? Or appoximately when?

A: No, I don't remenmber.
Q: Was it there when you joined the band?

A: Oh, yes, it was there. It was called just Douglas Park band
shell., And it was later the Iouis Hahn Memorial . . .

Q: Iouis Hahn Memorial. Right. Okay, what about the styles of
misic? When you joined the band, what kind of things did you play and
did they change over the years that you were in the band?

A: Well, as I looked at the programs when I joined the band and the
prograns when I became manager, the good standard band music and
marches and overtures played in those days are still popular and loved
by the people who like band music. And we kept abreast with the show
tunes, you know. The band plays a lot of Broadway and show tunes, and
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many of those old favorites are still popular today. However, we play
the more popular modern ones, today, Broadway shows,

Q: What about, you mentioned some radio shows and television shows
that the band did?

A: Yes.
Q: Vhat did that involve?

A: Well, one of the first things that I did when I became manager, I
said I pledged to make this the finest band in the country and it was
my idea to do a radio broadcast and television. The radio stations
and the television stations were extremely cooperative. Radio
announcers did a good Jjob and we had good crowds and the radio
audience enjoyed our programs,

Q: Was that the first time that'd ever happened with the band?

A: Right. The television was very good, too. We did that a couple
years., It was in color. It was just wonderful.

Q: You had shown me before we started some of the different things
the band was involved with, like they had singers sometimes accompany
us, people like that. Are there any particular ones that you remember
more than others, for example, that were mainstays with the band?

A: Not really. It's difficult to find vocalists who can sing with a
band because the band, irrespective of its being very, very
professional, we need to rehearse once a week. The band could not
give enough time to a vocalist to take so much time once a week,
because the band needed to rehearse. And it's difficult to find a
vocalist who could just run over parts of a selection and go with it.
So when a band plays two concerts a week with an hour and a half
rehearsal a week, and then a variety of a program, and meet the
demands of requests from the audience, you can't spend 45 minutes
rehearsing a vocalist for a ten-minute rumber.

Q: Sure, sure. Who were the managers of the band, do you know,
through its history? There haven't been marty, I don't think. I'm
told there was a Frank leader, I think it was. '

A: Frank lLeader. I think he preceded Jack Wicks.
Q¢ That's what I've been told, right.

A: Jack suddenly died and Charles Cappellin just picked up the ball
and finished out the season, I believe. He came to talk to me and
thought that I would be an appopriate person to ask, you know, with my
education and administrative background and dealing with people and
publicity and management and budget and that thing. Charlie Cappellin
was a band director and I was a school principal in the same school
district. As a matter of fact, he might of been even involved in the
building where I was principal and he came to talk to me. He
convinced me and he thought that I would have the support of the bard
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commission there. And I said, "Fine." Ard so Charlie was a manager
just for a short time there.

Q: Then what year did you officially leave the band as manager?
A: 1968.

Q: 19687 That's when you left. No, not when you left the band as
manager, though. When did you officially erd as manager with the
band?

A: Oh, as full-time manager, when I was elected county treasurer. I
went to the state's attorney and asked for an opinion if it would be a
conflict of interest forme tobeon . . .

Q: And that would have been what year, approximately?
A: 1982.

Q: 19827 Okay. What were your duties as manager? What kind of
things did you do?

A: Well, the manager in those days hired the musicians. And in those
days, the musicians were part of the city employment. You were an
employee of the city of Springfield like a fireman or policeman or in
the street department or wherever. We were part of the city
govermment, you know, we were considered part-time city employees.
Policy was you had to live in the c¢ity to play in the band. I don't
ﬂow whether you got into it when the city had two bands. Did you get
to that?

Q: No. As far as was this between the black and the white bands?
A: Right.

Q: I was going to ask that. That's a question I want to ask here.
That's fine since you brought it up. I'm told there were two bards.
Homer Mountz mentioned to me that there were scme trials that were
involved. Could you go into it a little bit why, I guess, how they
made that transition? Were you involved with it?

A: I was involved with it to the extent that T was a member of the
Municipal Band called, I guess if you'll well, I don't know if it was
the number one band or the number two band or the colored band or the
white band but there were two Municipal Bands., The mmber two band or
however it was designated was made up mainly of in those days we
called them the colored pecple. As I remember that band they were
performers in that band who were not from Springfield. It was a
smaller band and their budget was not as big as our budget. As I
remember the band did not give--I didn't remember the band giving
concerts in the summer in the parks like our band did when I joined
the band. I guess the feeling was that the city of Springfield had no
business supporting two bands.

Q: Were they both supported from the referencum?
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A: I guess they were both supported by the city of Springfield. It
was a good idea. Why not form one band? The committee was formed to
select and set up an audition process with arrangements made and a
committee was set arnd those who were to audition, the performers, were
asked to do that. One band was formed from the two. I had to be
auditioned, too.

Q: Really? Was the quality of musicianship better in one band than
another or not? Or was there a significant difference?

A: Well, you know, as I recall the quality of the number one band or
the white people, the band was of a higher caliber, you know. It
performed more and that was the feeling—-more active. It you know, it
had the directors of the high schools here and the top notch local
musicians here.

Q: What members do you remember came out of that band that are still
in the band today? Walt Hale, I understand . . .

A: Walt Hale. Orin Wade.

Q: Charlie Houston, I'm told.

A: Charlie Houston was one of them.

Q: Wwhat, Charlie Carter?

A: Charlie Carter was another one, right.

Q: Those are the names that surfaced, I know.

A: I can't remember any others. Some of the others, as I zaid, they
were from out of town. Just naturally, it was an easy way for them.
I think maybe that band had difficulty maintaining full sections and
rehearsing when people came from out of town, you know. So it was an
easy for those musicians who were a member of that band who drove in
from out of town to just phase out, you know.

Q: Was there any trouble in, I guess, integrating the band per se,
did you notice any kind of problems?

A: No, I felt there was no trouble at all. The judges were very fair
and it was pretty academic. I mean, musicians know and respect
quality in . . . .

Q: Regardless. Sure. Iet me go back to your duties as manager. We
interrupted that. What else did you do for ..

A: 2As a manager, of course, I said you had to hire the musicians.

You had to arrange a schedule. Handle all the payroll which in those
days was very intricate. You had to figure exemptions and state tax
and federal tax. You had to do all that and turn it into the city and
the checks were cut, you know. You had to keep accurate records. We
never were on social security, but it used to be very tedious to make
the payroll. You had to keep accurate attendance. You had to
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arrange--you had to do all the advertising, all the advertising and
hiring and lock for intermission entertairment, you know.

Q: As I mentioned, you also actually performed in the band.

A: Then I played in the band, too. I was very active with the band,
played the concerts. You had to worry such things as the park, you
work with the park board, work with the security in those days. We
also in those days had like placards, like in the old days when the
theaters used to advertise it and put in it. We had a complete
concert on a card, a large card, and I'd go around to the local gas
stations and business places and put our whole concert season in their
windows. Ask their permission to advertise our concerts. The paper
in the early days gave us more space, used to publish quite a bit of
our program. For a few years, right after I was made manager, I had
everybody in the band photographed. Everybody in the band was
photographed because I had access to school photographers. We
featured sections and solos from our band's weekly and the paper put
these pictures in the paper. It was nice. So we had the publicity
and the manager was . . .

Q: Did you always have one rehearsal a week as long as you were in
the band?

A: Always cne rehearsal.

Q: That's never changed, okay. Do you think there's as much interest
in the Municipal Band today as there was when you were manager? Or
did it even change when you were manager scmewhat?

A: Oh, I think there was more interest in the earlier days.
Q: Any reason for that? Any idea?

A: T have a good reason for it. I think the school music programs
are not as effective today as they were in those days. Elementary and
high school music programs were more concentrated, more students were
imvolved. We had more professional pecple in the departments. We had
big bands in our high schools and we were on an eight grade system.
Now we have a junior high of course. Even today there aren't as many
students involved today as there were years ago. The caliber of the
musicians years ago because of the good programs and the time and
money and personnel devoted to music, turned out wornderful players.
There was more enthusiasm, more interest, you know. And the
community, the parents, and the students took more pride in their
bands. And more people attended their concerts amd the caliber of
concerts was much better in those days. The tastes, I quess, and the
interests of young people today are different. Financing school
systems are more of a problem today. Therefore, music programs tend
to get cut today.

Q: Right. They're vulnerable.
A: They're vulnerable.






























